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STANDARD  SYSTEMS  FOR  VOICE  CULTURE. 


EMERSON'S  VOCAL  METHOD.    By  L.  O.  Emersok.  ($1.50). 
This  method  is  at  once  simple,  practical  and  progressive,  and  deals  with 
theory  as  little  as  possible.   It  di—rt.  the  constant  use  of  one  vowel 
sound  in  vocalizing,  employs  etu. 
European  authors,  and  contains 
Tocal  instruction. 


V'  *>C 


OSGOOD'S  GUIDE  IN  THE  ART  OF  SINGING.    By  Geo.  L. 
Osgood.  Price,  $4.00. 
This  book  for  voice  cultivation  is  the  result  of  the  author's  researches, 

a  i  „rni»n«H  .t,v  «mon<-  the  European  music  schools,  and  is  based 

iditions  of  celebrated  Italian  schools 


BASSINI'S  NEW  METHOD  I 
SOPRANO  VOICES.... 
BASSISTS  METHOD  FOR  1 
ii  «  "  E 

By  Ciiaf 
Excellent  methods  for  the  v 
reputation  is  world-wide,  and  % 
struction  of  previous  vocal  metl 

BASSINI'S  ART  OF  SINGK 
Edited  by  F. 
A  system  of  vocal  culture  of  tl 
and  greatly  used  by  teachers,  a 
system  extant. 

CHORUS  CHOIR  INSTRUC 
Fri 

The  "  Chorus  Choir  "  teachc 
order  to  sing  well.  It  can  be  ui 
and  is  a  complete  guide  for  teai 

BEILER'S  EXERCISES  FOR 
Mdme.  E.  Seiler.  Pric 
male  voice,  $1.25;  for  m 
Original  and  selected  exerci 

submitted  to  a  pracUcal  test  in  fliame.  seuer  s  vocai  |   

Any  of  the  above  books  mailed,  post  free,  on  receipt  of 

Published  by  OLIVER  DITSON  &  CO., 

C.  H-  mu»on&  Co.,  113  Broadway,  N.  Y.  Lyon  &  Healy,  Chicago.  («) 


Give  n  B  y 


y  Wm.  Ludden.    Price,  $3.50. 
book  of  fine  appearance  and  great 
ling  which  could  be  '•  cut "  without 


<f  G.   By  Prof.  Ferd.  Sieber. 
is.   Price,  50  ceats. 
book,  which,  with  less  than  100  pages 

ad  concisely. 


ING.     By  Mamtjel  Garcia. 
Cloth,  $5.00. 

ie  of  the  best  standard  works  on  the 
European  system  of  vocalisation. 

INSTRUMENT.     By  Chab.  H. 
D.    Price,  40  cents, 
tiling  of  the  voice  as  a  musical  instrn- 
ided  experience,  and  is  in  every  way 

M.  Deems.   Price,  75  cents. 

It  has  splendid  solfeggios,  a  good 
id  trios,  for  solo  and  class  singing. 


A.LIZATION.   Price,  40  cents, 
i  of  Concone's  50  lessons  op.  9  ;  Con- 
easy  and  progressive  lessons  for  two 


retail  price. 

Boston,  Mass. 

J.  E.  Ditton  &  Co.,  1228  Chestnut  St.,  Phil*. 


VALUABLE  MUSIf 

CLARKE'S  NEW  METHOD  FOR  REEI  I  (     .  M 

Clarke.  Price,  $: 
This  is  a  very  complete  and  systematic  mei 
Clarke  is  a  practical  and  successful  teacbei 
acquainted  with  the  mechanical  construction 
details.  He  is,  then,  well  fitted  to  write  in 
and  in  the  publication  of  this  new  instructio 
his  ability  to  compile  a  method  which  shou 
lessons  and  exercises  are  graded,  and  ad  van 
gressively;  while  the  recreations  have  been 
works  of  the  best  masters,  and  are  very  grat 
from  patient  and  persistent  study. 

JOHNSON'S  PARLOR  ORGAN  INST 
A.  N.  Johnson.  Pric< 
It  is  pleasant  to  commend  such  an  instrnc 
so  admirably  suited  to  the  wants  of  teacheri 
and  simple  in  its  instructions,  with  such  pi 
that  we  know  that  it  will  give  entire  sat) 
written  in  language  plain  and  directly  to  th 
lesson  as  it  comes  up,  and  combines  in  an  ai 
the  course  to  be  pursued  in  learning  to  i 
instrumental  music 

JOHNSON'S  NEW  METHOD  OF  Rl 
Johnson.   Price,  $J 
A  diligent  study  of  this  method  will  easily 
for  the  composition  of  easy  and  simple  mus 
signed  for  those  who  do  not  care  to  take  a  th 
in  Harmony. 

JOHNSON'S  NEW  METHOD  OF  THOI 
N.  Johnson.  Price, 
This,  the  third  thorough  bass  book  compi 
in  the  simplest  manner  possible,  thj  constru 
read  and  play  them.  It  is  exactly  fitted  to  th 
writing  of  music  introducing  chords. 


Published  by 


C.  H.  Diuon  &  Co.,  843  Broadway,  N.  Y. 


Lyon  &  Healy ,  Chicago 


AND  SCHOLARS. 


THOROUGH    BASS    PRIMER    A  D 
lNION.    Price,  75  cents, 
n  one,  which  treat  of  the  elements  of  Thorough 
way,  with  numerous  examples  illustrative  of 
irk.  It  is  a  very  compact  and  serviceable  book 
i  to  gain  in  a  concise  form,  some  little  knowledge 

SICAL  TERMS.  By  J.  Stainer  mm] 
Price:  Boards,  $4.00;  cloth,  $5.00. 

ctionary.  Besides  a  multitude  of  short  deflnl 
on  every  subject  of  any  importance  connected 

aplete  encyclopaedia,  and  answers  every  query 

u  the  study  of  music. 

JSICAL  TERMS.     Bj  J.  S.  Adams. 

Price,  75  cents. 
Terms  would  seem  to  be  sufficient  for  one  per*on 

There  are.no  doubt,  a  good  many  more  so-c:iJicl 
><>k  contains  all  that  are  essential,  and  that  one  is 
3  ordinary  study  of  music. 

HOD  FOR  CORNET.    In  three  parts. 

Price,  $1.50. 
who  want  to  learn  to  play  this  beautiful  Instri- 
annoy  your  neighbors,  but  perseven  ;  you  »1  1 
-n  in  the  flesh,"  and  by  patient  practice,  become 
1  soloist  is  at  all  times  in  great  demand. 

F  MUSIC.  By  Frederic  Locis  Ritteh. 
jIs.  Price:  each,  $1.50. 
,  in  the  form  of  lectures,  of  the  rise  and  progn  • 
music.  They  are  intensely  interesting,  tri:h,  n  -c 
read  one  lecture,  and  you  are  bound  to  r  ad 
I  you  have  reached  the  end.  They  give  you  in  a 
idea  of  the  history  of  music,  which  can  hardly  be 
source  so  easily  and  so  quickly. 


oston,  Mass. 

J.  E.  Ditson  &  Co.,  1228  Chestnut  St.,  rife*. 


For  High  and  Normal  Schools  and  Seminaries. 


THE  WELCOME  CHORUS.   By  W.  S.  Tildes.        Price,  $1.00. 

Irs  appearance  is  surprisingly  bright  and  refreshing,  its  elementary  coarse 
of  a  high  order,  and  Its  contents  new  and  inviting.  With  a  variety  of  beautiful 
mnsie,  including  devotional  pieces  for  opening  and  closing,  sacred  choruses, 
part-songs  and  popular  melodies,  it  is  a  welcome  guest  in  any  school-room, 
and  at  the  third  one  of  a  serie-t  of  graded  song  books  for  High  Schools  and 
Seminaries,  it  is  sure  to  attain  that  great  success  accorded  to  its  predecessors. 

THE  HOUR  OF  SINGING.    THE  HIGH  SCHOOL  CHOIR.  By 
L.  O.  Emebsos  and  W.  S.  Tildes.    Price,  $1.00  each. 
Two  bonks  for  high  schools  and  advanced  singing  classes,  which  have 
proved  marvellous  successes,  and  which  are  in  use  in  nearly  sill  the  higher 
schools  in  the  United  States. 

SCHOOL  SONG  BOOK.    By  C.  Evebest.    Price,  60  cento. 

Compiled  especially  for  the  use  of  Girls'  Normal  Schools. 
CHOICE  TRIOS.    By  W.  S.  Tildes.    Price,  $1.00. 

Songs  for  three  female  voices,  arranged  for  Ladles'  Seminaries  and  Nor- 
mal Schools. 

LAUREL  WREATH.    By  W.  O.  Pebkins.    Price,  $1.00. 

Part-songs  for  two,  three  and  four  voices,  for  High  and  Normal  Schools. 
DEEMS'  SOLFEGGIOS.    By  J.  M.  Deems.    Price,  75  cento. 

For  voice  cultivation  In  the  higher  classes,  with  solfeggios  and  recreative 
pieces. 

SONG  ECHO.    By  H.  S.  Pebkins.    Price,  75  cento. 

For  High  and  Grammar  School  classes. 
GRAMMAR  SCHOOL  CHOIR.    By  W.  S.  Tildes.    Price,  60  cto. 

Tor  High  School  and  Highest  Grammar  Classes. 

STUDENTS'  LIFE  IN  SONG.    By  H.  R.  Waite.    Price,  $1.50. 

A  miscellaneous  collection  of  the  choicest  college  songs  for  occasional 
recreation. 


Cantatas  for  High  Schools. 

CULPRIT  FAY.    (Ensign.)  $1.00 

PICNIC  (The).    (Thomas.)   1.00 


l»,ibl l.b r d  byr  OLIVER 

C  H .  Dittos  &  CO.,  Ml  Broadway,  N.  T.    LYON  & 


I  Schools,  Colleges  anfl  Seminaries. 


DRESS  REHEARSAL.    (Diehl.)   .50 

FLOWER  QUEEN.    (Root.  )   >60 

These  "  operettas"  will  afford  a  great  deal  of  pleasure  to  singing  classes, 
and  are  very  interesting  and  enjoyable  for  school  festivals  and  class  exhibi- 
tions. 


For  Colleges,  Academies.  &c. 

MALE  VOICE  GLEE  BOOK.    By  W.  O.  Pebkins.    Price,  $1.00. 

Glees  and  short  four-part  songs  for  male  voices. 
YOUNG  MEN'S  SINGING  BOOK.    By  Root  and  Masos.$1.50. 

Glees  and  Part-songs  for  Colleges  and  Theological  Seminaries. 
THE  ORPHEON.     By  Pebkins  and  Hallett.     Price,  $1.00. 

For  Boys'  Schools  and  Colleges,  with  part-songs  for  male  voices. 
CARMINA     COLLEGENSIA.         By  H.  R.  Waite.  Price: 
Cloth,  $3.00;  embossed  gilt,  $4.00. 

A  complete  collection  of  the  song^  of  the  American  Colleges,  with  selected 
songs  of  the  German  and  English  Universities. 

UNIVERSITY  SONGS.     By  H.  R.  Watte.     Price:  Cloth,  $2.50; 
embossed  gilt,  $3.00. 

A  fine  collection  of  the  songs  of  the  older  American  Colleges. 
STUDENT'S  LIFE  IN  SONG.    By  H.  R.  Waite.    Price,  $1.50. 

A  choice  collection  of  the  best  College  Songs  of  the  American,  English 
and  German  Universities. 


Reference  Books  for  Teachers. 

CHORUS  CHOIR  INSTRUCTION  BOOK.      By  A,  N.  Johnson. 
Price,  $1.38. 

This  valuable  book  explains  everything  necessary  in  the  instruction  of 

"  any  company  of  singers." 


By  Mason  and  Settabd. 


PESTALOZZIAN  MUSIC  TEACHER. 

Price,  $2.00. 

A  class  instructor  in  Elementary  music,  in  accordance  with  the  analytic 

Qr  Inductive  method. 


OS   A  CO.,  Boston,  Tla»«, 
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^  O  N  T  E  N  T  S. 


Elements  of  Vocal  Music,  3 
Vocal  Exercises  41 


Solfeggios  for  two  or  three  voices,  48 

Awake  from  sleep  Shtdtz.  85 

Annie  Laurie  Scottish.  134 

Ave  Sanctissima  Browne.  156 

Away,  away,  the  morning  freshly..  .''Massaniello."  176 
All  by  the  shady  greenwood. ..."Maid  of  Judah."  208 

Austrian  National  Hymn  Haydn.  211 

Blanche  Alpen...  5.  Glover.  70 

Beside  the  sparkling  river  "Fra  Diavolo."  138 

Bird  Song  E.  L.  White.  167 

Blue  Juniata  Sullivan.  171 

Bright  flows  the  meadow  stream  .Bertini.  224 

Come  to  the  old  oak  tree   Nelson.  £8 

Charity  S.  Glover.  108 

Child's  Wish  Munson.  136 

Chorus  of  Angels  "Eli."  154 

Come  thou  with  me  "II  Trovatore."  188 

Daylight  fades,  (Xe»\  Boatman  Song)  Nelson.  120 

Do'they  miss  me  at  home?  Grannis.  143 

Doubt  not,  ;oy  snail  come  at  last  Haydn.  211 

Exhibition  Song  E  L.  White.  145 

Ever  of  thee  F.  Hall.  150 

Family  Bible  II.  Russell.  Ml 

Gently  sighs  the  breeze  S.  Glover.  180 

Gently  fall  the  dews  of  ere  "II  Giuramento."  218 

Gentle  Nettie  Moore  Putnam.  1G2 

Gentle  Harp   Italian.  loV 

Hearts  and  Homes  B'ockley.  9i 

Hantet'l  Song  E.  Ives  105 

Home  Again  Pike  135 

How  bright  and  fair  "  Wm.  Tell."  ICS 

In  light  tripping  measure  *'  Cinderella.  '  172 

I  wandered  on  the  sea-beat  shore   Cherry,  lag  L 

Last  Rose  of  Summer    ~ij 

List!  'tis  music  stealing  Block-ley.  1:31 

Lilly  Dale  Thompson.  \ii 

lift  thine  eyes  Mendelssohn.  103 

touwi.  according  v>  iet  of  Con^ms, 


Like  a  dream  '.  Horn.  171 

Little  White  Cottage  Putnam.  182 

Lu'u  if  our  darling  Sandford.  191 

Meaaow  Spring  German.  141 

My  Mother  Dear  S.  Lover.  146 

Morn  is  breaking  Ferrari  212 

Make  me  no  gaudy  chaplet. . . .  "Lucresria  Borgia."  74 

Maiden  and  Rose........   91 

Moon  is  beaming  o'er  the  lake.  Blockley.  116 

Mountain  Maid's  Invitation  Rainers.  130 

Maids  are  sitting  by  the  fountain   Bertini.  224 

Morning  Light  Silcher.  87 

Murmur,  gentle  lyre  German  194 

Night's  shade  no  longer  "Moses  in  Egypt."  196 

O'er  the  waters  gliding  Mozart.  78 

Our  way  across  the  sea  Swiss  Melody.  92  1 

O,  boatman,  row  me  o'er  the  stream  Sullivan.  132 

Our  own  sweet  thoughts  Tyrolean  Air.  185  \ 

Over  the  summer  sea  "Rigoletto."  195 

Out  in  the  wild  woods  "La  Traviata."  200 

O  that  I  lay  on  vonder  mountain. ."Magic  Flute."  213 

Parting  Song   E.  L.  White.  110 

Polish  Maiden's  Song   Goria.  12S 

Protect  us  through  the  coming  n>ght. .  Curschrnan.  158 

Prison  Song  '  II  Trovatore.''  188 

Summer  Song   79 

Sing  we  now  E.  Ives.  107 

Shed  not  a  tear  H.  Bayiey.  115 

Sad  hour  of  parting  Bellini.  122 

Seft,  soft.HVUsJfi. is  stealing..,  German.  140 

yhfellc'-of-.ticlest);. .  .t.  Cherry.  192 

So}ig  snojbljl  Wjr;  the'heaet  within  via  i..."  Figaro."  216 
S.»ng  of  Friendship....!.  \  Beethoven.  -26 

The  brignt«rb»yMusningi ..  English.  82 

The  .vn  btje«t2..a   83 

The  fir^e'in'g' . '. . :  .'.lx'.  Vanhall  98 

4'lje.Kolio  Horn...,,  D.  Duttun.  99 

"I  fie  ;M£:odieVof;rqapy  lands.  .'.'.'C  W.  Glover.  147 
rrhe-'de>re*s.t.rfp.QX  Ol'eartK  is  .home..  .  7\  Brighton.  149 
These  moment's  entrancing^. .  ..'."JLlisir  d'Amore."  203 
Tell  me  where  do  fairies  dwell  5.  Glover.  106 

in  th*  year  1869,  by  Ouvaa  Dittos  fc  Co..  in  tha  Clark's 


Valley  of  Chamoani  S.  Oliver.  Ill 

Vacation  Days  Danby.  184 

When  the  evening  shades  "  Zampa."  90 

Where  yonder  mansion  rises  White.  96 

Where  are  the  friends  of  my  youth  Barker.  126 

Willie's  on  the  dark  blue  sea  H.  S.  Thompson.  187 

Yonder  wheels  the  daace  .Panseron.  227 

Zephyr  of  Nightfall  White.  84 


SACRED  PIECES. 


Ave  Sanctissima  Browne.  166 

Austrian  National  Hymn  Haydn.  211 

Balerma,  CM  229 

Charity  S.  Glover.  10* 

Child's  Wish  Munson.  13T 

Chorus  of  Angels  "  Eli."  Jo% 

Coronation,  C.  M  Holden.lZQ 

Doubt  not,  joy  shall  come  at  last  Haydn.  211 

Eshardtsheim,  C.  M  Zeuner.  281 

Family  Bible  H.  Russell.  1ST 

Greenville,  8s  &  7s  23 1 

Gentle  Harp  Italian.  161 

Hummel,  C.  M  Zeuner.  231 

Jerusalem  E.  L.  While.  166 

Lift  thine  eyes  Mendelssohn.  16t 

Like  a  dream  Horn  lit 

Lord's  Prayer — Chant  'jxs 

Luther's  Chant,  L.  M  Zeuner.  228 

Missionary  Chant,  L.  M  Zeuner.  230 

Night's  shade  no  longer   "  Moses  in  Egypt.'  196 

Old  Hundred.  L.  M  232 

Peterborough,  CM  229 

Protect  us  through  the  coming  night. .  Curschrnan.  1 61 

Shed  not  a  tear  H.  Bayiey.  Hi 

Shirland,  S.  M  Stanley.  22* 

Si  loam ,  CM  Woodbury.  231 

The  Lord  my  Shepherd  is,  CM  141 


Omm  *  tha  Patriot  Coart  of  Ma—cnn—tH 


Gilt  of 
The  Oliver  D it son 
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ELEMENTS  OP  VOCAL  MUSIC. 


CHAPTER  E. 


M-jsical  sounds  differ  one  from  another,  in  three  respects ;  they 
may  be  Lono  or  Short,  High  or  Low,  Soft  or  Loud  :  hence  we 
diride  the  subject  into  three  departments.  The  first  department  is 
called  Rhythm,  and  relates  to  the  Length  of  sounds.  The  second 
is  called  Melody,  and  relates  to  the  Pitch  of  sounds.  The  third  is 
called  Dynamics,  and  relates  to  the  Power  of  sounds. 

The  characters  by  which  the  length  of  musical  sounds,  or  tones, 
is  represented,  are  called  Notes;  of  these  there  are  six  varieties  in 
common  use,  namely  :  Whole  note,  or  Semibreve,  & ;  Half  note,  or 
Minim,  jS ;  Quarter  note,  or  Crotchet,  • ;  Eighth  note,  or  Quaver, 

* ;  Sixteenth  note,  or  Semiquaver,  £ ;  and  Thirty-second  note,  or 

^    .      •  f*  * 

Demisemiquaver,  ^. 

Relative  Length  of  the  Notes.  —  One  whole  note  is  equal  to  two 
halves,  four  quarters,  eight  eighths,  sixteen  sixteenths,  or  thirty-two 
thirty-seconds.  One  half  is  equal  to  two  quarters,  four  eighths, 
eight  sixteenths,  or  sixteen  thirtv-seconds.  One  quarter  is  equal  to 
two  eighths,  four  sixteenths,  or  eight  thirty-seconds.    One  eighth  is 


equal  to  two  sixteenths,  or  four  thirty-seconds, 
equal  to  two  thirty-seconds. 


One  sixteenth  is 


QUESTIONS. 


In  how  many  respects  do  musical  sounds  differ  one  from  another?  How 
do  we  divide  the  subject?  How  many  departments  are  there  ?  What  is  the 
first  called  ?  Second?  Third?  What  does  Rhythm  relate  to?  Melody? 
Dynamics  ?  What  are  the  characters  called,  by  which  we  represent  the 
length  of  sounds?  How  many  kinds  of  notes  in  common  use?  What  is  the 
first  called?  Second?  Third?  Fourth?  Fifth?  Sixth?  How  many  six- 
teenths are  equal  to  one  quarter?  How  many  quarters  are  equal  to  one 
whole?  Sixteenths  to  one  half?  Halves  to  one  whole ?  Sixteenths  to  one 
eighth  ?  Eighths  to  one  whole  ?  Eighths  to  one  hajf  ?  Quarters  to  one 
half-'    &e.  Slc 


CHAPTER  II. 
RHYTHM. 


During  the  performance  of  music  time  passes  away  :  this  must  be 
divided  into  equal  portions.  These  equal  portions  of  time  are 
called  Measures. 

A  Bar,  thus,  | ,  is  used  fur  separating  measures,  and  vi  drawn 


ELEMENTS    OF    VOCAL  MUSK;. 


across  five  parallel  line-,  called  a  Staff,  on  which  the  notes  are  writ- 
ten. 


A  measure  derives  its  name  from  the  number  of  parts  into  which 
it  is  divided.  A  measure  with  two  parts  is  called  Double  measure ; 
three  parts,  Triple  measure ;  four  parts,  Quadruple  measure ;  six 
parts,  Sextuple  measure. 

To  give  each  note  its  proportionate  time,  certain  motions  of  the 
hand  are  made,  called  Beating  Time.  Double  measure  has  two 
beats — Down,  and  Up;  and  is  accented  on  the  first  part.  Triple 
measure  has  three  beats  —  Down,  Left,  and  Up;  and  is  accented 
on  the  first  part.  Quadruple  measure  has  four  beats  —  Down,  Left, 
Right,  and  Up ;  and  is  accented  on  the  first  and  third  parts.  Sex- 
tuple measure  has  six  beats  —  Down,  Down,  Left,  Right,  Up,  Up ; 
and  is  accented  on  the  first  and  fourth  parts. 


EXAMPLES   IN  RHYTHM. 


0     i  0 

Counts,  One,  two.  1 
Beats,  Down,  up.  d 


0 

a 


n 


0  1 0 

Counts,  1  2  3  4  1  2 
Beau,    d  1  r  u    d  1 


34 
r  u 


in  rr  mi 

\O0    0  0    0000  I 


QUESTIONS. 


What  is  the  time  occupied  in  the  performance  ot  a  piece  of  music  divided 
into'    What  character  is  used  for  separating  measures  ?    On  what  are  notes 


written?  What  ia  a  measure  in  two  part*  called  ?  Tr  ree  :  Four  :  Hix  • 
How  do  we  give  each  note  its  proportionate  time  ?  Low  many  beats  has 
double  measure?  Triple?  Quadruple?  Sextuple?  What  part  of  double 
measure  ia  accented?    Triple?    Quadruple'  Sextuple? 


CHAPTER  III. 


VARIETY  OF  MEASURE. —  RESTS,  AND  DOTTED  NOTES. 

There  are,  in  common  use,  one  kind  and  two  varieties  of  Double 
measure ;  one  kind  and  three  varieties  of  Triple  measure ;  one  hind 
and  two  varieties  of  Quadruple  measure ;  and  one  hind  and  two  va- 
rieties of  Sextuple  measure. 


KIND   AND   VARIETY   OF  MEASURE. 


Kind,  Double,  2 
Variety.  Two-two,  2 


r 


Double 
Two-four 


«r,    4   f  f 


Kind,  Quadruple,  4  0  0  0  0  1  Quadruple,  4 
Variety,  Four-two,  2  I     |     |     |     j  Four-four,  4 


Kind,  Triple,  3CCCI  Triple,  3 
Var.,  Three-two,  2  |    j    |    |  Three-four,  4 


Triple,  BMP 
Three-eight,  8  UJ 


Kind,  Sextuple,  6  0  P 
Variety,  Six-four.  4  |  I 


Sextuple,  6 
Six-eight,  8 


000 

u 


LJ 


Sometimes  one  or  more  parts  of  a  measure  are  to  be  passed  over 
in  silence.  Such  passages  are  indicated  by  characters  called 
Rests. 


"J.KMENTS    GF    VOCAL  MUSIC. 

III        III   I   1  I 


EXAMPLE. 


Whole 
Rett. 


Half 
Rest. 


Quarter  Eighth  Sixteenth  Thirty-Second 
Rest.  Rest.  Rest.  Hest 

:»£ 


I 


A  whole  rest  indicates  that  as  much  time  must  be  passed  over  in 
silence  as  would  be  occupied  in  singing  a  whole  note ;  &c.  &c. 

A  Dot,  placed  after  a  note,  adds  one  half  to  the  length  of  that 
aote;  thus,  C?«  is  equal  to  p  jO  £S-t  and  p*  is  equal  to  0  0  0; 

dtc.  The  same  is  true  of  rests ;  thus,  — .  is  equal  to  -»■-  -s«-> 
and       is  equal  to  *1  *"|       or  f  &c 

EXERCISES  IN  RESTS  AND  DOTTED  NOTES. 

'       -\rrrr\-F\  — 

12 

du 


Counts,  12  12  12 
Beats,        dud       u  d  u 


10  0 

4 


inline 


Counts,  12  12  12  12 
Beats,     du    du     du  du 


1  2 
d  u 


40    *  C  I  C  *  C    C  I  jt  S  ju  C 


r 


Beau,    d  1  r 


p 

1 

P  j 

<5» 

1 

2 

12 

d 

u 

du 

O 

i 

** 

i  | 

1 

1 

2 

12 

d 

u 

du 

1 

1  ^ 

4 

12 

34 

d  I 

r  u 

4  O  # 

4  I  I 


Counts,  12  3  4  1  2  3  4  1  2  3  4  1234  123  4  1234 
Beats,     dl   r  "  u      d   1    ru     d   1    ru     dlru  dlrudlru 


3  <S>«  I  O  O  I  O  C  C  I  js.  O  C  |Ojs.C  I  O- 

2         I       I     II     I     I     I  1.1. II  I  I 

Counts,  123    12  3      1    2    3      1  2    3      1    2  3  123 

Beats,  dludlu      dlu       d  lu      dlu  dlu 


3  P 


2 

d  1 

r  r 


4  I    III      k*  . 

Counts,  12  3  1  2  3 
Beats, 


1 


L*  I   U  i  p 

1  2  3  1  23  12  3  123 
u     d      lu       dludl  udlu 


i  i  i 


Counts,  1  23  12  3  1  23  1 
Beats,      dludlu     d      1  u  d 


3  12  3 
u     d  1  u 


123 
dlu 


0  a  \  00  0  0  ez» 


4111   I   III    1*1  r|    III  I J 

Counts,  12  3  4  5  6  1  2  3  4  5  6  123  4  56  1  2  3  456 
Beats,    ddlruudd     lruuddlruud  dlruu 


MM 


i  i  i 


Counts,  12  3  456  1  2  3  4  5  6  12  3  4  5  6  I  2  3  4  56 
Beats,    dd  1  ruu   ddlru    u  dd  I   r  u   a    .'  l       r  kt 


ELEMENTS    OF    V  O  U  A  L  Ml'SI' 


QUESTIONS 

How  man*  kinds  of  Docble  measure  are  there?  Triple?  Quadruple? 
Srxrrpi  t.  •  flow  many  varieties  of  Double  measure  in  common  use?  Of 
Triple?  Quadruple?  Sextuple?  What  kind  of  measure  is  Four-four  ? 
What  variety  ?  What  kind  is  Six-eight?  What  twriety  ?  &c.  How  much 
does  a  Dot  add  to  the  value  of  a  note  or  rest  ?  What  dotted  note  is  equal  to 
three  Eighths ?  Three  Halves?  &c.  Whst  character  is  that  which  indi- 
cates the  purine  over  of  a  part  or  the  whole  of  a  measure  in  silence  ?  What 
rest  is  that  which  is  below  the  line?  Move  the  line?  What  rest  is  hat 
which  turns  to  the  right ?    Left?    Two  to  the  left?    Three  to  the  left? 


CHAPTER  IV. 
MELODY. 

THE  SCALE,  STAFF,  AND  CLEFS. 

There  is  a  series  of  eight  notes,  called  the  Scale,  which  forms  the 
foundation  of  all  musical  composition.  The  numerals,  as  below,  are 
applied  to  the  scale. 

THE  SCALE. 


The  difference  of  pitch  between  tones  is  called  an  Interval.  The 
difference  between  any  one  tone  and  the  next  above  or  below,  is  aa 
interval  of  a  second.    Tvve  above  or  below,  is  a  third,  &c. 

There  are  two  kinds  of  seconds. 

A  second  is  Major  (or  greater)  if  there  be  an  interineaidte  iuu*> 
between  the  two  tones. 

A  second  is  Minor  (or  smaller)  if  there  be  no  intermediate  tore 
between  the  two  tones. 

The  foregoing  scale  is  the  Diatonic  (or  natural)  Major  scale 
and  the  order  of  intervals  is  as  follows :  a  major  second  from  one  to 
two ;  two  to  three ;  four  to  Jive ;  Jive  to  six ;  six  to  seven.    And  mu 
nor  from  three  to  Jour,  and  from  seven  to  eight. 

In  the  staff  (see  Chap.  II.)  there  are  nine  degrees;  being  jfre  lines 
and  four  spaces.  The  degrees  in  the  staff  are  reckoned  from  the 
lowest,  up. 

More  degrees  are  obtained  by  adding  short  lines  above  and  be* 
low  the  staff,  called  added  (or  leger)  lines. 


1 


3    4      S      6      7    8  7 


4  3 


1 


The  tones  which  form  the  scale,  succeed  each  other  irregularly, 
there  being  an  intermediate  tone  between  Some,  and  not  others. 


THE  STAFF. 


First  added  line  abore, 
Fifth  line,  ----- 
Fourth  line,  -  -  -  - 
Third  line,-  -  -  -  - 
Second  line,  -  -  -  - 
First  line,  -  -  -  -  - 
First  added  line  below, 


First  apace  above. 
Fourth  space. 
Third  space. 
Second  space. 
First  space. 
First  space  below. 


The  first  seven  letters  of  the  alphabet  are  applied  to  the  tones  of 
the  scale  ;  also  the  numerals,  and  certain  syllables ;  thus : 


C 
1 


Syllables—  Do, 
Pronounced  Doe. 


D 

E 

F 

G 

A 

B 

C 

2 

3 

4 

5 

6 

7 

8 

Re, 

Mi, 

Fa. 

Sol, 

La, 

Si, 

Do. 

Ray, 

Me, 

Far, 

Soul, 

Lor 

See. 

Dot 
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There  are  two  ways  of  writing  the  scale  upon  the  staff. 

(^)) ,  or  guide,  signifies  that  G  is  on  the 


The  G  or  Treble  Clef 
tecond  line. 

The  F  or  Bass  Clef 
fourth  line. 


THE   SCALE   Of  C. 


■a  CLKF. 


I 


c 
1 

Do 


D 

2 

Re 


t 


E 
3 

Mi 


F 
4 

Fa 


G 

5 

-So/ 


A 

6 
La 


B 

7 

Si 


c 

8 

Do 


C 
8 

Do 


B 

7 

Si 


A 

6 


G 
5 


F 
4 

Fa 


3  2 
lie 


C 
1 

Do 


THE  SCALK   U»    C,  —  F  CLEF. 


-G>- 


C 
I 

D» 


D 

2 

Re 


E 
3 

Mi 


F 
4 

Fa 


G 

5 

Sol 


A  B 
6  7 
La  <S» 


C 
8 

Do 


r~ (5>  1 

25 — 

p. — 

-<s>— 

-<s>— 

C  B 

8  7 
Do  Si 


A 

6 

La 


G 

5 

-So/ 


F 
4 

Fa 


E 
3 

Mi 


D 

2 

Re 


1 

Do 


QUESTIONS. 


Of  what  does  the  scale  consist 1  How  do  the  tones  of  the  scale  succeed 
each  other?  Why  irregularly  ?  What  is  an  interval?  From  one  to  two  it 
what  kind  of  an  interval  ?  Two  to  three  ?  Three  to  four?  &c.  What  kind 
of  a  scale  is  the  foregoing?  How  many  Major  seconds  in  the  Diatonic  scale? 
Minor  seconds?  How  many  lines  and  spaces  are  there  in  the  staff?  How 
many  degrees  in  the  staff?  flow  are  the  degrees  of  the  staff  reckoned  ?  How 
do  we  obtain  more  degrees?  What  numerals  are  applied  to  the  tones  of  the 
scale?  What  letters'  What  syllables?  If  G  be  on  the  second  line,  what 
character  is  placed  at  the  commencement  of  the  staff?  If  F  be  on  the  fourth 
line  "■•'•at  character  ?  &c. 

EXERCISES  FOR  THE  PRACTICE  OF  INTERVALS,  AND  THE  SCALE. 

Interval  of  a  Second.  —  From  one  to  two. 

/•v  1* 


2. 


i 

D 


2  2  2  1 
1    r    u  d 


2  2  1 
r    u  d 


1  1 

1 


ru 


■4  r  — 


>4H~ 

Do  re  re  do  re  do  do  re  do  re  do  re  re  do  re  do 
Dlrudlrudlrudlrn 
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£ — r 


Do  do  re 
d     1     r  u 


re 
d  1 


do  do 
r  u     d  1 


re  re 
r  u 


re  iV> 
I     .  u 


QUESTIONS. 


From  one  to  two  is  what  kind  of  an  interval  1  In  what  kind  of  meuura 
are  the  foregoing  ?    What  variety  * 


Interval  of  a  1  hird.  —  From  one  to  three. 


Do  do  re 
d     1   r  u 


mi  mi  re  do  do  re  re  mi  re  do 
dlru      dlru      dl     r  u 


Do  re 
do  do 


mi  re 
d  u 


do 
du 


re  re 
d  a 


mi  re 
d  o 


do  do 
da    d  u 


QUESTIONS 

From  one  to  three  is  what  kind  of  an  interval  *    In  what  kind  of 

are  the  foregoing?    What  variety  t 


Interval  of  a  Fourth.  —  From  one  to  four. 


*  #  uds  #  #  # 


Do   re    mi    fa    mi    fa  mi  re    do   re  mi  re  oo 
dlad     I      u    dlu  d    I    u    diu  d    1    u  dlu 


ELEMENTS  OF 


QUESTIONS. 


I* torn  one  to  four  is  what  kind  of  an  interval  ?  In  what  kind  of  meaiure 
are  the  foregoing  ?    What  variety  ? 


Interval  of  a  Fifth.  —  From  one  to  Jive. 

3 


rasa 


Do  do  do  re     mi  mi  mi  fa     so!  fa  mi  fa  mi  re  do  do  do  do 
dludludiudludludludlu  dlu 


13, 


Do    re  mi  fa    sol     fa  mi  re    mi     fa  sol  fa    mi     re  do 
d   lu    dlud   lu    dlu   d   lu    dlu  d   lu  dlu 


QUESTIONS 

From  one  to  five  is  what  kind  of  an  interval  t  In  what  kind  of  meaiure 
■re  the  foregoing  '    What  variety  ' 

2 


TOCAL  MUSIC. 

Interval  of  a  Sixth  —  From  one  to  it* 

14. 


p ±j_  j  j  fry**  i  iJeJag 


1    23456   5432   123232  1 
dd  1   r   u  u  dd  lruuddlruu  ddl  ru  u 


*1  ,  

i — h 
■  r 

4q= 

s- 

fe*-t-y— 

s 

— 1  r— 

L-#_^  1 

Do  re  mi  re  mi  fa  sol  la  sol  la  sol  fa  mi  re  do 
dlru        dlru     dlru  dlru 


Do  do  re  mi  fa  sol  la  la  sol  fa  mi  re 
dl     r     udl      rudl     rudl  ru 


£: 


3 


mi   mi    fa    sol    la  sol    fa    mi  re 

dlrudlrudlru 


do 

dlru 


QUESTIONS 


From  one  to  lix  t  »hl  i  n.i  i   in  interval'    In  wbat  kind  of  meaanre  ■ 

No.  14.'    No.  15?    I\j    &     VVnai  variety  " 


l0  ELEMENTS  OF 

Interval  of  the  Seventh.  —  From  one  to  seven. 


1  2  3  2  3  4  5  6 
d  I     r    u    d    1    r  u 


7  6  5  4  3  2  1 
d  1     r    u     d  lru 


Do  do  re  mi  re  mi  mi  fa  sol  la  si  la  sol  la  sol  fa  mi  re  do 
dludludludludludludlu  dlu 

QUESTIONS. 

From  one  to  seven  is  what  kind  of  an  interval  :  In  what  kind  of  measure 
M  No.  17  ?    No.  18  ?    What  variety  .' 

rt19.  SONG. 


P5§ 


1.  In   the  qui -et,  peaceful  vale,  Where  the  flowers  their  Bweoti exhale, 

2.  There  a    ail  •  ver  streamlet  flows;  O'er  its  peb  -  bly  bed  il  goes, 


Blithe  and  fay,  Cv«  -  rj  jat 
Ha*- toning    by     Msr  -  n  ly 


*«*v*  -uv*  ui«>  need  not  fail. 
•Vcu'sto*  ocu    •#    >wud  it  close. 


VOCAL  MUSIO. 


20. 


Interval  of  an  Octave.  —  From  one  to  eignl 


1   22  33  4  5566  77  8  8  77  66  5  4433  22  1 
dlru  dl  rudlru  dl  rudlru  dl  rudlru  dl  ru 

*:= 


 1   '  J  J~t~* — gi^ 


Do  re  mi  fa  sol  la  sol  la  si  do  do 
dlr     u      d     1     ru     d       1      r      u  dlru 


T— I- 


1  1" 


do  si 
dlr  u 


la  sol  fa  mi  fa  mi  re  do  do 
d      1      ru      d     I     r     u       d  lru 


¥^  

i 

1  ' 

dlu 


-St 

u  dlu 


P 
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CHAPTER  Y. 
RHYTHM,  MELODY,  AND  DYNAMICS. 

SKIPS,  EXTENSION  OF  THE  SCALE,  &c. 

A  medium  or  middle  tone  is  marked  m,  and  called  Mezzo.  A  soft 
lone  is  marked  p,  and  called  Piano. 

EXAMPLE. 


Do  re  mi  fa     sol  la 


sol      la  sol  fa  mi 


~9' 

re 


•3? 

do 


A  loud  tone  is  marked  ft  and  called  Forte.  A  »ery  fourf  tone  is 
marked  ff,  and  called  Fortissimo.  A  rery  50/if  tone  is  marked  pp, 
and  called  Pianissimo. 

EXAMPLE. 


A  large  Bar,  thus,  |  ,  denotes  the  end  of  a  phrase,  or  line  of  po 

ett  y.  A  Double  Bar,  thus,  |  E,  denotes  the  end  of  a  piece  of  mu 
sic. 

When  an  unaccented  note  is  connected  with  the  following  accent- 
ed note,  it  is  called  Syncopated. 

A  Tie  (/  -)  connects  notes  on  the  same  degree  which  are  per- 
formed as  one 


3. 


EXAMPLE. 


Do    re     mi  —     fa  sol 


•1 


do 


-* 

do 


51 


la 


sol     fa    —    mi    re  do 


Sometimes  three  notes  are  performed  in  the  time  of  two.  Such  t 
group  is  called  a  Triplet,  and  has  the  figure  3  placed  over  or  un- 
der it. 

Dots  placed  in  the  spaces  be  fee  or  after  a  bar,  thus,  «|  •,  indv 
cate  Repetition. 

EXAMPLE. 


12 
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Tones  ».re  in  Unison  when  the  notes  which  represent  them  are  on 
the  same  degree. 

A  Second  is  from  one  to  two,  two  to  three,  three  to  four,  d&c. 

EXAMPLE. 

5.  1    2     a    3     3   4     4    5     5    6,    6,   7|    7  8 


\  skip  of  a  third  is  from  one  to  three,  two  to  four,  three  to  five, 
four  to  six,  &-c. 

EXAMPLE. 

7.  1      3      1      2      4     2     3      5     3     4      6,  £ 


V       3  *  ^ 


A  skip  of  a  fourth  is  from  one  io  jojk,  tWO  to  fire,  three  t«  six 

four  to  seven,  &c. 

EXAMPLE. 


,     I  I 

m — i-h-i-j" 

-A- 

H- 

_J  J_#   

£3 

C2  

a; 


Z3t 


3tC 


A  skip  oi  a  is  from  one  to  five,  two  to  six.  three  to  seven 

four  to  eight,  6tc. 

EXAMPLE. 

7,  3 


9.  1  .  5     1     2  6_   2  3  


A  skip  of  a  sizf  A  is  from  one  to  six,  two  to  seven,  three  to  eight, 
four  to  nine,  dec. 

EXAMPLE. 


Id 


G 


1  2 


7,     2  3 


8  3 


i.: 


21  fi* 
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A  skip  of  a  seventh  is  from  one  to  seven,  two  to  eight,  three  to 
nine  &c. 

EXAMPLE. 


11.1 


7,    1  2 


8    2  3 


9  3 


-f— T 

# . 

3 

•  r 

A  skip  of  an  ocfa»e  is  from  one  to  eight,  two  to  nine,  three  to 
ten,  &e. 

EXAMPLE. 


12.1 


8  1 


35 


E5~ 


  9  2 

i±£E 


E 


3 


VOCAL  MUSIC 

.13. 


13 


i 


i- 


3b 


Thus  far  we  have  been  confined  within  the  limits  of  the  eight 
tones  forming  the  scale  But  the  scale  may  be  extended  higher  or 
lower 


THE   SCALE,  EXTENDED. 

5678  orl  2    3    4    5    6    7  8orl  2 


-  -FT"  -€» 


3  4 

-o- 


5 

o 


1 


r"J"DEFGABCDEFG 
An   re  mi   fa    sol    la    si    do   re    mi    fa  sol 
So!  la  81 


G  A  B 


14. 


EXERCISES. 

j 


14l 

-4e— 


1 


5 


14 


I 


16. 

m 


ELEMENTS  OF 
Numbers  16  and  17  may  be  sung  together. 


3 


ir. 


•  1 

«  1 

t=4 

QUESTIONS. 

How  it  a  mediant  tone  marked  ?  A  soft  tone  ?  A  very  soft  tone  }  A  loud 
lone?  A  very  loud  tone?  What  does  a  large  bar  denote?  A  double  bar? 
Wlien  it  a  note  said  to  be  syncopated  ?  Wliat  is  a  tie  used  fur?  If  three 
notes  are  to  be  performed  in  the  time  of  two,  how  are  they  marked  ?  What 
are  they  called  ?  What  characters  are  uied  to  indicate  repetition?  Where 
placed  ?  When  are  tones  in  unison  ?  When  tones  higher  than  eight  are 
tung,  eight  iii  how  considered?  Whe»  notes  lower  than  one  are  sung,  one  is 
bow  considered  f 


CHAPTER  VI. 
DYNAMIC  TONES,  AND  CHROMATIC  SCALE. 

A  tone  begun,  continued,  and  ended  with  the  same  power,  is 
called  an  Organ  Tone.  ( — ) 

A  tone  begun  soft,  and  gradually  increased  in  power,  is  called  a 
Crescendo.  (Cret  or  —=^z) 


VOCAL  MUSIC. 


An  inversion  of  the  Crescendo  is  called  a  Diminuendo.  {Dim, 
A  union  of  the  Crescendo  and  Diminuendo  is  called  a  Swell. 

A  sudden  swell  is  called  a  Pressure  Tone.  (<  or  0>) 

A  very  short  tone,  produced  with  force  and  immediately  dimin- 
ished, is  called  an  Explosive  Tone;  sometimes  Forzando  or  Sfor- 
zando.  (Sf.,  Fx.  or  >) 

Staccato  Marks  (mm)  denote  that  a  passage  is  to  be  performed 
in  a  short,  distinct  manner. 

Legato  means  smooth  and  cennected  ;  the  opposite  of  Staccato. 

A  Slur  »v)  indicates  that  certain  notes  are  sung  to  one  syl- 
lable.   It  also  denotes  the  Legato  style. 


EXERCISES. 


ELEMENTS    OF    VUCAL  MliSIC 


s_f    °  ■#- 


1.  When  the  rose  is    blush  ing,  Pure,  and  sweet,  and  fair, 

2.  In   the  san  ■  dy    des  -  ert,  Birds,  of   plu-mage  rare, 

3.  Eve  •  ry  prospect  show -era  Some-thing  rich  and  rare; 


Joy  with- 
Shed  a  - 
And  the 


SI 


fc3 


JF1 


-  in    ns    gush  -  ing,  Greeteth  beauty  there,    Greet-eth  beau-ty  there, 
-round  the  traveller    Beauty     e-ven    there,     Beau-ty    e-ven  there, 
true  heart  find-eth    Beauty  eve  -  ry  where,    Beau-ty   eve-ry  where. 

The  Diatonic  Major  Scale  has  Jive  major  seconds,  namely :  from 
one  to  two,  two  to  three,  four  to  five,  five  to  six,  and  six  to  seven. 
And  two  minor  seconds :  from  three  to  four,  and  seven  to  eight. 

The  Chromatic  Scale  consists  of  thirteen  tones,  each  the  distance 
of  a  minor  second,  or  semitone,  from  that  which  precedes  it. 

A  Sharp  placed  before  a  note,  indicates  that  the  tone  repre- 
sented by  the  note  is  a  minor  second  higher  than  it  would  be  if  the 
■harp  was  not  there. 

A  Flat  [b],  placed  before  a  note,  indicates  that  the  tone  repre- 
sented by  the  note  is  a  minor  second  lower  than  it  would  be  if  the 
flat  was  not  there. 

The  following  Letters,  Numerals,  and  Syllables  are  applied  to  the 
Chromatid  Scale ;  thus  : 


C    C#  D 
1     #1  2 
Do    di  re 


D# 
#2 


n 


<S>- 
E 
3 
mi 


:|h: 


F 
4 

fa 


#4 
fi 


G 
5 
sol 


si 


A 

6 
la 


A# 
#6 

15 


B  C 
7  8 
si  do 


Di  is  pronounced  it ;  Ri ,  re,  Ac. 


E     Eb  D  Db  c 

3     |?3  2  b2  1 

mi     me  re  re  do 
Se  ia  pronounced  say  ;  Le,  lay,  &c. 

A  flat  or  sharp  affects  every  note  upon  the  same  degree  in  the 
same  measure,  unless  contradicted. 

A  Natural  [fef]  is  used  to  contradict  or  take  away  the  power  of  a 
flat  or  sharp.  A  sharp,  flat,  or  natural  is  called  Accidental  when  it 
appears  accidentally  in  a  measure. 

The  influence  of  an  accidental  sharp,  flat,  or  natural,  extends  no 
farther  than  the  measure  in  which  it  appears,  except  when  the  last 
note  of  a  measure  is  flat  or  sharp,  and  the  first  note  of  the  following 
measure  is  the  same  letter ;  then  the  influence  of  the  accidental  ex- 
tends to  that  note. 

EXAMPLE. 
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ELEMENTS    OF    VOCAL  MUSIC. 


QUESTION'S 

A  tone  begun,  continued,  and  ended  with  the  same  degree  of  power,  is 
called  what?  A  tone  begun  s<-ft,  and  gradually  increased  in  power,  is  called 
wh;it?  An  inversion  of  the  Ciescendo  is  called  what?  A  union  of  the  Cres- 
cendo and  Diminuendo  is  called  what?  A  sudden  swell  is  called  whjit?  A 
very  short  tone,  produced  with  force  and  immediately  diminished,  is  called 
what  ?  If  a  passage  is  to  be  performed  in  a  short  and  distinct  manner,  what 
marks  are  used?  If  in  a  smooth,  gliding  manner,  how  marked?  What 
character  denotes  the  Legato  style?  What  else  is  a  slur  used  for  ?  There 
are  how  many  major  seconds  in  the  Diatonic  scale?  How  many  minor 
■econds  A  Sharp  before  a  note  indicates  what?  A  Flat?  A  Natural  ? 
When  it  a  sharp,  flat,  or  natural  called  accidental?  How  far  does  the  influ- 
ence of  an  accidental  extend  ?  The  Chromatic  scale  consists  of  how  many 
minor  seconds  ? 


6. 


EXERCISES. 


7. 


In  both  of  the  above,  every  F  is  sharped. 
Numbers  8  and  9  may  be  sung  together. 


G>»   ^_  


9. 


11*       _    i  N     I  ^ 


Da  Cat 


Da  Capo  [dar  karpo]  means  begin  again  and  end  at  the  word 
Fine,  or  end.  Sometimes  it  is  necessary  to  go  back  to  the  com- 
mencement of  the  second  strain,  instead  of  the  beginning.  This  - 
expressed  thus  :  At  'kgno,  <g  ;  meaning,  go  back  to  the  sign 


ELEMENTS    OF    VOCAL  MUSIC, 
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ffTj  f  rr  r  f  f  * 


8 


Fine. 


  I    I  "  ~~1 —  ri — — — i — jpr&i 


J./  Segno,  '$ 


I 


A  Pause  or  Abli  [o]  placed  over  or  under  a  note,  indicates 
that  it  is  to  be  prolonged  at  the  discretion  of  the  performer. 


15.    ,  3  ^ 


Fine. 


A  Brace  j  is  used  for  connecting  staffs. 


¥^t-,  ! 

'  T 

1 

# 

— 

i 

H1 


1  y.  DUET. 


-4Jb    :    n  1 — 


-« — 9 — 9 


m 


1.  Joy  -  ful    voi  -  ces      sing  -  •  ing      To  their  Mak-er"§  praise, 

2.  On -ward  still  ad  -  vane  -  -  ing,   Filled  with  ho  -  ly  love, 


j.  .0. 


-n — 1 — 1 — h 

H  e  F-far 

d  1 

r 

Heavenly  tho'ts  are 
May  earth's  joys  en 

wing  -  ing  — 
-  hanc    -  ing, 

SI 

-  Upward  hearts  we 
leach  to    j^ys  a  • 

raise, 
bove. 

=q 

1  — 

1 

*  «#- 

\-&  —J 

Numbers  23  and  24  may  be  sang  together. 


1.  Keep  your  mu  -  sic     ring  -  ing,    Ev  -  er   with  good  heart;    Light  and  joy  -  ous    sing-ing  Gives  the  blood  new  start. 

2.  Peace  and  pleas-ure   bring  -  ing,  Comes  the  cheerful    song;      So    will    we  keep  sing-ing  A|J  our  life  -  time  long. 


10 


ELEMENTS    OP    VOCAL  MUSIC. 


CHAPTER  VII. 
MELODY. 

TRANSPOSITION  OF  THE  SCALE  BY  SHARPS.  —  KEY  OF  G. 

We  have  thus  far  taken  C  as  one  of  a  scale.  It  is  called  the  Di- 
atonic scale,  because  it  has  five  large  seconds,  whi^h  occur  between 
one  and  two,  two  and  three,  four  and  five,  five  and  six,  and  six  and 
seven ;  and  two  small  seconds,  which  occur  between  three  and  four, 
and  seven  and  eight.  The  diatonic  scale  can  commence  on  C,  or 
D,  or  E,  or  F,  or  G,  or  A,  or  B,  provided  the  order  of  large  and 
■mall  seconds  is  preserved. 

When  C  is  taken  as  one,  the  scale  is  said  to  be  in  its  natural  po- 
sition, because  the  intervals  are  right  without  any  alteration,  and  it 


is  called  the  key  of  C.  A  scale  is  in  the  key  of  the  letter  which  .t 
taken  as  one.  If  any  other  letter  than  C  be  taken  as  one,  the  scale 
is  said  to  be  transposed,  or  changed.  The  scale  may  be  transposed 
both  by  sharps  and  by  flats. 

All  persons,  however  uncultivated,  naturally  change,  in  the  course 
of  a  tune,  from  the  key  in  which  they  may  be  singing,  to  that  which 
is  a  fifth  higher,  or  a  fourth  lower,  —  the  same  thing.  Therefore 
we  first  transpose  from  the  key  of  C  to  that  letter  which  is  a  fifth 
higher  or  a  fourth  lower.  This  is  called  the  Jirst  transposition  by 
sharps ;  because,  in  order  to  preserve  the  order  of  intervals,  as  in 
the  key  of  C,  one  note  (F#)  from  the  Chromatic  scale  has  to  Ua 
made  use  of. 

Note.  —  The  explanation  of  the  first  transposition  by  sharps  may  be  as  ' al- 
lows ■  First  call  the  attention  of  the  class  to  the  Chromatic  Scale  (No.  1)  rep- 
resented below  ;  then  to  the  Scale  of  C,  (No.  2;)  and  then  to  the  Scale  of 
G,  (No.  3.) 


No.  1. 


7  • 

F**  U 
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Qtiestiohs.  —  What  letter  is  there  between  C  and  D  ?  Jlns.  C&.  Thus 
go  through  No.  1,  showing,  all  the  way,  that  in  the  scale  of  C,  (No.  2,)  there 
w  an  intermediate  tone  between  one  and  two,  two  and  three,  &c.,as  before 

•  ght.  We  now  take  G,  or  the  fifth  of  the  scale  of  C,  as  one,  or  Do  of  a  new 
..ie,  and  will  see  how  far  it  can  be  obtained  from  the  scale  of  C  without  re- 
torting to  the  Chromatic  scale. 

It  will  be  perceived  that  the  scale  of  G  can  be  obtained  from  the 
Bcale  of  C,  with  the  exception  of  the  seventh,  which  we  take  from 
the  Chromatic  scale,  in  order  that  there  may  be  an  intermediate  tone 
between  six  and  seven. 

QUESTIONS. 

When  is  the  scale  said  to  be  in  its  natural  position!  If  any  other  letter 
Kan  C  be  taken  as  one,  what  is  said  of  the  scale  ?    How  many  letters  in  the 


scale  of  C,  are  common  both  to  that  scale  and  the  scale  of  G?  What  letter  is 
there  in  the  scale  of  G  that  is  not  in  the  scale  of  C  ?  What  is  the  meaning  of 
transposition''  In  transposing,  what  must  we  be  careful  to  preserve  ?  What 
is  the  regular  order  of  intervals  < 

In  the  key  of  G,  F£  is  always  necessary,  to  preserve  the  order  of 
intervals.  Instead  of  placing  the  sharp  before  each  note  that  may 
occur  on  the  F  line  or  space,  we  place  it  once  for  all  on  the  F  line, 
immediately  after  the  clef ;  and  every  F  in  the  piece  is  sharped  un- 
less contradicted  by  a  natural.  It  is  called  the  Signature  or  Sigh 
of  key. 

Note  Below  is  represented  the  scale  of  G,  ascending  and  descending 

also,  the  Letters,  Numerals,  and  Syllables  applied  to  the  notes. 


-<5>- 


EEEE 


EXAMPLE. 


■SCALE   OF  G. 


I  <q 





G 
1 

Do 


A 
2 
re 


B 

3 


C 
4 

fa 


D 

5 
sol 


E 

6 


F4* 
7 


G 

8 
do 


G 

8 

Do 


F# 
7 
si 


E 
6 
la 


D 


C 
4 


B 

3 
mi 


A 
2 
re 


G 
1 

do 


PRACTICAL   EXERCISES   IN  THE   KEY  OF  G. 


Do  do    re    re    mi  mi    fa    sol    sol   la  la 


^5  


si     do      do    do    si     si     la    la    sol    fa   fa  mi  mi   re  re  do 


*J  *~  ... 


i  Z2  \~^rz~w 


i 


Sol     la  si  do  re 


mi 


do       la     si  do  re  mi  fa 


re 


do     re  nai  fa  sol      la  fa 


re 


oo  re 


do 
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Numbers  3  and  4  may  be  sung  together 

1*3 


I  r      i   i  a  w  s  i 

— czn  ~j~t~i—  rzszM. — — i — *~T~2 
itfiizsz:  ~; — \\ — g~T~f~j     |~  r  * 


f 


-F- 


-±  ■ 




i 

I 

 m 

# 

ill  ii-- 

-  i  i 

i  1 

i 

i 

ROUND,  IN  THREE  PARTS. 


T.  gggtv       _         ^     fc        n        ^    ■  *    ft  s  n  ft  fc   


1.  Come,    sis  -  ters,  come,  broth  -  ers,  Let's  cheer- i  -  ly      go,  Where,  fresh     in     our  gar 

">  We'll    pluck  the     gay  hlos  -  rams,  So    bright  and  so     fair,   And     deck    with  sweet  gar 

3.  IWm'U    gath  •  er     the  need  -  cups,  And  strew  them  a  -  round,  We'll    bu   -   ry    them  soft 

4.  Thus  gay  •  ly  and  light  -  ly  We  plant  the  spring  flowers,  To  grow  and  be  fra 
S  Thus    cheer  •  All  •  ly  smil  •  ing     To  school  we     re  -  turn,    Our      joy  •  songs  to  war 


dens  The 
lands  Our 
ly  With 
grant  In 
ble,  Our 


bright    flow  -  ers 
bo  -  soms  and 
-    in  the 
May's  sum 
les  -  sons 


grow, 
hair 
dark  ground, 
mer  hours 
to  learn 
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CHAPTER  VIII. 


MELODY. 


TRANSPOSITION  BY  SHARPS,  CONTINUED.  —  KEY  OF  D. 
QUESTIONS. 

When  C  is  taken  as  one,  what  is  the  key  ?  In  the  first  transposition  by 
haros,  what  letter  do  we  take  as  one  ?  How  much  higher  than  C  is  G  .' 
How  much  lower ?  What  letter  is  a  fifth  higher  or  a  fourth  lower  than  G? 
Then  what  Ho  we  take  as  one,  in  the  second  transposition  by  sharps?  What 
must  we  be  careful  to  preserve?  What  is  the  regular  order  of  intervals  ?  In 
transposing  from  C  to  G,  between  what  intervals  did  we  find  a  small  second 
that  should  in  G  be  large  ?  How  did  we  obviate  this  difficulty  ?  How  many 
letters  did  we  find  in  the  scale  of  C,  common  both  to  that  and  the  scale  of  G? 


If  we  take  D  as  one,  what  letter  will  be  tteol  In  the  scale  of  C,  from  1)  to  E 
is  whs  kind  of  a  second  ?  In  the  scale  of  G  ?  Is  from  D  to  E  always  large  ' 
(An*.  \es.)    This  is  equally  true  ot  all  leuem. 

Note.  —  In  transposing  from  C  to  G,  we  found  that,  with  one  exception, 
the  scale  of  G  could  be  obtained  from  the  scale  of  C,  without  any  alteration. 
In  the  scale  of  C,  #4  was  found  necessary,  to  make  from  six  to  seven  a  large 
second,  in  the  scale  of  G.  The  scale  of  D  bears  the  same  relation  to  that  of 
G  as  G  does  to  that  of  C.  Therefore,  in  transposing  from  G  to  D,  C*f  (which 
is  **4  in  the  scale  of  G)  must  be  brought  down  from  the  chromatic  scale.  W* 
give  the  example  of  the  second  transposition,  and  then  leave  the  teacher  to 
proceed  :n  like  manner  with  future  transpositions.  It  will  be  noticed  that 
we  extend  the  chromatic  scale  only  to  D,  as  this  is  enough  for  our  purpose. 
We  also  take  No.  2,  the  scale  of  6,  from  D  to  D,  this  being  the  portion  de- 
sired for  illustration.  We  then  take  D,  the  fifth  of  the  scale  of  G,  as  one  of  a 
new  scale,  and  proceed.  The  teacher  should  now  explain  each  letter  of  the 
new  scale;  how  obtained  from  the  scale  of  G  and  the  chromatic  scale;  bow 
the  proper  order  of  intervals  is  preserved,  &c. 


No.  1. 


.No.  2.  • 


,  G>- 


I 

%r 

I 


No.  3. 


6 


2 


3  BE 


-<s>- 


7        8  or! 


3£2 


-&  


3  4 


Tn  the  key  of  D,  C^r  is  always  necessary,  to  preserve  the  order  of  intervals ;  therefore  we  place  it  in  the  signature,  wmch  indicate! 
Jiat  every  C  is  sharped 
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EXAMPLE. 


SCALE  OF  D. 


D 
1 

Do 




25  1 

-<s>— 

--<5»— - 

a> 

— 

--<S>—  - 

5> 

E 
2 
re 


3 
mi 


G 
4 

fa 


A  B 

5  6 
sol  la 


7 
si 


D 

8 
do 


D 

8 
do 


C# 

7 

si 


B 

6 
la 


A 
5 

sol 


G 
4 

fa 


3 
mi 


E 
2 
re 


D 
1 

do 


PRACTICAL   EXERCISES   IN  THE    KEY   OF  D 


i  r 


1    2TT  T 


J*  ■ 


jiillippis^piiiiiipipi 


Do  re  mi  fa  sol  la  sol  sol  fa  mi  re  do  re  do 


Sol  sol    la   si    do  re     mi    re  do    si   la    sol  si  do 


^3. 

F*£  -r  r 


=3 


Numbers  3,  4,  and  5  may  be  sung  together. 

■  > 


•f— r-- 


it 


f 


4. 


j   i 


1 


3 
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D.  U. 


ROUND,  IN  THREE  PARTS 


1.  Hark!  the   vil  -  lage  bells  are    ring  -  ing,  Ring-ing    round  with  mer  -  ry      glee  j 

2.  Now  the  pret  -  ty  flowers  are  spring-ing,  Springing     to     the    open-ing  day; 

3.  See   the  mer  -  ry   Peas -ants  bring  -  ing,  Bringing    gar  -  lands  for  their  queen; 


Hark  !  the  pret  -  ty  birds  are  sing  -  ing,  Sing-ing 
Eve  -  ry  balm  -  y  breeze  is  fling  -  ing,  Fling-ing 
See  them  danc-ing  now  and   sing  -  ing  Round  the 


— iV-fe— p»— 1  if*— 1  - 
H — hi* — \—w 

J    J    F  r 

WW  1 

sweet     on    eve  -  ry      tree.  .'is   the    mer-ry,    mer-ry    month  of       May;     Hark !  the    lark  now  sings  his    lof  -  ty  lay. 

fra  -  grance  eve  -  ry      way.  l'is   the   mer-ry,    mer-ry    month  of       May,        In     its    span-gled  robe   of   green  so  gay. 

May  -  pole    on    the    green.         'Tis   the    mer-ry,    mer-ry    month  of       May;       Let    us    laugh  all    win  -  try   cares  a  -  way. 


V.  LKMti  iN  T  S    OP    VOCAL  MUSIC 
CHAPTER  IX 


MELODY. 

TRANSPOSITION  BY  SHARPS,  CONTINUED.  —  KEY  OF  D. 

Note.  —  At  the  principles  of  transposition  are  precisely  the  same  in  each  key,  we  now  simply  give  the  scales  in  the  two  remaining  keys,  which  ire  ia 

*ommon  use  ;  leaving  it  with  the  teacher  to  explain  that  each  new  scale  bears  the  same  relation  to  the  last  as  G  does  to  C. 


EXAMPLE. 


•SCALE   OF  A. 


& 

-<5>- 

-  g? 

-<5>— 

■ — I — 

E 

5 

sol 


6 
la 


7 
si 


A 

8 
do 


A 

8 

Do 


7 
si 


6 
la 


E 
5 

sol 


D 
4 

fa 


3 
mi 


B 

2 
re 


A 
1 

do 


QUESTIONS. 

The  sharps  or  flats  placed  at  the  commencement  of  a  piece  of  music  are  called  what  ?  What  is  the  signature  to  the  key  of  C  ?  (An*.  Natural.)  To 
the  kev  of  G?    DP    A  ?    What  sharp  is  there  in  the  key  of  A  that  is  not  in  the  key  of  D  ?    In  D  that  is  not  in  G  ?    In  G  that  is  not  in  C  .'    How  muci. 

higher  than  C  is  G  '    How  much  lower?  &c.  &c. 

PRACTICAL   EXERCISES   IN  THE    KEY   OF  A. 
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Numbers  4  and  5  may  be  sung  together 
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"jz     1  1  ■■■■■     *     '  ' 

M=l-tiM  J  Jl   I JdD-J  Jim  in+^r-rjt-j 


£E3 


ROUND,  IN  THRFE  PARTS. 


~  I  . 


— i~i  i  i 


:i  i  "i  r 


p»  —  i  i 


#7.  DUCT. 

=i=6 


-9- 


IPS 




0 


1.  Come    out !     the     sun  •  light    calls     to  rove, 

2.  We'll    find    where  mirth  and     pleas  -  ure  lie, 


And  breathe  the  balm  -  y  air; 
Then     go      and     geek    them  there; 


Come  wan  •  der  through  the 
The     eve  •  nings    come,  and 


-  - i  \    tin  (  ^tUT r 

teal  -  y  grove,  Anil  by  the  stream  -  let  fair,  And  by  the  stream  -  let  Pair 
morn  -  ingi  fly,    All    pleas  are  tkdee    in       air,     All    pleas  -ure    fades    in  mi 


Third  Verse. 

Then  care  be  gone,  and  grief  away 
he  laughing  heavens  are  blue ' 
Of  joy  shall  ever  be  my  lay, 
To  love  and  virtue  true. 
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CHAPTER  X. 

MELODY. 

TRANSPOSITION  BY  SHARPS,  CONTINUED.  —  KEY  OF  E. 
QUESTIONS. 

What  letter  is  r>  fiP.h  higher  or  a  fourth  lower  than  C?  Than  G  ?  Than  D?  Than  A  ?  What  letter  do  we  take  as  one,  in  the  first  transposition  b? 
■hiirps?    In  th*  second'    Third?    Fourth?    (The  teacher  should  explain  the  scale  of  E,  as  heretofore.) 


EXAMPLE. 


SCALE   OF  E. 


-O-Ji   1 

*  l.9 

-<S>— 

Fr*  - 

_dS_. 

W  

-  «s> — 

■  <sa_ 

— <5>— 

E 
1 

Do 


2 
re 


3 
mi 


A 
4 

fa 


B 

5 

sol 


6 
la 


m  e 

7  8 
si  do 


E 

8 

Do 


D# 
7 

si 


C#  B 
6  5 
la  sol 


A 
4 

fa 


3 
mi 


2 
re 


E 
1 

do 


-#-*!; 


PRACTICAL   EXERCISES   IN  THE    KEY   OE  E. 


» —  --, —  i 


-pzr 


i » i 


j  r 


Do  mi  fa  mi  re    do    mi  sol    la     si    do    sol  la  sol  fa  mi    mi    re  do  si  la     sol  mi  fa  sol  la    sol   mi  re  do 

Numbers  2  and  3  may  be  sung  together. 


ELEMENTS    OF    VOCAL    MUSI  <J 
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«4. 


-tr&k — r 


izc 

I 





ROUND,  IN  FOUR  PARTS. 


:?._:^l]^:E:l^.rj 


r 


6. 


F3 


4r 


fJ±M4 


I 


ROUND,  IN  THREE  PARTS. 


:n_~a: 


rrrr 


r~H — nr# — ^  i 
ti — Par 


J^.  DUET.  


T 


if-f-r— M-f— i-i 


1.  To      the    earth  the    seed     I      gave,        Laid     it       in      the     si  -  lent    grave,        In     the     old       earth's      bo   •   som ; 

2.  Know -est     thou  the    thing     I       do?        Were    a      lan  •  guage  giv  -  en     you,       Thou  wouldst  say,      with        sor  -  row, 

3.  GrieTe  no     more,  my     lit  •  tie     seed,       For     of     rest     we     all     have  need ;       Soon  thou  shalt       a  •    -  wak  -  en ; 


i  r— f 


-i-4-d — I  

z_J  J_J-IpI 


f 


is: 
-* — 

r 

And    this    re  •  qui  •  em       I       said,         O'er     the     seed  •  ling    that     was  laid 
1      shall  xee     the     sun      no      more,         AH      my     pleas -ant    days     are  o'er, 
Soon     a  -  bove   the    grave  shalt    rise,         Bloom  -  ing      as      the     sum  -  mer  skies, 


5 

-0- 


9 


In     its    moth  -  ers     Do   -  sen. 
There  is      no      to  -  mor  row 
Dark  -  ileus    all      for  -  sak    -  en. 


3D 


ELEMENTS    OF    VOCAL  MUSIC. 


CHAPTFR  XI. 

MELODY. 

TRANSPOSITION  OF  THE  SCALE  BY  FLATS.  — KEY  OF  F. 

Teacher.  —  We  might  have  continued  our  transposition  by  sharps,  to  the 
key  of  B,  (five  sharps;)  then  to  the  key  of  Fit,  (six  sharps;)  then  to  C#, 
(seven  sharps;)  then  to  G#f,  the  signature  of  which  is  seven  sharps  and  one 
Double  Sharp,  ITX^O  ;  F  having  been  sharped  once,  and  necessary  to  be 
Bgain,  FX  bears  the  same  relation  to  F#f,  as  F#  to  F^.  Thus  we  might  have 
continued  until  we  obtained  the  key  of  B#,  (signature  twelve  sharps,  five  of 
them  double,)  which,  in  sound,  is  precisely  the  same  as  the  key  of  C,  only 
expressed  differently.  But  as  those  keys  between  E  (four  sharps)  and  G# 
(seven  sharps  and  one  double  sharp)  are  seldom  used  in  vocal  music,  and  as 
those  beyond  G#r,  which  are  in  common  use,  are  more  easily  expressed  by 
Flats,  we  proceed  to  the  first  transposition  by  flats  —  the  key  of  F. 

In  transposing  by  flats,  we  take  that  letter  as  one,  which  is  a 
fourth  higher  or  fifth  lower  than  the  key  from  which  we  start. 
Example ;  F  is  a  fourth  higher  or  a  fifth  lower  than  C. 


.n"te. — In  taking  F,  or  four  of  the  scaie  of  C,  as  one  of  a  new  scale,  we  find 
that  from  six  to  seven,  which  is  to  be  from  three  to  four  in  the  scale  of  F,  is  a 
large  second  ;  but  as  this,  in  the  scale  of  F,  must  be  a  small  second,  we  bring 
Bb  from  the  chromatic  scale;  thus  preserving  the  regular  order  of  intervals, 
that  is,  small  seconds  from  three  to  four  and  seven  to  eight.  The  rest  of  the 
letters  are  found  to  be  common,  both  to  the  scales  of  C  and  F. 

B|j  being  always  necessary  to  the  scale  of  F,  as  F#  to  the  scale 
of  G,  it  therefore  becomes  the  signature. 

As  in  every  successive  transposition  by  sharps,  seven  was  found  to 
be  too  near  six,  and  therefore  necessary  to  be  sharped,  so  in  each 
successive  transposition  by  flats,  four  is  found  to  be  too  remote  from 
three,  and  therefore  must  be  flatted  to  make  it  a  small  second  from 
three  to  four. 

QUESTIONS. 

In  the  first  transposition  by  sharps,  what  letter  is  taken  as  one*  By  flats? 
What  is  the  signature  to  the  key  of  G  ?  Key  of  D  ?  A  ?  E  ?  F  ?  With 
what  excepti  n,  are  all  the  letters  in  the  scale  of  C  common  both  to  that  scale 
and  the  scale  of  G?  With  what  exception,  are  those  in  G  to  that  of  D?  In 
D  to  that  of  A  ?  In  A  to  that  of  E  ?  In  C  to  that  of  F?  What  syllable  it 
always  applied  to  one  of  the  scale  .'    To  two  ?    Three  ?  &-c.  &c. 


EXAMPLE.  SCALE   OF  F. 

-<S>- 


lilllillilll 


A  Bb 
3  4 

fa 


C 
5 

sol 


D 

6 
la 


E 
7 
si 


F 

8 
do 


C 
5 
sol 


FI.ACTICAL    EXERCISES    IN  THE    KEY   OF  F. 


Bb 
4 

fa 


A 

3 
mi 


G 
2 
re 


LS>_  

F 
1 

do 


Do   re    mi    re    mi    fa    so!     la    sol    fa    mi    re   mi     re     do   soj   la     si    do   mi   sol   do    si    *ol    fa    re  do 
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1.  As  the  gold  -  en  stars    of      heav  -  en  Love  their      a  - 
As  the  ro    -    sy  light    of       e  -  .  ven  Greets  the  wea 

2.  As  the  rain  -  bow  shines  re  -    fleet  -  ed  In      the  glass 
As  the  moon  -  light  is      de  •   tec t   •  ed  Shi  -  ning  in 


sure 

■  y 

the 


home    a  •  bove, 
world  in  love 
lake  be 
stream-let 


■A 

-  low,  ) 
's  glow,  J 


As  the  foun  •  tains  bless  the 
As    the      pur  -  pie     clouds  give 


n 


Jl  is 


flow  •  er,  As  the  sun  -  light  loves  the  bow  •  er,  So  all  things  of  good  that  be  Look  in  peace  and  love  on  Thee, 
warn  •  ing    G:    the      sun      be  ■  fore    the    dawn  -  ing,    So    all    things  of  good  that     be       Are    re  -   fleet  -  ed    back  in  Thee. 


CHAPTER  XII. 
MELODY. 

TRANSPOSITION  BY  FLATS,  CONTINUED.  —  KEY  OF  Bb. 

Taking  four,  or  Bb,  of  the  scale  cf  F,  as  one  of  a  new  scale,  it  will  be  found  necessary  to  flat  E,  (the  letter  which  is  a  fourth  higha 
ur  a  fifth  lower  than  Bb,)  in  order  tc  make  the  interval  from  three  to  four  a  small  second. 

Bb  and  Eb  being  always  necessary  to  the  scale  of  Bb,  as  F#  and  C#  to  the  scale  of  D,  they  therefore  become  the  signature. 


ELEMENTS    OF    VOCAL  MUSIC. 


8 


EXAMPLE. 


SCALE   OF  Bb. 


Bb 
1 

Do 


-<S>- 

c 

2 
re 


D 

3 

mi 


Eb 

4 

fa 


3£ 

F 

5 

sol 


G 
6 
la 


A 

7 
si 


Bb 

8 
do 


Bb 

8 
do 


A 

7 
si 


G 
6 
la 


F 

5 
sol 


Eb 
4 

fa 


D 

3 
mi 


PRACTICAL  EXERCISES   IN  THE   KEY   OF  Bb. 


 ~j  i     r  — i~T  r  ~i  r  "zi  rT — T1 — I — I 


+t=fefi3 


c 

2 
re 


Bb 
1 

do 


Do  re    mi   re    mi    fa    sol     re  mi    fa    mi    fa    sol    la     sol   la  si    do    re     mi    si     do    la  sol 


si 


do 


Do  sol 


sol    la*    sol  do 


sol    fa  mi  re  do      la   sol  fa  mi  re     do  mi 


Numbers  3  and  4  may  be  sung  together. 

~{?-a-i  H— i-sh 

-r-r  r  i 

Kfe4-H-i-T-T-iH-  i    ■  | 

 1_ 

5 

~l  1  1 — 3T 

4—|™|  : 

24 


5. 


ELEMENTS    OF    VOCAL  MUSIC 


ROUND    IN  THREE  PARTS. 


5)  p_  ..JJ_l_f  •  *  »  #  ■ 


1.  Sweet   aum  -  mer  crowns  the     smil  -  ing    earth  With    beau  -  ty,  light, 

2.  How     gen  •  tie     is        her    queen  -  ly     step,    How    peace  -  fill  is 

3.  The      mu  •  sic     of       all      hap  ■  py     hearts    At  -  tends    her  eve 


breathes  her  breath 
liv  -  ing  smile 
lil  -  ies  bend, 


Of  joy  like  that 
Her  bright  lip  wear 
Meet    bom  •  age  to 


a    •    bove,       Of     joy    like    that      a  ■ 
eth     now,      Her  bright  lip    wear  -  eth 
pre  -  pare,      Meet  hom  -  age     to  pre 

I«lESTIOfi»   OH   THIS   CHAPTER. 1 


bove. 
now 
pare. 


all      our    hearts  she 
beau  -  ti  -    lb  I  the 
ro  -  ses     rise,  the 


4.  Thou  queen  of  beauty, iove,  and  joy 
Of  peace  and  purity  ! 

Our  hearts  shall  rise,  our  souls  shall  bena 
To  meet  and  welcome  thee. 

5.  We'll  drii/k  of  thy  o'erflowing  cup, 
Nor  grieve  that  it  must  pass- 

But  be  to  every  human  heart 
What  thou  hast  been  to  us. 


ELEMENTS    OF    VOCAL    MUSIC  & 

CHAPTER  XTTT. 
MELODY. 

TRANSPOSITION  BY  FLATS,  CONTINUED.  —  KEY  OF  Eb. 


EXAMPLE.  SCALE   OF  Eb. 


<g 

a 

-<S> — 

•~s — 

— <S>— - 

-<s»— 

-<S>— 

1— <s> — 1 

F 

G 

Ab 

Bb 

C 

D 

Eb 

Eb 

D 

c 

Bb 

Ab 

6 

p 

Eb 

1 

2 

3 

4 

5 

6 

7 

8 

8 

7 

6 

5 

4 

3 

2 

1 

Do 

re 

mi 

fa 

sol 

la 

si 

do 

Do 

si 

la 

sol 

& 

mi 

re 

do 

PRACTICAL  EXERCISES  IN  THE   KEY  OF  Eb. 
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ELEMENTS    OF    VOCAL  MUSIC 


ROUND,  IN  THREE  PARTS. 


=3 
3=^ 


ROUND,   IN  FOUR  PARTS. 


t  u  C  u  ^  i  " 


1.  How    I     love    to       see     thee,    Gold -en     eve  -  ning    sun!         How  I      love  to 

2.  Sweet-ly    thou    re  -  call  -  est     C!iild-hood's  joy  -  ous     days ;      Hours  when  I  so 

[QUESTIONS   ON  THIS  CHAPTER.] 


:-J-d~U-  *•»*']'  .  V  ?  [ 


*    -   £  I 

see  thee  When  the  day  is  done! 
fond  -  ly  Watched  thy  eve  -  ning  Maze. 


CHAPTER  XIV. 

MELODY. 

TRANSPOSITION  BY  FLATS,  CONTINUED.  —  KEY  OF  Ab. 
EXAMPLE.  SCALE  OF  Ab. 


.   & 


=4 


•& — 1 — 


I 


Ab  Bb 
1  2 

Do  r« 


C 
3 


Dp 
4 

fa 


Eb 
5 

eoi 


F 
6 
19 


G 
■» 


Ab 

qo 


Ab 
Do 


(J 


F 
6 
la 


Eb 
5 

Bol 


Db 
4 
fa 


C 
3 

mi 


Bb 
2 
re 


Ab 
I 

do 


ELEMENTS    OF   VOCAL  MUSIC. 

PRACTICAL  EXERCISES  IN  THE  KEY  OF  Ab 
2. 


37 


-i-T-TTn-^ 


«5- 


Do   re   mi   re   do   sol  la    si   do   fa    re  do 


Sol    sol    ft    sol    fa    mi    ri    mi    re  do    si    do  . 


.3. 


Numbers  3  and  4  may  be  sung  together. 

 * 


\b-v-'a  *  *  *  *  * 


ROUND,  IN  THREE  PARTS. 


j  ri~rr 

i   i  r  r  r 


BE 


— # 


ROUND,  IN  FOUR  PARTS. 


5> 


ELEMENTS    OF    TUIUL  MUSIC 


CHAPTER  XV. 


MELODY. 


THE  MINOR  SCALE. 


ITS   RELATIVE  MINOR. 


Besides  the  Major  and  Chromatic  Scales,  which  we  have  ex- 
plained, there  is  another,  called  the  Minor  Scale.  The  intervals  are 
from  one  to  two,  a  large  second;  two  to  three,  a  small  second; 
three  to  four,  a  large  second;  four  to  five,  a  large  second;  five  to 
six,  a.  small  second;  six  to  seven,  a  large  second  and  one  degree; 
seven  to  eight,  a  small  second. 

Every  major  scale  has  a  minor  scale,  called  its  relative  minor, 
commencing  on  its  sixth.  Every  minor  scale  has  a  relative  major 
scale,  commencing  on  its  third.  A  major  scale  and  its  relative 
minor  have  the  same  signature. 


SCALE   OF   C  MAJOR. 


m 


c  2 
1  2 

Dd  "> 


E 
3 
mi 


F 
4 

fa 


G 
5 

sol 


A 
6 
la 


B  C 

7  8 
si  do 


— =1 — 

A 
1 

La 


B 

9 


C 
3 
do 


D 
4 
re 


E 
5 
mi 


F 

6 

fa 


G#  A 
7  8 
si  la 


The  syllable  la  is  applied  to  one  of  every  minor  scale. 

Seven  of  the  minor  scale  always  has  an  accidental  sharp  or  natural 
before  it,  to  preserve  the  order  of  intervals. 

One  familiar  with  any  major  scale,  can  sing  a  tune  in  its  relative 
minor  correctly,  without  any  knowledge  of  the  minor  scale,  as  the 
syllables  of  the  minor  scale  are  the  same  that  would  be  used,  if  the 
sounds  were  considered  as  belonging  to  the  relative  major. 

QUESTIONS. 

In  what  respect  does  the  minor  scale  differ  from  the  major?  What  is  the 
order  of  intervals?  What  is  the  relative  major  to  A  minor ?  The  relative 
minor  to  C  major  ?  What  letter  is  used  in  the  scale  of  A  minor  that  is  not  in 
the  scale  of  C  major?  What  syllable  is  applied  to  one  of  every  minor  scale? 
To  two?  To  three?  &c.  What  is  the  signature  to  the  key  o'*A  minor ' 
Every  minor  key  has  the  same  signature  as  what?  What  nume  al  of  every 
major  scale  is  one  of  its  relative  minor?  What  numeral  of  every  minor  scale 
is  one  of  its  relative  major?  Why  does  seven  of  the  minor  scale  always  have 
an  accidental  sharp  or  natural  before  it?  &c.  &c. 


PRACTICAL   EXERCISES   IN  THE   KEY   OF   C  MINOR. 


ELEMENTS    OF    VOCAL  MUSFO 


1  r 


i  i" 


3«L  - 


3. 


La     mi     fa      mi     la      do      si      la      si      do       la     mi      re     do      si      do      la      si      mi      n  la 

ROUND,  IN  THREE  PARTS. 


Site 


2=r 


Mi  mi    re    re    do    do    re    si    do    do    do.   si    si     la  la    si     si    la     la   fa  re  sol  mi 


do  fa  re  si  mi 


T~3"~1 — i — j — i — 1~ 


ROUND,  IN  THREE  PARTS. 


4^3—0 — *- 


3=^ 


5._ 


dH  11  __L'_r 


ROUND,  IN  FOUR  PARTS 


CHAPTER  XYI. 
APPOGGIATURA,  TURN,  AND  TRILL. 

The  Appoggiatura  ia  a  small  grace  or  ornamental  note,  which  borrows  its  time  from  that  which  follows,  and  is  on  the  accented  par* 
•jf  the  measure. 
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ELEMENTS    OP    VOCAL  MUSlo. 


EXAMPLP. 


WRITTEN. 

— I — 


3S 


-L 


"I  r 


n  SUMS.  ^  v. 


3=T 


•  *  -  * — HlSSEiE 


V*  »  '**  & 


[ 


The  Turn  (^)  consists  of  a  principal  note,  the  next  above  and  the  next  below  it. 


WRITTEN. 


EXAMPLE. 


"I  _"i — r 


—  •  j « 


SUNG. 


\—\  r 


The  Trill  or  Shake  (tr)  is  a  rapid  alternation  of  the  note  over  which  it  is  placed  and  the  next  above  it. 

EXAMPLES. 

^  WRITTEN.  fr_  n  SUNG-. 


jBB=§SE 


WRITTEN. 

~                rrl  _ 

SUNG.    ___  ^ 

T 

J 

VOCAL  EXERCISES. 


SOLFEGGIOS. 
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SOLFEGGIOS. 
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11. 


5=S 


I*  <E 


i  r 


i  r 


4 


MUM. 


E3 


3 


1  y 


SOl.F  V.GC.  ins 


to —  ~P  -jr- i  i — r— i — rr 
Sr  hi — I — I — 


n — i — r 
#- 


44-s=-J-tf-f-'>-^ 


:^~*zz^:I3zz[Eiz:Ir 


"i — 


r--5?- 


n — r 


5 


5 


i  i 


1  T 

— W 


=F 


 r 


:Ezf: 


^^^^^ 


v  zzz^gzHijiezg-^  zzj—jzi  g±g=± 


• — # 


~~i  1 — r  _!  : — i — t  ~~\ — F 


E 


b  -  r 


i  1 — r 

n — r — i — t 


i 


El 


DUET.      BLANCHE  ALPEiV 


Glovkk 


mel  -  o  -  dy 
lakes  by  night, 


From  leaf  and  bloom  -  ing 
Or    sail'd  in    Al  -  -  pine 


flow'r 
boat? 


Rail. 


And  you  may  prize 
You  speak  of  lands 

A  tempo. 


mmm 


those  far  -  off  skies, 
where  hearts  and  hands 


But 
Will 


d±r-2r-^-== ^f^—f-  ±wi=3=^ 

ILL  ' 


"i — 

L 


i 

i 

o 


i 

i 

0 


i 
i 

0 


 T~f~f~~*  *  1-"-'*  £  r  t 


-*  0- 

V 


l 


Th«  young  Italian  spoke,  with  rapture,  of  the  blue  and  bright  skies  of  his  native  land ;  he  talked,  with  fervor,  of  the  balmy  air  and  blooming  flowers  of  Italy:  ne  praised 
Mr  gondolas,  and  the  music  wafted  from  them  o'er  the  moonlit  seas.  But  Blanche  was  little  moved  by  his  eloquenoe.  He  pauceu,  and  she.  ic'ona  ->f  her  own  sweet  <Udid« 
tin,  gave  Utterance  to  her  thought*  in  artless  »on£. —  7V««  wet  In  in  SuntzirUmd. 


Blanche  Alpeu.  (concluded.; 


tempt  not  me. 
greet  me  as . . 


to . .  .  roam  : 
I . .  .  come, 


In  sweet  content 
But    tho'  I  find 


my  days  are  spent,  Then  where 
true  hearts  and  kind,    They're  kind  - 


-  fore    leave  my 
er      still  at 


s!EEF3:z3!=E 

-0-  -m-  ^ 


 ^_  ^  p   9  X  h 

b     u     b  ? 


3 


4 

t 


-^f^--ft^-^i-f^=T~ig^  ,TlJ  = 


home? 
home. 

2 = 


In  sweet  content 
But    tho'    I  find 


my  days  are  spent,  Then  wherefore  leave  my  home? 
true  hearts  and  kind,  They're  kinder  still  at  home. 


«-  .  .  .  *-s  «- 


*  f 


ZfT*  9 

It  till 


it.  j  *r — % — H'-yyv-* 


 ;  |   r- 1_  _p  


sr— M— «— • 


3 


PP 
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TRIO.   Hearts  and  Homes. 


3locklky. 


1.  Hearts  and  homes  !  sweet  words  of  pleasure!  Music     breathing  as  ye  fall! 

2.  Hearts  and  homes!  sweet  words, re  -  vealing    All  most  good  and  fair  to  see; 


Making  each  the  other's 
Fitting    shrines  for  purest 


treasure, 
feel  -  ing, 


-j£ 

Once  di- 
Tempies 

N — V 


1.  Hearts  and  homes  !  sweet  words  of  pleasure!  Music     breathing  as  ye 

2.  IlearU  and  homes !  sweet  words,  re  -  vealing    All  most  good  and  fair  to 


fall  !  Making  each  the  oth  -  er's  treasure,  Once  di- 
see ;     Fitting    shrines  for  pur  -  est     feel  -  ing,  Temples 


-4 

~\ — «f, — | — *■-» 

\-B*-t— 0 — 

vided  losing 
meet  to  bend  the 


all.  Homes,  ye  may  be  his;h  or  lowly,  Hearts  a  -  lone  can  make  you 
knee.     Infant  hands  bright  garlands  wreathing,  Happy      voices  incense 


ho  -  ly.  Be  the  dwelling  e'er  so 
breathing,    Emblems   fair  of  realms  a- 


vided  losing 
meet  to  bend  the 
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all.  Homes,  ye  may  be  high  or  lowly,  Hearts  a  -  lone  can  make  you 
knee.     Infant  hands  bright  garlands  wreathing,  Happy      voices  incense 


ho  -  ly,  Be  the  dwelling  e'er  so 
breathing,    Emblems  fair  of  realms  a- 
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Hearts  and  Homes,  concluded. 


small,  Having  love  it  boasteth 
bove,    Love    is    heaven  and  heaven  is 


all; 
love. 


Hearts  and  homes!  sweet  words  of  plea=jire, 
Hearts,  &c. 


Music     breathing     as  ye 


small,  Having  love  it  boasteth 
bove,    Love    is    heaven  and  heaven  is 


all ;  Hearts  and  homes !  sweet  words  of  pleasure,  Music  breathing  as  ye 
love.        Hearts,  &c. 
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fall;    Making     each    the    oth  -  er's    treasure,   Once  di  -  vi  -  ded    losing       all.     Hearts  and  homes  !  Hearts  and  Lome3 1 
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fall ;    Making     each    the     oth  -  er's    trea>ure,   Once  di  -  vi  -  ded    losing       all.      Hearts  and  homes  !  Hearts  and  homes ! 
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Make  me  no  gau-dy     chap  -  -  let,    Weave  it     of    sim-ple  floiv-ers; 
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Dar-ling  of   east-ern  daughters;    Bring  me    the  snow  -  j 


ly,       Float-ing  on     si  -  lent     wa  -  -  ters, 
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TK10,    "  Tis  the  last  tfose  of  Summer" 
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1.  'Tis  the   last  rose   of   sum-mer,   Left  bloom-ing    a  -  lone;   All  her   love-ly    com  -  pan-ions    Are    fad  -  ed  and 

2.  I'll   not  leave  thee,  thou  lone  one,    To    pine    on    the   stem ;  Since  the  love-ly    are    sleeping,    Go,   sleep  thou  with 

3$55 


3.  So 
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soon  may    I     fol  -  low  When  friendships  de  -  cay,  And  from  love's  shin-ing    cir  -  cle    The    gems  drop  a 
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gone;  No  flower  of  her  kindred,  No  rose-bud  is  nigh,  To  re  -  fleet  back  her  blushes,  Or  give  sigh  for  sigh, 
them.  Thus  kind-ly      I    scat-ter    Thy  leaves  o'er  thy  bed,  Where  thy  mates  of  the  gar  -  den    Lie   scentless  and  dead. 
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•   -    way !  When  true  hearts  lie  withered,  And  fond  ones  are    flown,   O,     who  would  in  -  hab-it    This  bleak  world  a  -  lone  ? 
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K.  B.    In  the  following  Trios,  the  third  part  may  be  sung  by  a  Bae»  votoe. 


TRiO.    "O'er  the  Waters  gliding." 
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1.  O'er    the    wa  -  ters    glid  -  ing,      Our   bark  pur  -  sues  her  way; 


On  -  ward  no  -  bly    rid  -  ing,  Be 


m 


2.  Sum-mer  breath  is     blow -ing       Up  -  on     our  snow-white    sail;       The  tide     is  sweet -ly     flow  -  ing  To 
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neath  the  twi-light  ray;     The   stars  will  soon  shine  o'er  us,     And  cast  their  gen -tie     light       Up  -  on      the  waves  be 
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-   wards  our  na-tive  vale;    When  day    is   fast   a  -  wak  -  ing,      A  -  long  the  smil-  ing  main,      We'll    see      the  sun -light 
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TRIO.    "Summer  Song.' 
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fore  us, 
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To    guide  us  thro'   the  night 
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break -ing        A  -  bove    our  homes  a  -  gain. 
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1.  Tra,  ri,    ra,       All  hail,  the  sum-mer  months!  The 

2.  Tra,  ri,    ra,       All  .hail,  the  sum-mer  months!  On 
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3.  Tra,  ri,    ra,       All   hail,  ye  sum-mer  months !  With 


p  hi  I  r  ll 


sum-mer  light  is  glow -ing,  The  sum-mer  breeze  is  blow -ing;  Yes,  yes,  yes,  We  greet  the  sum-mer  months, 
sea,  and  lake,  and    foun-tain,  On    hill,  and  plain,  and   moun-tain,  Yes,  yes,  yes,  We  hail    the   sum-mer  months. 


light  and  hap  -  py    meas-ure    We   hail  your  hours  of    pleas-ure;  Yes,  yes,  yes,  All  hail,  bright  sum-mer  month? 
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80  TRIO.    "When  the  Evening  Shades." 
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When  the  eve-ning  shades  are    meet-ing    O'er  our  path -way   faint    and    dim,       Day  from  earth  is     fast  re- 
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-  -    -    treat-ing,   Sing  we    then   the    ves  -  per     hymn ;    Sweet-ly     fall  -  ing     on     the     night,     Min  -  gling  with  its 

-  -    -    treat-ing,   Sing  we    then   the    ves  -  per     hymn ;    Sweet-ly     fall  -  ing     on     the     night,      Min  •  gling  with  it* 
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"When  the  Evening  Shades,  (concluded.) 
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soft    star  -  light, 
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Let     it     wake    a     gen  -  tier    feel « ing,    At    the    close     of    pass  -  ing 


day ;      On  the 
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soft    star-light,        Let     it  wake 
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gen  -  tier    feel  -  ing,    At     the    close     of    pass  -  ing     day ;     On  the 
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wea  -  ry     spir  -  it     steal  -  ing,   As  its 


PP 


mu  -  sic  dies 
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a  -  way,  dies     a  -  way,  dies     a  -  way. 
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wea  -  ry     spir  -  it     steal  -  ing,   As      its     mu  -  sic     dies      a  -  way,  dies     a  -  way,  dies     a  - 


way. 
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TRIO.   "The  bright  rosy  Morning." 
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1.  The  bright  ro  -  sy    morn-ing  Peeps     o  -  ret  the  hills,  With  blush  -es     a  -  dorn-ing  The    mead-owa  and 
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2.  The  stag,  roused  be  -  fore    us,     A  -  way   seems  to     fly,     And  pants  to     the     cho  -  rus     Of   hounds  in  full 
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fields ;  While  the   mer  -  ry,     mer  -  ry,     mer  -  ry     horn      Calls,    Come,  come     a  -  -  way ;       A  -  wake  from  your 
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cry;       Then       fol  -  low,    fol  -  low,    fol  -  low,  fol-low     The     mu  -  si  -  -  cal      chase,  Where  pleas  -  ure  and 
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slum-bers,      And     hail      the    new  day. 
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And      health    all     em  •  brace. 
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TRIO.   "The  Sunshine." 
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1.  I       love  the    sun  -  shine  eve  -  ry  -  where,  In 

2.  I       love    it     when    it    streanveth     in  The 


3.  How    beau  -  ti  -  ful     on      lit  -  tie  strean  .s,  Where 

4.  O       yes,     I      love    the    sun  -  shine  bright !  Like 
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wood,  and  field,  and  glen ;  I  love  it  in  the  bu  -  sy  haunts  Of  town  -  ira  -  pris  -  oned  men. 
hum-ble    cot  -  tage  door,  And  casts  the    check-ered  case -ment  shade    Up  -  on     the     paint  -  ed  floor. 
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sun  and  shade  at  play  Make  sil  -  very  mesh-es,  while  the  brook  Goes  sing  -  ing  on  its  way! 
kind-ness    or      like  mirth  Up  -  on     a      hu  -  man    coun  ■>  te  -  nance     Is     sun  -  shine  on      the  earth 
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TRIO    "Zephyr  of  Nightfall/ 
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1.  Lo,  while  the  zeph  -  yr    of     night-fall     Balm  -  i  -  ly     wan  -  ders     a  -  -  round, 

2.  Heard  ye    the   voi  -  ces    of      na  -  ture     From  the  green  meadows   that  come? 


Bells  from  yon  vil  -  lage  are 
Voi  -  ces  that  sing   at  the 
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3.  Neigh-bors,  a    wel  -  come  now  give     us ,     Day  and  its      la  -  bors   are      done ; 


Gay  -  ly    the    joy  -  bells  in  - 
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chim-ing — Sweet-ly,  how  sweet-ly  they 
twi  -  light,    Pleas  -  ant  -  ly      call  •  ing  us 


sound ! 
home. 


Dear  is  your  mu  -  sic, 
Dear    is    their    mu  -  sic, 


ye  clear  ring- ing  bells — 
from  moun  -  tain  and   dell  — 
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vite    us,      Peal  -  ins  at 


set 


of  the 


sun. 


Dear    is    your    mu  -  sic,       ye    clear  ring -ing    bells — 
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'Zephyr  of  Nightfall."  (concluded.) 
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Dear  is  your,  mu- sic,  ye  clear  ring-ing  bells;  Pas  -  sion  to  qui  -  et  pro  -  found  Sinks  at  your  sooth-ing  spell. 
Dear  is  their  mu- sic,  from  mountain  and  dell;  Hearts  that  would  restless -ly     roam,    Yield  to  their  mag -ic  spell. 


Dear  is  your  mu  -  sic,     ye    clear  ring-ing  bells;    Love  by  your  mag- ic   is       won,   Bound  by  your  sooth-ing  spell. 
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A-wake  from  sleep  and  dreaming ;  The  cuckoo  calls  a  -  way ;      See,  on  the  mountain  gleaming,  Appears  the  morning  ray 
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wak  -  en 


from  sleep  and  dreaming, 


Ap  -  pears  now 


the  morning  ray. 
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Cuckoo, 


cuckoo. 


cuckoc 


cuckoo, 
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1.  Where  yon  -  der    man  -  sion    ris  -  es,  A 

2.  O    stran  -  ger,    sun  -  ny    heart .  ed,  En 


TRIO.    "Where  yonder  ifansioTi  rises. 
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the  old  oak  grove,  There  all  thy  young  heart  pnz  -  ee 
thy    hap  -  py     years ;    But      I     from    all     have    part  -  ed 


3.  Where  trel-lised  vines  are    creep -ing     A  -  mong  the     ol  -  -  ive 


:izn— zj=znzgz:#zizi 


•  — 9~     9  9" 

trees,     In    peace  like  thine  is 
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Sur-rounds  the  home  you  love. 
Which  life    to     man    en  •  dears. 


You  ask  me  why  I'm  rais  -  ing 
Thy   peace  -  ful    home    re  -  call  -  eth 
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Mine  eye  so  sad  -  ly 
Each  scene   of  bright  -  er 
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there, 
days, 
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My    home   be  -  yond   the    seas.         But    ne'er,   on  all 


cher-ished,    Mine  eye    may    fall     a  -  -  gain , 
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"Where  yonder  Mansion  rises."  (concluded. 


And  why  \n  tears  I'm  gaz  -  ing  Up  -  on  a  scene  so  fair,  Up 
And  hence  the   tear-drop    fall  -  eth,   The  while    I     sad  -  ly     gaze,  The 
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wis 
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-  on  a  scene  so  fair, 
while     I      sad  -  ly  gaze. 
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For     long    the  hope  hath    per  -  ished,  To  breathe  the  air       of     Spain,  To     breathe  the    air       of  Spain. 
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ROUND,   "Morning  Light." 
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Morn  -  ing  light, 


morn  -  ing  light, 


Morn  -  -  ing        light       is       gold   -  en  bright; 
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Morn  -  ing  light, 


morn  -  ing  light, 


Morn  -  -  ing        light       is       gold   -  en  bright; 
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Morn  •  ing  litfht. 


morn  -  ing  light, 


Morn 


ing  light 


gold  -  en  bright 
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aOLO  AND  CHORUS.    "Come  to  the  old  Oak  Tree. 


1.  Come  to  the  old  oak  ir«-e.  By  the  light  of  the  pale  moon's  glance ; 
2.  Spring,  with  its  ear  -  ly  leaves, —  Summer,  with  all    its  flowers; 


Come  with  a  foot  -  step  free,  . 
Here  art,  in  her  beau  •  ty,  weaves 


And 
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Piano-forte  Accompaniment. 
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CHORCTS. 
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join    in  the  gip  -  sy  dance. 
O  -  ver  fair  na  -  ture's  bowers. 
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Come  to   the  old  oak  tree, 

2d  SOPRANO. 


By  the  light  of  the  pale  moon's  glance  ; 
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Spring,  with  its  ear  -  ly   leaves, — 

ALTO. 


Sum-mer,  with  all    its  flowers ; 


Here 
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Come  with  a    foot  -  step  free, 


And  join   in   the  gip  -  sys  _a„„e. 


J_j___,   
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a.  -  round  us,  a  -  bove  us, 
No    storm-clouds  are  dark-ling 


Pure 
1  he 


r-r- 


JiZJif_-___i_^_.^_g_Ht-i — 
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art,    in  her  beau-ty,  weaves 


O  -  ver  fair  na  -  ture's  bowers. 


~~-8T 

Piano-forte  Accompaniment. 
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mel  -  -  o  -  -  dy    floats,  And  voi 

haunts      of      the    free,  But  all 


I 


i 

•  ces      that    love  us 
here      is  sparkling 


=£3 
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Re  -  peat  the  soft 
In     beau  -  ty  for 


notes, 
thee. 
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iff 
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CJORCTS. 
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Then  come  to   the  old  oak  tree, 

2d  SOPRANO. 


By  the  light  of  the  pale  moon's  glance ; 


1 — i  ZJ — 
J  -J 
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O  come  with  a    foot -step  free,  .   .  And 


eh: 


1 


Then  come  to   the  old  oak  tree, 

ALTO. 


By  the  light  of  the  pale  moon's  glance  ;       O  come  with  a    foot -step  free, 


And 


ft 


Hz 


— S  r    I  ~rT~1~ 


join  in  the  gyp-sy's  dance.         Then  dance,         then  dance,  Where  the  lightest        of   light     feet  dance. 


r   i    ~  - 

L- o  

 gl_ 

j  ■  r  j  |  j  Tr^f-f- 

J_#_ — .  1_ 

join  in  the  gyp-sy's  dance.         Then  dance,         then  dance,  AVhere  the  brightest       of   bright  eyes  glance. 
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TRIO;  "The  Maiden  and  the  Rose." 
-Is-  I  .   ,  E 


=3 


1.  Faint  a    lone  -  ly    rose-tree  stood,  Droop -ing    by      the    dus  -  ty    road,     None  to     love  and  none  to  care, 

2.  There  a    maid,  with  pity  -  ing    eye,   Found  the  flower   a  -  bout    to    die ;       Pa  -  tient    in     the    sul  -  try  air, 

r#-#   .  K  r  ■ 
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3.  From  the  foun-tain  gush  -  ing  near,  Quick  she  brought  the     wa  -  ter   clear;     Ris  -  ing    then   to     life     a  -  new, 


Iff 
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Though  it    died    neg  -  lect  -  ed  there,  Friend -less     in    the    scorch-ing  ray,  Parched  and  with-ering    by    the  way. 
Pale    it    stood,  and   pass  -  ing  fair;  "  Cheer,"  the  maid  -  en    said,  "  I'll  bring  Crys  -  tal     wa  -  ter    from  the  spring.' 


3: 


r 

3 


In    the  stream-let's   fall  -  ing  dew,  Fra  -  grance  sweet  the    rose-tree  shed  Grate -ful   round  the    maid-ens  head. 


I 


3=E 


Our  Way  Across  the  Sea. 


Swiss  Melost. 


Home,  fare  thee   well !     the    ocean's  storm  is  o'er, 


The    wea  -  ry 


pen 


non  woos  the   sea-ward     wind  ; 


Home,  fare  thee   well !    the    ocean's  storm  is  o'er, 


The  weary  pen  -  non  woos  the  sea-ward      wind  ;  Fast 


q  » jt   ; 


The  wea  -  ry     pen    -     non    woos  the  sea  -  ward    wind  ; 


m 


Fast       speeds  the     bark,        And    now  the  less'ning  shore 


sinks  in   the  wave, 


With  those  we  leave  be  -  hind. 


speeds  the  bark,  fast  speeds  the  bark,  And  now  the  less'ning  shore 
*** 


sinks     in  the  wave,  With  those  we  leave  be  -  hind. 


Fast...  SDeeds  the  bark,  and  now       the       less'ning  shore    sinks  in  the     ware  With  those  we  leave  be  -  bind. 


Uur  Way  Across  the  Sea.  concluded. 
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Fare      thee  well, 


Land  of  the    free ! 


No 


tongue  can    tell  the    love  I  bear 


to  thee, 


Fare       thee  well, 


Land  of  the      free  !      No  tongue  can  tell,  no  tongue  can  tell   the    love   I  bear  to  thee. 


ft*— =- 


Fare ....     thee  well, 


■"-*■  -* 

Land  of     the     free ! . 


No  tongue  can  tell  the    love    I  bear  to  thee. 


Ritard. 


V- 
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thee  well. 


Land     of    the    free  ! 


No    tongue  can    tell  the    love  I  bear 


for  thee. 


Fare  the 


well,  fare 


well,    Land       of  the  free ! 


m 


No  tongue  can  tell    the  love,  the  love   I  bear  for  thee. 

Ritard. 


Fare ....    thee  well, 


Land      of  tho  free  !  No  tongue  can  tell  the  love  I  bear 


~0T 

lor  thpe. 


TKIO.    "Hew  twine  ray  heart's  affections.' 


1  e — jgi 

p — ^ 


1.  How  twine  my  heart's  af  -  fee  -  tions    A  -  round  my    na  -  tive    dale;    Where  love    was  round  me     cling  -  ing, 

2.  On    hearts  that  beat    un  -  taint  -  ed,    No    pleas -ures  pall    and     cloy;      But    life    with  glad-ness  glow  -  ing, 


3.  Here  would   I     lin  -  ger      ev  -  er,     By     faith  -  ful     la  -  bor     blest ;     And    here,  all     la  -  bor     end  -  ed, 


^IEEEj^  -^y-f-rijEjEEEFj^^^-EibE 


53  \\ 


PEf:Ei=5E£EPEf^ESEifE^ESE^pf^ 


When  joy  on  joy  came  spring  -  ing,  From  founts  that  could  not 
In     light  goes  on  -  ward    flow  -  ing,    To     ev  -  er    bright -er 


fail,— 

j°y.— 


When  life's  strong  chain  is 


rend 


"9 


ed, 


~9Z 


is — n 

 1  r 


From  founts  that  could  not 
To     ev  -  er  bright  -  er 


fail! 
joy! 


Near  yon  -  der  church  I'd 


rest,  —  Near 


der  church  I'd    rest ! 


TRIO    "O  how  rich  in  sweet  perfume." 


9t 


1^0 


1.  O  how  rich  in  sweet  perfume,  Love-ly  rose,  thou  glowest ;  Smil-ing  'mid  a  worJd  of  gloom,  Nought  of  gioom  th  jii  knowest ; 


fjB~rmz'±   T*v~d  »tyTi~j  - 


2.  Peaceful  as  the  flow-rets  ope,    To  the   air    un-closing,     So  each  youthful  bosom's  hope  Springs  on  love    re -posing, 


=1 — fr-M^  idtefis  j1T!=?FF^ 


in  brooklets  crys-tal  clear,  Mir-ror'd  forms  like  life  appear,    So  our  life  thou  show  -  est,  So  our  life  thou  showest 


n — 


T 


life 


Tl  J- 

~Jz — ■ — i — rn — i 


- 


Yet    the  fc'immer's  soft-est  light    Falls   up-on  the  can-ker  blight,  Hid-den  wo  dis  -  clos  -  ing,  Hid-den  wo  dis-  closing. 


t — r 


SE  if 
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TRIO.    "Slow  and  sadly  tolling." 


■.DTTET    Rather  Slow.  ^ 

"  ~~i — 1 — c 


Slow  and  sad-ly    toll  •  ing,  Hark,  the  con-vent  bell ; 


On  the  night  breeze  roll-ing,  Hark,  the  dirge  notes  swell : 


8-* 


~  5    N  "is" 

I  1  I 
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Instrument. 
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r* 
1 
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i  „.  1 

"Man  is  but  a 


flow  -  er,      Springing  up  to  -  day  ; 


He  blooms  for  one  brief  hour,  Then  fades  and  dies  a  -  -  way." 


"  Man  is  but  a 


flow  -  er,     Springing  up  to  -  day,  to-day;  He  blooms  for  one  brief  hour,  Then  fades  and  dies  a  -  -  way. 
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Now  in  full-ness  blending,  The  chorus  swells  a -gain:  "Man  is  but  a 


Soft  like  snows  de-scending,   Now  a   sin-gle  strain,  Now  in  full-ness  blending,  The  chorus  swells  a -gain :  "Man  is  but  a 


I 


— k- 


-i* — i*- 


it* 


EI 


ii 


flow  -  er,  Springing  up,  springing  up  to  -  day,  to  -  day ;  He  blooms  for  one  brief  hour,  Then  fades  and  dies  a  -  -  way." 


flow  -  er, 


Springing  up  to  -  day,  ....  He  blooms  for  one  brief  hour,  Then  fades  and  dies  a  -  -  way." 
to-day ; 


08 


The  Greeting. 


From  Ire*'  Musical  Recreations, 
where  the  Accompaniment  may  be  found. 


EE3 
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1.  Joy-ous,     joy-ous,  now,  each  heart's  e- motion!     Ar  -  dent,     ar  -  dent,     be  the  soul's  de  -  vo  -  tion  ! 

2.  Pa  -  rents,  guardians,    of  your  love  ye  mind  us,     Pas  -  tors,    teachers,       to  your  hearts  ye  bind  us  ! 


WE 


 -4 
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Spir  -  it,     boundless     angels  bow  be  -  fore  thee  !    Fa  -  ther,   gra  -  cious  I  hum  -  bly  we  a  -  dore  thee, 
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Swell  the  song  of  grateful  praise  !  Welcome  to  this  day  of  days,  Friendship  swells  the  soul,  as  tides  the  o  -  cean. 
Here  we  pledge  our  best  return,  Love  within  our  hearts  shall  burn,  Ev  -  er,  Ev  -  er,  there  till  death  shall  part  us. 


£5 


Raise  we  now  our  cheerful  song,  Thou  our  pleasure  dost  prolong,  Maker, —  Saviour  1  guide   us,  we  implore  thee. 


Tho    PVhn    Hnrn  Arranged  from  Ires'  Masic*  Recreation*.  qq 

lilC    LilUU   IlUrU.  where  the  Accompaniment  may  be  found 

.  Bjm.  Allegretto. 

At  morn  Au-ro  -  ra  gai-ly  breaks,  In  all  her  rich  at  -  tire,    Resplendent  o'er  the  glassy  lakes,  Re- 
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lecting  liquid 
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jai-ly  breaks,  In 

all  her  ri 
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ch  at  - 

tire,  Resp' 
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dent  o'er  the 
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glassy  lakes,  Re- 
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At  D 
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lorn  Auro  ■ 

■  ra  g 

ai-ly  breaks,  In 

all  her  rich  at  - 
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re,  Resp 
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ident  o' 

er  the 

glassy  lakes,  Re« 
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The  Echo  Horn,  continued. 
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 — ^  X 

fleet  -  ing  liquid    fire:     All    nature  smiles  to  ush-er  in  The  blush- ing  Queen  of  Morn;   And  huntsmen  with  the 


— 4 

fleet  -  ing  liquid    fire:     All    nature  smiles  to  ush-er  in  The  blush -ing  Queen  of  Morn;   And  huntsmen  with  the 


:f=r= 
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day    be -gin  To  wind  theEch-o  Horn,    All  na  -  ture  smiles  to  ush-er    in    The  blushing  Queen  of  Morn;  And 


-I  K- 
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day    be -gin  To  wind  theEch-o  Horn,    All  na  -  ture  smiles  to  ush-er    in    The  blushing  Queen  of  Morn ;  And 
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The  Echo  Horn,  concluded. 
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huntsmen  with  the  day     be-gin    To  wind  the  Ech  -  o    Horn . 


To  wind  the  Echo 


huntsmen  with  the  day     be-gin  To  wind  the  Ech -o   Horn,  To  wind  the  Ech -o  Horn,  To  wind  the  Ech -o   Horn,  The 

I     ]  H  1  t  1  Dim. 
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Horn,        To    wind  the  Ech  -  o       Horn,       To     wind, , 


to 


wind  the  Ech  -  o  Horn. 


Echo  Horn, 


The   EchoHorn.be  -  gin    to  wind   the     Ech -o  Horn,  to   wind  the    Ech-o  Horn. 
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Modtrato. 

^    f      1st  voice.  Sole. 


1.  Tell 

2.  Tell 


me  where  do  fai  -  rics  dwell  ? 
me,  gen  -  tie     sis  -  ter  dear, 

M 


Tell  me  where. 


Where  they  work  each  mvs  -  tic  spell  ? 
When  the  moon     is     shin  -  ing  clear, 


Tell  me  where  their  home  can  be, 
May  not  mer  -  ry   elves     be  seen, 


 4   — 


Where  they  sport  in  fan  -  ta  -  sy  ? 
Where  we  know  their  steps  have  been? 


8d  voice. 


 h 


Where  they  sport  in  fan  -  ta  -  sy  ? 
Where  we  know  their  steps  have  been  ? 


Far 

No, 


-TV— 


removed 
for  we 


from    hu  -  man  eyes, 
the    spell  should  break, 

*-9 t 
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Yet  their  home  is  'neath  the  skies,  On  the  greenwood, 
They  the  spot  would  soon  for  •  sake,    Sometimes  heard  but 


in 

nev 


the 

■  er 


dell, 

seen 


There  the 

Gen  -  tie 

li- 
fe 


ibi 

si"' 
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fai  -  ry 

spir  -  its 


creatures  dwell 
haunt   the    green , 


1 


Tell  roe  where,  continued. 
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On  the 
Some  -  times 


greenwood, 
heard  but 


in 
nev 


the 
er 


dell, 
•een, 
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There  the 
Gen    -  tie 


fai  . 
spir  - 


its 


a: 


— L 


crea 
haunt 


->^7 

tures  dwell, 
the  green. 
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a.  "  /TS  Allecro.     
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There  the  _  fai    -    ry        creatures  dwell. 


Singing      so    cheeri  -  ly,     fai  -  ry  -  like  song,     Danc-ing  so    mer-ri  -  ]y, 


There   the  fai 


ry 


creatures  dwell. 


Singing     so     cheeri  -  ly,     fai  -  ry  -  like  song,     Dane  -  ing  so    mer-ri  -  ly, 


-V- 


=1-14 — l  1- 


 /TV 


IP* 


^ — 


■+  ■+  #  -r 


[U4 


Tell  me  where,  continued. 


* 
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All     the  night  long ; 


Singing     so     cheeri  -  ly,     fai  -  ry  -  like  song, 


Dancing    so  mer  -  ri  -  ly,     All    the    night  long ; 


All     the  night  long  ; 


Singing     so     cheeri  -  ly,     fai  -  ry  -  like  song, 


Dancing    so  mer  -  ri  -  ly,     All    the    night  long ; 


,1  toi£g==r      -  r   f    ~T  -  4---  ..-ft  p=ri-  g—  t 

I  Singing  so    cheeri  -  ly,  Singing    so    cheeri  -  ly,       Sing  -  ing, 
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/  Dancing  so     merri  -  ly,    Singing  so    cheeri  -  ly,     Dancing  so     merri  -  ly,     Singing    so    cheeri  -  ly,  Dancing, 
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Tell  me  wiiere.  concluded 
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Sing-ing, 


Singing, 


Sing  -  ing,    aancing,    sing  -  ing,  danc  -  ing,     singing,  dancing     all  the   night  long, 
r — I  1 — i — ^  i 


Dancing, 


T. 
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Dancing,      Sing  -  ing,    dancing,    sing  -  ing,  danc  -  ing,     singing,  dancing     all  the   night  loner. 
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The  Hunter's  Song. 


Arranged  by  E.  Ives,  Jr. 

;  Nt-1  


1.  "Mid  woods  and 

2.  When  day  is 


for  -  est 
soft  -  ly 


treasures 
sinking, 


I  find 
And  vales 


my 
the 


dai  -  ly 
mists  are 


pleas  -  ures, 
drink  -  ins, 


A  hunt  -  er 
I     reach  my 


5S 


1.  'Mid  woods  and 

2.  When  day  is 


 0 

for  -  est 
soft  -  ly 


treasures 
sinking, 


— 0- 

I  find 
And  vales 


my 
the 


dai  -  ly 
mists  are 


—T-\  


pleas  -  ures, 
drink  -  ing, 


A  hunt  -  er 
I     reach  my 


4*T 


stout  and  brave, 
wel  -  come  home, 


A 
I 


stout  and  brave, 
wel  -  come  home, 
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tin  liter's  Song,  concluded. 
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hunter  stout  and  brave ;  To  thread  the  for  -  est  ma  -  zes.  Where  cottage  hearth  ne'er  bla  -  zes,  And  hunt  the  game  is 
reach  my  welcome  home  ;       A  -  midst  do  -  noes  -  tic     treasures       I      find    my    siin  -  pie     pleasures,  A      hunter  stout  and 


 #-L-#  #  0  i  — 1-«  — 1 


if 


hunter  stout  and  brave  ;  To  thread  the  for  •  est 
reach  my  welcome  home ;       A  -  midst  do  -  mes  -  tic 


ma  -  zes,  Where  cottage  hearth  ne'er  bla  -  zes,  And  hunt,  the  game  is 
treasures      I     find    my    sim  -  pie    pleasures,  A      hunter  stout  and 


mine,   And  hunt  the 

brave, ...       A     hunt  -  er 


game  is  mine, 
stout  and  brave. 


Hal  -  li,  hal-lo,  hal 
Hal  -  li,  &c. 


li,    hal  -  lo,  And  hunt  the  game    is  mine. 

A     hunt  -  er    stout  and  brave. 


• — 

And  hunt,  the  game  is  mine.  Hal 
A     hunt  -  er    stout  and  brave.  Hal 


li,  hal 
li,  &c. 


lo,  hal  -  li,  hal 


 * 

lo,  And  hunt  the  game    is  mine. 
A     hunt  -  er    stout  and  brave 


0.  L 
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Sing  we  now. 


£  Ives 
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L  Sing  we  now  oar  cheerful  song,  Bright  with  youthful  feel  -  ing  ;  Soon  the  ypars  will  speed  along,  Health  and  vig-  or  stealing; 
2.  Youth  and  beauty  haste  away  !       Fleeting,  dazzling  treasure  !     Sickness,  pain,  and  sorrow  stay, —  Wings  alone  hath  pleasure  ; 


1.  Sing  we  now  our  cheerful  song, 

2.  Youth  and  ber.uty  haste  away  1 


Bright  with  youthful  feel  -  ing ;  Soon  the  years  will  speed  along,  Health  and  vig  -  or  stealing  ; 
Fleeting,  dazzling  treasure  !     Sickness,  pain,  and  sorrow  stay, —  Wings  alone  hath  pleasure  ; 
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Days  and  months  refuse  to  wait ;  He  who  plucks  his  flowers  too  late,  Finds  no  balm  for 
Who  can  promise   we  shall  sing    Once  a -gain  in      festive    ring,    Songs  of  joy  -  ous 


heal  -  ing,  Finds  no  balm  for 
meas  -  ure  ?  Songs  of  joy  -  ous 


heal  -  ing, 
measure  V 
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Days  and  months  refuse  to  wait ;  He  who  plucks  his  flowers  too  late,  Finds  no  balm  for 
Who  can  promise   we  shall  sing    Once  a- gain  in      festive    ring,    Songs  of  joy  -  ous 


heal  -  ing,  Finds  no  balm  for 
meas  -  ure  ?  Songs  of  joy  -  ous 


heal  -  ing. 
measure  ? 
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TRIO.  Charity 


S.  Glovfr. 
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1.  Meek  and 

-L_ 
low 

-iy> 

pure  and 

ho  -  ly,  Chief 

a 

— 

mong 
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the 

bles  ■ 

■  sed 

three, 

Turn-ing 
S~ — — 

.  i  —      "  -fen 

sad-ness      in  -  to" 

i        i  m 

— 
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2.  Hop  -  ing    ev  -  er,  fail  -  ing    nev-  er,  Tho'    deceived,   be-liev-ing  still,     Long  a  -  bid  -  ing,  all  con- 
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glad-nesSjHeav'nborn    art      thou,    Chari  -  ty;     Pi  -  ty  dwel-leth  in    thy    bosom,  Kindness  reigneth  o'er  thy 


•  *  * 


-0 — 


fid  -  ing    To  thy  Heav'nly  Fa  -  ther's   will,     Nev-er  wea-ry  of  well   do  -  ing,  Nev  -  er  fear-ful    of  the 


in* 1. 
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K— fer 
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CONCLUDED 
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heart,Gen  -  tie  thot's,    a-lone  can  sway  thee,  Judgment  hath  in  thee    no      part,  Meek  and    low  -  ly,    pure  and 


3k— 


^— •  g— * 


ess 


end,  Claiming  all    mankind  as   broth  -  ers,  Thou  dost  all    a-like     be  -  friend, Meek  and    low-ly,     pure  an.- 


J  Jd^ 


-K-K. 
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m 


0     0  - 
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Ritard. 


ho  -  ly,Chief  among  the  blessed  three,  Turning  sadness  in  -  to     glad-ness,  Heav'nborn  art  thou,  Char-i   -  ty. 


ho  -  ly, Chief  among  the  blessed  three,  Turning  sadness  in  -  to     gladness,  Heav'nborn  art   thou,  Char-i    -  ty. 
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The  Parting  Sou?. 


Pi 


1.  Sis   -   ters,'  swift 

2.  In       the  hap 


the 


gafc 


E5 
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hours 
days 


have 
gone 


fled, 

by, 


And 
Side 


the 
by 
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3.  Still  the 

4.  Fare  -  well 


grate  -  ful 
sis  -  ters, 


song 
fare 


shall 
ye 


nere 
well, 


Rise 
Mid 


as 
your 


mo  -  ments 
side  our 


van  -  ished  fast, 
days    have    been ; 


e'er  at 
kind  -  ness 


e 
and 


3s! 


-  ven 
your 


time, 
love, 


5 


Soft  the  louch,  and  light 
Hence  -  forth    they    di    -  vers 


The  Parting  Song,  concluded. 
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Bid 
Dark 


ding 
the 


us  no  Ion 
fu    -    ture  to 


ger 
our 


stay, 
eyes, 


'Mid 
Who 


the 
can 
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joys  it 

tell  its 
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bears  a 
mys  -  te 
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way; 


ries 


our    place       will  fill, 


Will 


our 


mem 


'ry 


lin 


ir  '  

ger      still  ? 


There     the       cho    -  rus  glad 


to 


swell,     Where   there    comes    no    "fare       ye  well," 
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TRIO.   Ine  valley  of  Chamouni. 


8.  Glover. 


M 


1.  When  the  heart  in 

2.  When  I     hear  the 


gold  -  en  fan  -  cies, 
Alphorn  ring  -  ing, 


To    the  sway,  of  happiest 

When  Mont  Blanc  fore-tells  the 


S3 
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dreams,   Bar  k  to 

day   And  the 


ft  


1.  When  the  heart 

2.  When  I  hear 


in  gold  -  en  fan-cies, 
the   Alphorn  ring-ing, 


To  the  sway,  to  the  sway  of  happiest  dreams, 
When  Mont  Blanc,  when  Mont  Blanc  foretells  the  day, 


-r- 


£3 


did  *■  #i 


scenes  of 
breeze  of 


beau-  ty     glan    -  ces, 


tOJ  


Lit  by  mem  -  - 
Mountain  chime, 


'rie's  brightest 
and  Mountain 


beams,   Then  I 

lay,   Then  once 
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Back  to  scenes 
And  the  breeze 


•  -  -0 

of   beau-ty  glan  -ces, 

of   morning  bringing 


Lit  by  mem 
Moun-tain  chime 


nej 
and 


bright 
moun 
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est  beams, 
tain  lay, 
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The  vallev  of  Chamooni.  continued. 
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vale  of  fountains, 
rap  -  ture  glow-ing, 


3 


Where  the  Alp 
All     that  moun 


flow'rs  woo  the 
tain  land  I 


gale, 
hail, 


Un  -  der 
But  my 


that  vale  of  fountains, 
with  rap-ture  glow-ing. 


Where  the  Alp    -  - 
All  that  moun  -  tain 


flow'rs 
land 


woo  the  gale, 
I  haiL 


All   the  snow-crown'd  moun  -  tains 

heart   with  joy  o'er  -  flow   -  ing, 


Shining 
Lin-xers 


oer 
in  • 


that  beauteous 
that  beauteous 


vale,  Oh, 
vale,  Oh,- 


1 


Un-der  all 
But  my  heart 


the  snow-crown'd  mountains, 
with  joy     o'er  -  flow  -  ing 


Shin  -  ing  o'er  that  beau  -  -  teous 
Lin  -  gers    in      that    beau    -    -  teous 


vale,  Oh, 
vale,  Oh, 


BE 
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ehin  -  ing  o'er  the  beau-teous 
Lin  -  gers   in     that  beau-teoua 


vale,  Oh, 
vale,  Oth 
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The  Talley  of  Chamonni,  concluded. 


Cba  mou-ni, 


sweet      Chamou  -  ni, 


Oh  !  the    vale  of   Cha  -  mou  -  ni, . 


Oh! 


urn 


-r — 1 


id* 
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Oh  !  Chaoiou-ni, 


Oh  !     Chamou-  ni, 


Oh  !   the  vale,  the  sweet 
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it 


it 
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vale  of  Chamou  -  ni, 


H-  -V- 


Oh!  the  vale  sweet 


vale    of  Chamou  •  ni, 


Cha  •  mou  •  ni, 


-5r 


Oh     Cha  -  mou  -  ni,  Oh 
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Cha  •  mou  •  ni,   sweet 


vale 


E 


-jsst. 
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Oh  Cha  -  mou  -  ni,     Cha  -  mou  -  ni, 


Oh     Cha-mou-  ni, 


Cha-mou  -   ni.        sweet  vale! 


DUET.  "Shed  not  a  tear 


Smile  if  the  slow  -  tolling  bell  you  should  hear, 
Think    of  the  crown  all  the  ransom'd  shall  have, 


When  I  am  gone, 
When  I  am  gone, 


FINE. 


Weep  not  for  me  when  you 

i 


8 

jpt-fr-M   rr 


stand  round  my  grave, 


Think  who  has  died,  his  be  -  lov 


1" 

ed  to  save. 


Plant  ye  a  tree,  which  may  wave  over  me, 

When  I  am  gone,  when  I  am  gone ; 
Sing  ye  a  song  if  my  grave  you  should  fee, 

When  I  am  gone,  I  am  gone. 
Gome  at  the  olose  of  a  bright  summer's  day, 
Come,  when  the  sun  sheds  bis  last  ling'ring  ray 
Come,  and  rejoice  that  I  thus  passed  away. 
When  I  am  gone,  I  am  gone. 
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The  moon  is  beaming. 


1.  The  moon    is      beaming     o'er  the    lake.  Come  sail  in  our  light   ca    -    noe  ;    Sweet  sounds  of  music     we'll  a  -  wake,  As  we 

2.  The    ves  -  per     bell     is      peal     -     ing,  From   far  o'er  the  lone  -  ly      tower ;      Its    tones  now  gently       steal  -  ing,    Pro  - 
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afcafc 


1.  The  moon   is  beaming 

2.  The    Yes  -  per    bell  is 


o'er  the  lake,  Come  sail  in  our  light  ca  -  noe  ;  Sweet  sounds  of  music 
peal    -    ing,   From  far  o'er  the    lone-ly  tower;  Its     tones- •  •  now  gently 


we'll  awake.  As  we 
steal  -  ing,  Pro 


V  J-n* 


light  canoe 
sounds  a  -  rise 


As 
To 


merry  we  row, 
tran  -  quil  skies, 


O  -  ver  the  rippling,  sil  -  ver  tide,  While 
Like  one  of  earth's  sweet  mel  -  o  -  dies,  Now 


merry  we  row, 
tran  -  quil  skies, 


O-ver  the  rippling  sil  -  ver  tide. Whili 
Like  one  of  earth's  sweet  mel  -  o  dies.  Now 


The  moon  is  beaming,  concluded. 


U7 
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free  from  care,  Our    spir  -  its     are,    As    a  -  way    we    mer  -  ri  -  ly     glide  ;     The  moon    is  beaming 

sad,  now    gay,    It     floats    a  -  way,  On  the  wings   of     summer's  sweet     breeze  ;     The  moon,  &c. 
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free  from  care,  Our  spir  -  its  are,  As  a  -  way  we  mer  -  ri  -~1y  glide., 
sad,  now   gay,    It    floats    a  -  way,   On  the  wings   of     summer's  sweet    breeze  ■ 


.;  The  moon  is  beaming 
• ;      The  moon,  kc. 
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o'er  the  lake,  Come  sail  in  our  light  ca 


=1 


noe,    Sweet  sounds  of  music     we'll    awake,  As  we  glide  o'er  the  waters 
*n — I — N — I  \riq^i_ 


blue. 


o  er  the  lake.  Come  sail  in  oar  light  ca  -  noe,  Sweet  sounds     of    music     we'll    awake,  As  we  glide  o'er  the  water*  blue. 


SONG  AND  CHORUS.    "The  Silver  Moon/ 


J.  W  Tdriuch. 


Moderate      N    —  w  | 


1^1 


1.  As    I  strayed  from  my    cot     at   the  close    of   the  day,    To   muse  on  the   beau -ties  of 

2.  As  the    hart  on    the    mountain,  my    lov  -  er   was  brave,  So  hand-some  and  man  -  ly  to 


ane, 
ew: 


'Neath  a 
So 
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CHORUS. 


jes  -  sa  -  mine  shade  I  es  -  pied  a  fair  maid,  And  she  sad  -  ly  complained  to  the  moon.  . 
kind  and  sin  -  cere,  and  he  loved  me  most  dear;     O         Ed -win,  no    love  was  more  true..  . 


-#-  -0- 

Roll   on,  sil  -  ver 

TEWOR. 


f  •  W    ~  Roll   on,  6il  -  vei 

 .  V 
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"The  Silver  Moon,"  (concluded.) 
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moon, guide  the  traveller  his   way,  While  the   night-in- gale's  song  is    in  tune; 

> 


nev-er,  nev-er    more  with  my 


p  — p--1  w — w — M  W — 


moon,  guide  the  traveller  his   way,  While  the   night-in  -  gale's  song  is    in  tune; 


nev-er,  nev-er    more  with  my 


EE 


E3: 
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true  love  will  stray  By  the  sweet  sil-ver  light  of  the  moon 

 irt-^^i-^--- 


true  love  will  stray  By  the  sweet  sil-ver  light  of  the  moon. 


3. 

But  now  he  is  dead,  and  the  youth  once  so  gay, 

Is  cut  down  like  a  rose  in  full  bloom ; 
And  he  silently  sleeps,  and  I'm  thus  left  to  weep 

By  the  sweet  silver  light  of  the  moon. 

4. 

But  his  grave  I'll  seek  out  until  morning  appears, 

And  weep  for  my  lover  so  brave ; 
I'll  embrace  the  cold  earth,  and  bedew  with  my  tear* 

The  flowers  that  bloom  o'er  his  grave. 

5. 

O,  never  again  can  my  heart  throb  with  joy. : 

My  lost  one  I  hope  to  meet  soon ; 
And  kind  friends  will  weep  o'er  the  grave  where  we  sleep 

By  the  sweet  silver  light  of  the  noa* 
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Daylight  fades. 


—  J-  


1.  Daylight    fades .  Evening 

2.  Eve     bas    passed,  Shades  at 


-- £  ^T^-w—m 


shades  O'er  the 
last    'Round  the 


si  -  lent  wa  -  ters  creep ;  Winds  a  - 
dark'ning       wa  -  ters     east :     Yet  one 


rise, 
star 


S.  Nelson. 

ill 


And  with  sighs 
Shines    a  -  far. 


m 


1.  Daylight    fades ;  Evening    shades  O'er  the      si  -  lent 

2.  Eve     has    passed,  Shades  at       last    'Round  the  dark'ning 


wa  -  ters  creep;  Winds  a  - 
wa  -  ters     cast ;     Yet  one 


rise, 
star 


And  with  sighs 
Shines    a  -  far, 


S£3=5 


<wmmm 


Wake  the  stream  from 
Gild  -  ing      eve   -  ry 


Ne  -  va 
hand  of 


tides  Mark  how 
night    Hang  up 


our 

her 


Wake  the  stream  from 
Gild  -  ing      eve   -  ry 


ves  -  sel  glides, 
crescent  light, 
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tides  Mark  how  our 
ni«ht    Hang     up  her 
 \  . 
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ves  -  sel  glides, 
crescent  light, 


~fc  


m 


m 


■ 

V- 


:t=: 


Daylight  fades,  conclude 
fs  \ 


I  1 


O'er  the  curled  waves  she  rides,  Scatt'ring  pearl-drops  from  her  side ;  Brothers  row, While 
Mild,.     .       yet     with      splen  -  dor     bright,  Chas  -  ing      eve  -   ry     gloom    from    sight;  Brothers   row,  &c. 
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the  glow 


O'er  the  curled  waves  she  rides,  Scatt'ring  pearl-drops  from  her  side ;  Brothers  row, While  the  glow 
Mild   yet     with      splen  -  dor     bright,  Chas  -  ing      eve   -   ry     gloom    from    sight;  Brothers   row,  &c 
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Sheds  the      twilight      part  -  ing   beam,  Till  our  lay  Fades  a  -  way,  And  dies  up  -  on   the     Ne  -  va  stream. 
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Sheds  the  twilight  part  -  ing  beam,  Till  our  lay  Fades  a  -  way,  And  dies  up  -  on  the  Ne  -  va  stream 
— :  Tv  
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TK10.    Sad  buur  of  partiug. 


Buuki. 


Kapreaa 


l  » 


■W-  —j 


1.  S;id  hour  (if  parting  ! 

2.  O,  thou  blest  Spirit ! 

h_u  ^-ff — — e  


pm-W 

too  quickly  here  !  Spir  -  its  to  sever,  linked  by  each  thought,  Bringing  thy  anguish 
bend   kindly     down,      Drooping    behold    us     'neath  ad  -  verse  fate;      Shel  -  ter     us     from  its 
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1.  Sad  hour  of  parting  ! 

2.  O,  thou  blest  Spirit ! 
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too  quickly  here !  Spir  -  its  to  sever,  linked  by  each  thought,  Bringing  thy  angui>h 
bend  kindly     down,      Drooping    behold    us     'neath  ad  -  verse  fate ;      Shel  -  ter     us      from  its 


ter 
in<r 


thy  bit 
with  -  er 


tear . . 
frown  ■ 


bit  -  ter 
with  -  'ring 


Lone  -  ly  we'll  wan  -  der  through  the  day, — 
To     Thy     pro  -  tec  -  tion      now    we  flee, 


  -■—  -  O-T  -1   0-T-0  ■—  0  ~  9-1-f-7-0  g  1 
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tby 
with 


thy  bit  -  ter  tear, 
its      with  -  'ring  frown 


it 


Dit      -      ter  tear, 
'ring  frown,  from 


f0 


Lone  -  ly  we'll  wan  -  dor 
To     thy    pro  -  too   -  tion 


through 
now 


the  day, 
we  flee. 


Sad  hour  of  parting,  concluded 


Hopeless  must  weep  through  night's  delay, 
Safe   in  thy    shad  -  ow        let      us  be, 


Our  hearts  are  breaking 
In     sor  -  row    part  -  ed 
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with    this    fare  -  well,   with   this    fare  - 

by     fate's  com  -  pel,   by     stern   com  - 


Hopeless  must  weep.,  through  night's  delay, 
Safe  in  thy  shad  -  ow       let   us  be, 


3*  -»■• 


Our   hearts  are  breaking  with  this   fare  -  well,  with    this     fare - 

In   sor  -  row     parted,   by    fate's  com  -  pel,     by    fate's     com  - 
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Fare  -  well!  O,  must  we  say  farewell! 
Fare  -  well !     We  now  must  say     farewell ! 
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well !  O,  must  we  say  farewell ! 
well  I    We  now  must  say     farewell  1 


Dim  e  Hit. 
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Fare  -  well  !  0,  must  we  say  fare  -  well  ! 
Fare  -  well  !     We    now  must    say    fare   -  well ! 


EE 


A- 


9  x#- 

Dim  e  Rii. 
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Fare  -  well !  O,  mu.-t  we  say  fare  -  well ! 
Fare  -  well  I     W«    now  must    say    fare   -  well 


I 
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List!  'tis  music  stealing. 


Li~t !  'tis   mu-ic  stealing, 
Music  sounds  the  sweetest 


O  -  ver  the 
When  on  the 


ripplin« 
rippling 


sea 
sea : 


Bright  yon  moon  is  beam  -  ing 
Our  bark  sails  the    fleet  -  est 
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O-ver  each  tower  and 
To    a  sweet  mel  -  o- 


1.  List! 'tis  music    stealing,  stealing,  O-ver  the  rippling  sea,  Bright  yon  moon,  yon  moon  is  beam-ing  Over 

2.  Music  sounds  the  sweetest,  When      on       the  rippling     sea  ;•  •  Our     bark     sails  the     fleet  -  est  To  a 
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each  tower 
sweet  mel 


and 
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tree;  The  waves  seem  list'ning  to  the  sound,  As  silent  -  ly  tbey  flow, 
dy  ;  Then  as  we're  gently      sail     -     ing,    We'll  sing  that  plaintive  strain, 


O'er  co  -  ral  groves  and  fai  -  ry  ground,  And 
Which  memory   makes  en   -  dear    -     ing,  And 


tree  ;  The  waves  seem  list'ning  to  the  sound, 

dy .  Then  as    wo     gen   -  tly  sail, 


As  si -lent  -  ly  they  flow,  O'er  cor  -  al  groves  and  fai  -  ry  ground,  And 
We'll  sing  that  plaintive  strain, Which  memory  makes  en  -  dear    •     ing,  And 


List!  'lis  music  stealing,  concluded 


sparkling  caves  below, 
home  recalls     a  -  gain 


tip 

List !  'tis  music  stealing. 
List,  &c. 


0  -  ver  the  rippling  sea, 


Bright  yon  mo<  u 


.& — 0 


sparkling  caves  be-low,   List  1 'tis  music     stealing,  stealing,  U 

home  recalls     a  -  gain,   ,  List,  &c. 


TT-J-^--4-=--: 


ver    the      rippling    sea, .  . .  Eright  yon  moon  is 
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beaming,    O  -  ver  each  tower  and   tree.       List,  list,      List  to  the  convent  bells,      List,  list,     List  to  the  convent  bells. 
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list,  list, 


list,  list, 


beaming,    0  -  ver  each  tower  and  tree.       List,  liat.     List  to  the  convent  bells. 


!.  -•    list,  list   to  the  convent  beus. 
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Where  are  the  Friends. 


G.  B 


ARK  E  K. 


Where  are  the  friends  of  my  youth, 
Say,  can  I     ev  -  er     a  -  gain, 


Say,  where  are  those  cherish'd  ones  gone, 
Such   ties  can  I      ev  -  er    re  new, 


aC  why  have  they  dropp'd  with  the 
Or    feel    those  warm  pul  -  ses      a  - 

*=fc 
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Where  are  the  friends,      the  friends  of  my  youth,  Where  are  those    cherish'd   ones    gone,  say,  where,    wiry   have   they    dropp'd  • 

4b 
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Where,       where,  are  the 
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why 
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N  N 
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leaf, 
gain, 


4- 


Ah,  why  have  they  left  me  to  mourn,  Their  voices  still  sound  in  mine  ear, 
Which  beat    for  the  aear  ones  I    knew,     The  world  as    a     win  -  ter  is  cold, 


Their  fea-tures  I  see  in  my 
Each  charm  seems  to  van  -  ish  a 


— 0—L  ^— |  -  j   *— •  v-y^-fO  L_^I^gI«Z_rZZg_#_#_ 


with  the  leaf,        why  have  they  left  me    to  mourn,   Their  voices    still  sound  in  mine  ear,  I    we  their    Tea'  •     tures  still  in  my 


dropp'd  with  the  leaf,        why  have  they  left  ma  to  mourn.  Their  voi  * 


ces  sound  in  mine  Mr, 


Their  fea  -  turw   I  sea 


m  my 


Where  are  the  Friends,  concluded. 
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dreams,  And  the  world  b  a  wild-er-ness  drear,  As  a  wide-spreading  des-ert  it  seems,  Ah- 
way,      My     heart  is    now  blighted  and    old,     It      shares  in  all     nature's  de-cay, 


— i- 


-/TV 


where  are  the  fiends  of  my 


i 


dreams,        The  world  is     a  wild  -  er  -  ness  drear,  As  a  wide-spreading    des-ert   it  seems, 


Where, 


where  are  the 


±2=1? 


dreams, 
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Where,  where       are  the 


youth, 


Say,  where  are  those  che rish'd  ones  gone,       Ah   why   have  they  dropp'd  with  the  leaf,  Ah,  why  have  ihey  left  me  to  mourn. 
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friends  of  my  youth,  Where  are  those  cherish'd  ones  gone,  Ah  where!  why  have  they  dropp'd  with  the  leaf,  Ah,  why  have  they  left  me,  why  left  me  to  fflourn. 

rit. 


-ft^y-ir; 
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friend*  of  ot  tod  in. 
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TRIO,    The  Polish  Maiden's  sons;. 


Gomu.. 


Come  a  -  g 


::^V:^z: 


H — i  1 — I — I- 


1.  Come  a  -  gain  to  your  fa  -  ther  land,  Come  a  -  gain,  come  a  -  gain  ;  While  your  foes  in  our  dwellings  stand,  Shall  we  plead  in  vain? 


j=r:=fvi^zrq--:: 
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2.  Come  a  -  gain  to  your  homes  of  old, 


Men  of  might,  men  of  might ;  Drive  fcbe  wolf  from  your  native  fold  :  Can  he  prove  his  right? 


h 
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Shall  the  swords  your  fa  -  thers  wore,  Swords  of  trust,       rot,  and  rust?    They  may  all  our  rights  re  -  store,       If  your  hearts  be  ju-t. 
Rath  -  er  die  for  your  na  -  tive  land,    Than  give  plaoe  —  such  dis  -  grace    Nev  •  er  fell  on  that  gal  -  lant  band,    Your  brave  fa  -  thers'  raco, 


mill 
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The  Polish  Maiden's  song,  concluded 
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_    Chora,  Temp*. 


Then  come  a  -  gain     to   your  fa  -  ther  land,  Come  a  -  gain, 


come  a  -  gain;     While  your  foes    in  our 


« v 


35 


-o  — L 


30t 


#  -# — •  - 


 V 


Come   a  -  gain     to   your  fa  -  ther  land, 


Come  a- gain,        come  a -gain;  While  youT  foes   in  our 


-r- 


-v -■ 


m 


-r- 
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*  dwell  -  ing  stand,  Shall  we  plead  in     vain  ? 


dwell  -  ing  stand,  Shall  we  plead  in      vain  ? 
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Mountain  Maid's  Invitation. 


— E 


si 


1.  Come,  come,  come!       O'er  the   hilla,     free  from  care,     In      my     home     true     plea  •  sures  share,    Bios  -  soma  sweet 

 N  — T  :  r — i  N  r  —  r — r  N~ 
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2.  Come,  come,  come !        Not    a    sigh,     not     a      tear,    E'er     is      found  in 


i — v — 
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•  ness     here,     Mu  -   sic  soft, 


Mm 


* 


flow'rs  most  rare,  Come  where  joys    are     found  !        Here     the     spark  -  ling     dews     of      morn,  Tree     and    shrub  with 


breathing  near,  Charms  a  -  way   eaoh     care!  Birds     in       joy  -   ous     honrs,     a  -  mong    Hill      and     deU,  with 


Mountain  Maid's  Invitation,  concluded 

 =-i — :  ft  r-r —  K 
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gems     a  •  dora,  Jew  -  els     bright,   gai  -  ly      worn,  Beau  -  ty 


all 


round, 


Tra  la 

M  


la 
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grate  -  ful     song,   Dear  -  est     strains  here     pro   -  long,    Vo   -   cal       all     the  air, 


3 
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tra     la     la,    Tra     la      la     la,    tra      la     la,    Jew  -  els  rare,  gai  -   ly      worn,   Beau  -  ty  all 

/ 


a  -  round. 


1 


tra     la      la,    Tra     la      la      la,  tra 


la     la,    Dear  -  est  strians,  here  pro  -  long,  Yo 


oal  all 


the  air. 


s 
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DUET.    "0  boatman,  row  me  o'er  the  stream." 


M.    I>.  SuLLITAB. 


^^^^^^^ 


m—jj— i 
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1.  O     boat-man,  row   me   o'er  the  stream;  The  cloud  is    ris  -  ing  near; 

2.  O      boat-man,  row   me   o'er  the  stream ;  The  gale    I    fear   it  not; 

3.  O     boat-man,  row   me   o'er  the  stream,  And  swift  our  boat  shall  glide ; 


And  I  must  cross  to  yon  -  der  point  Be  - 
My  gen  -  tie  moth-er  waits  for  me  Wiih- 
My      Fa  -  ther  holds  the   rag  -  ing  storm,  And 
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SECOND  VOICE. 


fore  the  storm  is  here, 
in    our  low-ly  cot. 
calms  the  an-gry  tide. 


3s 
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You  can  -  not  cross  to   yon  -  der  point ;  The  lightnings  fiercely  gleam, 

Thy  moth-er  long  shall  watc!)  for  thee  In  vain,  thou  dar-ing  child, 

Then  I    will  row  thee  o'er  the  stream,  If  God  will  be    thy  stay ; 

rl  R 


The  wind  is  strong,  no 
If  thou  should  tempt  the 
We'll  bold  -  ly  ride  be  - 
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-Wrbfc 


IT 


i   r*i — i — i 


— i — 

i 


•0  boatman,  row  me  oTer  the  stream.' 


(CONCLUDED.; 


43 


mor-tal  arm  Can  row    a -cross  the  stream, 
rap  -  id  stream  A  -  mid    a  storm  so  wild, 
fore  the  storm ;  O,  haste  thee,  child,  a- way. 


The  sun  is 
The  sun  is 
The  sun  is 


set, 
set, 
set, 


the  wind  is  strong,  The  lightnings  fiercely 
the  wind  is  strong,  The  lightnings  fiercely 
the   tide    is  strong,  The  lightnings  fiercely 


gleam, 
gleam, 
gleam; 


And 
And 
We 


m 


brave  the  heart,  and  strong  the  arm  That  rows  a -cross  the  stream, 
brare  the  heart,  and  strong  the  arm  That  rows  a -cross  the  stream, 
trust  in  Heaven,  and  bold-ly   dare  The    deep  and  roll  -  ing  stream. 


<31 


TRIO.   Annie  Lanne. 


ore  earl 

2.   Her  brow  is   like  the  snow-drift,  Her  throat  is  like  the  swan,    Her      face   it     is   the     fair  -  est  That  e'er  the    sun  shone  on;  That 


={== 


S.  Like  dew  on  th' gowan    ly  ing,  Is  the  fa'  o'  her  fairy     feet,  And  like  winds  in  summer     sigh-ing,   Her  voice  is     low  and  sweet ;  Her 


-*-*es- 
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And  ne'er  forget  will  I, 
And  dark  blue  is    her  eye, 


me  her  promise  true, 
e'er    the   sun  shone  on, 

voioe    is    low    and  sweet,  And  she's  a'    the  world    to  me, 


But  for  bonny  An  -  nie  Laurie,  I'd  lay  me  down  and  die. 
And  for  bonny   An  -  nie   Laurie,  I'd    lay  me  down   and  die. 


— i — 
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And  for  bonny   An  -  nie   Laurie,  I'd    lay  me  down   and  die. 


me  down   and  die. 


3==H= 


Gsto  me,  gave  m«  her  promise  true,    And  ne'er,  ne'er  for  -  get  will  I,  But  for  bonny 


If. 


nie   Laurie,  I'd    lay  me  down  and  die. 


TRIO.   Home  again. 


1.  Home  again,  Home  a -gain,  From  a  foreign  shore,  And  oh!  it  fills  my  soul  with  joy  To  meet  my  friends  once  more; 
"      Happy  hearts,  Happy  hearts,  with  mine  have  laughed  in  glee,    But    oh  !  the  friends  I  loved  in    youth,    Seem   hap  -  pi  -  er    to      me  ; 


3.     Mu-sic  sweet,    Mu-sic    soft,     Lingers  round  the  place,     And   oh !    I  feel  the  childhood's  charm    That  time  cannot     «f  -  face ; 


i  9 
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Here  I  dropped  the  parting  tear,  To  cross  the  ocean's  foam,  But  now  I'm  once  again  with  those  Who  kindly  greet  me  home. 
And   if  my  guide  should  be  the  fate  Which  bids  me  longer    roam,   But  death  alone  can  break  the    tie     That  binds  my  heart  to  home. 


-N- — I  V~ 


0.-O 


Then  give  me  but  my  homestead  roof,  I'll    ask  no    palace    dome,    For     I    can  live  a     happy     life     With  those  I   love   at  home. 


if 
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The  Childs  wish. 


MuK80!». 


L     Oh,  I     long  to    lie,  dear   moth-er,       On  the    cool  and  fragrant  grass,  With  the    calm  blue  sky  a  -  bove  my  head, And  the  shadowy  clouds  that  pass; 

j5=&T-t5-h    -  -i— ..  h  -i  .         i  l  h  h  hi  h  tu.— r  -  „ 


-0—0- 
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2.    ^hen  Christ  will  send  an      an -gel,        To      take  me  up    to     him;  He  will    bear  me  slow  and   stead-  i  -  ly,  Far      thro'  the  e-ther  dim; 


-0--0-    -0.-0-  •  '     —I  P-f-^-  -0- 


0.  0 


I.  And  111    look  a  -  mong  the     an -gels,     Who      stand  around  the  throne;  Till   I     find  my  sis-ter      Ma  •  ry,       Fori   know  she  must  be  one; 


And  I     want  the  bright,  bright  sunshine  all     round  a -bout  my     bed:     I'll     close  my  eyes,  and  God  will  think  your       lit  -  tie  boy  is  dead. 


He  will  gent-ly,  gent  -  ly     lay  me   close       by  the  Sa-vior's   side,     And   when  I'm  sure  that  I'm   in   heav'n,  my       eyes  I'll    o-  o?n  wide. 


And       when  I     find   her,    Moth  er,  we  will     |[0    s-wt)    »-  lone,      111        teU  her  how  we've  mourn'd  for  her,  all  the  while  that  she's  been  fon*. 


The  Family  Bible. 
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L    This  book  is  all  that's  left  me  now  ;  Tears  will  un-bid-den    flow,  With  falt'ring  lip  and  throbbing  brow,  I    press  it    to    my  heart. 
2.   Ah!  well  do   I    remember  those, Whose  names  these  records  bear  ;  Who  round  the  hearthstone  used  to  close,  After  the  evening  prayer. 

^  M      m  I  m-—  N-t  nTh1^"""       kT-H—  I  A]"!  


Thou  truest  friend  man   ev  •  er  knew.Thy  constancy    I've  tried  ;  When  all  were  false,  I've  found  thee  true,  My  counsellor  and  guide. 


— /T\  


For  ma  -  ny  gen  -  e  -  rations  past,  Here  is  our  fami  -  ly  tree  :  My  Mother's  hand  this  Bible  clasped,  She  dy  -  ing  jrave  it  me. 
And  speak  of  what  those  pages  said,  In  tones  my  heart  would  thrill ;  Tho'  they  are  with  the    silent  dead,  Here  are  they  liv  -  ing  still. 


^- j-« L-^-fg  jngfi— Si  9  ^  "I — i 


The  mines  of  earth  no  treasure  give,  That  could  this  vol-ume    buy;   In  teaching  me   the  way  to  live,  It  teach -es  me    to  die 
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beetle  the  Sparkliug  River. 


From  "Fia  Diavola." 
Accompaniment  tuay  be  tonne:  in  -  Ives'  Kecreatlons. 
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1.  He  -  side    the    sparkling     riv  -  er.    When  stars  have  climbed  their  diz  -  zy  height, 

2.  While  dark  eyes  there   are     beaming,      And    dimpling  mouths  run      o'er    with  mirth, 


Pouring    through  the 
All    shall     own  that  1 


1.  Be  -  side    the    sparkling     riv  -  er, 

2.  While  dark  eyes  there    are  beaming, 


When  stars  have  climbed  their  diz  -  zy  height,  Pouring  through  the 
And    dimpling  mouths  run      o'er    with  mirth,      All    shall     own  that 
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si  -  lent  night,  Sil  •  ver  -  y  floods  of  light;  Where  yon  -  der  larches  quiv  -  er,  Where  per  -  fume  -  la  -  den 
mo  -  ment  worth    Gloom  -  i   -  er   years    of    earth.     From  lips    gay  songs  are     streaming,       Gui   -   tars      dis  -  course  in 


m- 
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si  -  lent  night,  Sil  -  ver  -  y  floods  of  light;  Where  yon  -  der  larches 
mo  -  ment  worth  .  Gloom  -  i    -  er   years    of  earth 
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quiv  -  er,  Where 
From  lips    gay  songs  are     streaming,       Gui  - 


per  -  fume  -  la  den 
tars      dis  •  course  in 
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Beside  the  Sparkling  Kiver.  concluded. 
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breez  -  es  rove,  Through  the  foliage 
bur  -  then  sweet,      Cas  -  u  •    nets  in 

r — * 


of  the  grove,  Murmur  -  ing  songs  of  love, 
measure     fleet,    Chiming     with  hearts  and  feet 

r~ * — V 


Gay 
Gay 


0—S--0 

t=t= 


breez  •  es  rove,  Through  the  foliage 
bur  -  then  sweet,      Cas  -  ta  -    nets  in 


of  the  grove,  Murmur  -  ing  songs  of  love, 
measure     fleet,    Chiming    with  hearts  and  feet 


Gay 
Gay 
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Growing    each     mo  -  merit  fond 


er,  Sing  as  there  we  wan  •  der, 
ten,   There  shall    stoop  to       lis  •  ten, 


5 — 

Joyful  -  ly,  joyful  -  ly,  joyful  -  ly. 
Joyful  -  ly,   joyful  -  ly,     joyful  -  ly. 


— N-N  N- 
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Growing  each  mo  -  ment  fond 
All     the    bright   stars    that  glis 


~  *   f>   r> — r 


er,  Sing  as  there  we  wan  -  der,  Joyful  •  ly,  joyful  -  ly,  joyful  -  ly. 
ten,   There  shall    stoop  to       lis  -  ten,         Joyful  -  ly,   joyful  -  ly,     joyful  -  ly. 


UO  TRIO.    Soft,  soft  music  is  stealing. 

P  ^ 


Uzrxam.     Worda  by  Mrs.  1>a*a 
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1.  Soft,  soft     music     is    stealing,  Sweet,  sweet,  lingers  the  strain  ;  Loud,  loud,  now  it     is    pealing,  Waking   the   echoes     a  -  gain. 

2.  Join,  join,  children  of   sadness,   Send,  send,  sorrow     a -way;  Now,  now,  changing  to  gladne**,  Warble    a     beauti  -  ful  lay; 


3.  Hoj 


Site 
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3.  Hope,  hope,  fair  and  en  -  during  ;    Joy,  joy,  bright  as  the  day  ;  Love,  love,  heaven    in  -  suring,    Sweetly    in  -  vite  you  a  -  way  ; 


N — fc — N~ 


_    


Yes,  yes,  yes,  yes,  waking  the  echoes  a  -  gain ; 
Yes,  yes,  yes,  yes,    warble     a     beauti  -  ful    lay ; 


— <\- .  -1\ 

A  - 

yes, 
yes, 


Waking  the  echoes  a  -  gain. 
Warble     a    beauti  -  ful  lay. 

Nt  M>t — : — : — N — 


Yes,  yes,  yes,  yes,  Sweetly   in  -  vite  you    a  -  way  ; 


Yes, 


yes, 


yes,       yes,   Sweetly    in  -  vite  you    a  -  way. 
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The  Meadow  Spring. 


1.  Lit 

2.  Oft 


-  tie 


cool  - 
wan  - 


der 


mead  -  ow  spring, 
to       thy  brink, 


Bright 
Faint 


and  spark 
and  thirs 


linj 


ty 


full 
from 


0 

and 
our 
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free ; 
play ; 


1.  Lit  - 

2.  Oft 


tie 
we 


cool  - 
wan  - 


ing 
der 


mead  -  ow 
to  thy 


spring, 
brink, 


Bright 
Faint 


and 
and 


spark 
thirs 


-  ling; 

-  ty 


full 
from 


and 

our 


free ; 
play ; 
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And 


Lia 
And 
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song 
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we  sing.  For  it  ia  . 
we  drink,Strength  and  vig 


a 
or 


sons 
for 


the 


thee 
day. 
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TRIO.   Lilly  Dale. 


1.  'Twasa  calm1'  still  night,    And  the  moon's  pale  light,  Shone  soft    o'er   hill      and       dale;  When 

2.  Her  cheeks  that  once  glowed,With  the  rose  tint  of  health,  By  the  hand  of  disease  had  turned  pale;     And  the 


3.  I  go,  she 

4.  'Neath  the  ches  -  nut 


said,  To    the   land    of    rest,    And   e'er     my  strength  shall     fail,  1  must 

tree, Where  the  wild  flowers  grow,  And  the  stream  ripples  forth  from  the  vale ;  Where  the 


mm 
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i 

friends  mute  with  grief,  Stood  a-round  the  death  bed,  Of  my  poor  lost  Lil  -  ly      Dale.        Oh  Lil-ly,    sweet  Lil  -  ly, 
death  damp  was  on     The       pure    white  brow,  Of  my  poor  lost  Lil  -  ly      Dale.         Oh  Lil-ly,  &c, 

~i  — -t— — i^-l^— =t~t-  rp 
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tell  you  where,  Near  my  own  loved  home,You  must  lay  poor  Lil  -  ly  Dale, 
birds  shall  war  -  ble  their  songs     in  spring,  There     lay  poor  Lil  -  ly  Dale. 


Oh  Lil-ly,  sweet  Lil-ly, 
Oh  Lil  -  ly,  Ac 


Lilly  Dale,  concluded. 


+ 


iPJ 


Dear    Lil  -  ly       Dale,      Now  the    wild    rose  blossoms  o'er  her    lit  -  tie  green  grave, 'Neath  the  trees   id    the  fl  w  -  ry  vale 
V- 1  -t  !  : —  — — I  N — : — : — ~t  "S  1  S 


Dear     Lil-ly       Dale,      Now  the     wild  rose  blossoms  o'er  her    lit  -  tie  green  grave, 'Neath  the  trees   in  the   flow  •  ry  vale. 


Do  they  miss  mc  at  Home. 


1.  Do  they    miss  me  at  home,  do  they    miss  me,'T would  be  an    as-surance  most  dear,     To    know  that  this  moment  some  loved  one,  Were 

2.  When     twi  •  light  approaches,  th«    sea  -  son  That    ev  -  er    is   sa  -  cred  to    song,     Does  some-one  re  -  peat  my  name   o  -  ver,  And 


S.  Do  they     set  me    a  chair  at    the     ta  -  ble,When  evening's  home  pleasures  are  nigh,    When  candles  are   lit     in   the     par  -  lor,   And  tl« 


^zaza£— :S:£aiEE^^f"^^ 


Do  they  miss  me  at  Home,  concluded. 


J — I  

say  -  ing,  I   wish  he   were  here  ?     To    feel    that  the  group  at  the     fire  -  side,  Were  think  -  ing  of   me   as     I     roam,  Oh, 
sigh  that  I     tar  -  ry    so     long  ?    And     is    there  a    chord  in  the     ma  -  sic,   That's  miss'd  when  my  voice  is    a  -  way  V        And  a 


I — ^ — J— *  ^— L_^«  1  1_|  -J-  1_|  m  1—1 


stars  in  the  calm  a  -  zure  sky  ?    And  when  the  good-nights  are  re  -  peat  -  ed,     And    all     lay  them  down  to  their  sleep, 


9  V 

Do  they 


i 
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yes  !  'twould  be  joy  be  -  yond  mensure,  To  know  that  they  miss'd  me  at  home, 
chord   in  each  heart  that  a  -   wak  -  eth,    Re  -  gret  at     my  wea  -  ri  -  some  stay, 


-N — fcr 
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To  know  that  they  miss'd  me  at  home. 
Re  -  gret  at     my    wea  -  ri  -  some  stay. 


I*— N 


think    of  the    ab  -  sent,  and   waft  me     A    whisper'd  good-night  while  they  weep, 


A    whisper'd  good-night  while  they  weep  ? 
 \  


TRIO.   Exhibition  Song. 
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t.  This  is  our  year  -  ly  ju  -  bi  -  lee,  A  hap  -  py,  hap  -  py  day....  When  once  a  -  gain  our 
2.  Our    thanks  we    give      to    those  most  dear,    Who    la  -  bour  for       our     weal ;  To       all       our   wants  who 


MtlV  a  At  i -^rhH^EF^^-^-^ 

3.  And  those    we   thank  who  cheer  -  ful  -  ly,      Our    minds  sup  -  ply      with      food  ;  For     while  they'd  have  us 


ft 


At— 


friends  we  see,  To  cheer  as  on  our 
min  -  is  -  ter.With   nev  -  er  -  tir  •  ing 


way.  This  is  our  year  -  ly 
aeal.         This  is,  dtc. 


ja   -  bi  -  lee,  A      hap  -  py,    hap  -  py  day. 


^1 
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strive  to   be,  Not  great,  but  chief  -  ly      good.        This  is   our   year-ly  ju 


bi  -  lee,  A     hap  -  py,  hay  -  py  day. 
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TRIO.  My  Mother  Dear. 


8.  Lot**. 


x 


i — ^ — a — f- 
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1.  There  was  a  place   in  child  -  hood  that  I     re  -  member  well, 

2.  When  fai  -  ry  tales  were  end  -  ed,  good-night  she  soft  -  ly  said, 


And  there  a  voice  of  sweetest  tone,  brighl 
And  kiss'd,  and  laid  me  down  to  sleep, with 


§e3 


7  T  ■ 


3.  In  the  sickness  of   my  child  -  hood,  the  per  -  ils    of    my    prime,   The    sor-rowsof   my  rip  -  er  years,  the 


~0m 
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fai  -  ry  tales  did  tell,  And  gentle  words  and  fond  embrace  were  giv'n  with  joy  to  me,  When  I  was  in  that 
in    my  ti  -  ny    bed,    And  ho  -  ly  words  she  taught  me  there,  me-thinks  I  yet  can   see    Her   an  -  gel  eyes  as 


cares  of  eve-ry  time,  When  doubt  or  danger  weigh'd  me  down,  then  pleading  all  for  me;     It    was  a  fer-vent 


-a — j(- 
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My  Mother  Dear,  concluded. 
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happy  place,  Up  -  on  my  Mother's  knee ;  My  Mother  dear,  My  Mother  dear,  My  gen -tie,  gen -tie  Mother, 
close  I  knelt  ?°  -  side  my  Mother's  knee ;  My  Mother,  &c. 


prayer  to  heav'n,That  bent  my  Mother's  knee ; 


My  Mother  dear,    My  Mother  dear,gentle,  gen  -tie  Mother. 
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TRIO.   The  Melodies  of  Many  Lands. 


C.  W.  Glotek. 


r: 
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1  The  mel-o  -  dies   of  many  lands,  Ere-while  have  charmed  my  ear,  Yet  there's  but  one  a  -  mong  them  all  Which 


4 


rf-f- 
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2  Its  words,  I  well  remember  now, Were  fraught  with  precepts  old,  And     eve  -  ry  line   a    max  -  im  held,  Of 


148 


The  Melodies  of  Mam  Lands,  concluded. 
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still  ray  heart  holds  dear,     I   heard  it  first  from    lips  I  loved,  My  tears  it  then    be  -   guiled,  It    was  the  song  my 


^=5 
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far  more  worth  than  gold ;     A     les  •  son  'twas  tho'   simply  taught,  That  can-not  pass     a  -  way,  It     is   my  guid  -  ing 
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Moth-er  sang, When  I      was  but  a    child,       It     was  the   song   my  Moth-er    sang, When  I  was  but 


a  child. 


star  by  night,  My  com  -  fort  in  the  day, 

i-1 


It      is   my  guid  •  ing   star  by    night,  My  com  -  fort   in     the  day. 


\ 
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TRIO.   The  Dearest  Spot. 


T.  Wbiqhtos.  149 

Fine. 


O  4 


L  The  dear  -  est  spot  of   earth  to   me,  Is    home,  sweet  home,  The   fai  -  ry  land  I've  long'd  to  see,  Is    home,  sweet  home. 


m 


m 


2.  I've  taught  my  heart  the  way  to  prize,  My   home,  sweet  home,  I've  learn'd  to  look  with  lov  -  er's  eyes  on   home,  sweet  home. 


EE 


4 


5 


If 


There  how  charm 'd  the  sense  of  hearing,  There  where  hearts  are  so  en-dearing,  All  the  world  is    not    so     cheering    As  home,  sweet  home. 


There  where  vows  are  tru  -  ly  plighted,  There  where  hearts  are  so   u  -  nit  -  ed,  All  the  world  be  -  side  I've  slight  ed,  For  home,  sweet  home. 


m 
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____ 
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TRIO.   Ever  of  Thee 


P.  Balv 


^^^^^^^ 

Kv  -  er   of  thee  I'm    fond  -  ly  dreaming.  Thy  gentle  voice    my  spir  -  it  can  cheer;  Thou  wert  the  star  that  mild  -  ly  beaming, 
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Ev    er   of  thee  I'm  fond  -  ly  dreaming,  Thy  gentle  yoice  my  spir 


it  can  cheer ;  Thou  wert  the  star  that  mild  -  ly  beaming, 

V 


Ev  •  er  of  theo  I'm  fond  -  ly    dreaming,  Thy  gentle  voice      my  spir  -  it  can  cheer  ;  Thou  wert  the  star  that  mild  -  ly  beaming, 


fi. 


Shone  o'er  my  path    when    all  was  dark  and  drear.   Still  in   my  heart  thy  form   I     cher  -  ish,       Eve  -  ry  kind  thought  like  a 

S7\ 


Shone  o'er  my  path  when  all       was  dark  and  drear.    Still  in    my  heart  thy  form    I      cher  -   ish,       Eve  -  ry  kind  thought  like  a 


-  fy-jr  - 
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Shone  o'er  my  path    when    all  was  dark  and  drear.   Still  in  my  heart  thy  form  I     eher    •  ish,     Eve  -  ry  kind  thought  like  j» 


Ever  of  Thee,  concluded. 


61 
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bird  flies    to   thee;   Ah     nev  -  er   till  life  and    me-mo-ry   per-ish,     Can  I   for -get       how  dear  thou  art  to  me; 
/TV  /T\ 


bird  flies  to  thee; 


Nev  -  er  till   life  and  mem  -  o  -  ry  per  -  Lsh,    Can    I. . . .      for  -  get. . . .  bow  dear  thou  art  to  me  ; 


i 


Dti 


Cn*. 


Rltard. 


Morn,  noon  and  night,wbere-e'er  I  may  be,    Fond  -  ly  I'm  dream  -  ing   Ev  -  er   of  thee,    Fond  -  ly  I'm  dreaming  Ev  -  er    of  thee. 

j  Klrard. 


Dim. 


Crem. 


Morn,  noon  and  night, where-e'er  I  may  be,    Fond-ly  I'm  dreaming  Ev    -   er    of  thee;   Fond  -  ly  I'm  dreaming   Ev  -  er   of  thee 


Olm. 


Cres. 


Jl* 


Morn, noon  and  night,  wiere-fiV-r  I  may    be,    Fond-ly   I'm  dreaming     Ev  -  er    of  thee,  Food  -  ly  I'm  dreaming  Jfir  - 


of* the* 


52  DUET.    GENTLE  HARP.    (VENETIAN  AIR.)    Woii.  bj  Mm.  Dasa. 


1.  Sound  forth  in     tune-ful       num  -  -  bers,     Gen-tie  narp  •  In  -  vite    to       peace -ful 

2.  We    love  thy   tones  of       sad     -     ness,     Gen-tle  harp!  But     nore  thy     notes  of 


slum  -  -  -  bers,     Gen-tle  harp !  Come,  bless  the   wea  -  ry     soul ;  Sweetly  by  thy  soothing 

glad  -  -  -  ness,     Gen-tle  harp !  Then  pour  thy  sweet-est    strain  ;  With  the  happy  sounds  of 


Gentle  Harp,  (concluded/* 


-0- 


power,  Brighten  every  gloom-y  hour  With  soft  con  -  trol ! 
heaven,  Ev'ry  morn  and  every  even,   Come  soothe  our  pain ! 


~0~ 


soul ;  Sweetly,  by  thy  soothing  power,  Brighten  eve-ry  gloomy  hour  With   soft    con  -  trol  ! 


i  9  


>  ,  
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Chorus  of  Augeis, 


From  the  Oraiorio  of  "  Eli."  Costa. 


Allegretto.  J)    ■  
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No     e  -  vil  shall  be  -  fall  thee,  Dear   object    of  His    choice  ;  This  night  our  Lord  will   call  thee,  In    a     still  small 


1/  ^  _J._«  m  m  J~!  «-- «  ■  ■  « — L-0— i  •   J  #  ■  '  '— A 


No     e  -  vil  shall  be  -  fall  thee,  Dear   object    of  His    choice  ;  This  night  our  Lord  will   call  thee,  In    a     still  small 

1st  aud  2d  Alto.  '"C       —  ~~Z. 
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voice,  In    a      still  small  voice.  Thy   God  saith,  they  that  fear  Him,  Shall  heart  and  soul  re  -  joice  ;    Then  sleep,  to  wake  and 


:*:zi: 


voice,  In    a      still  small  voice.  Thy    God  saitb,  they  that  fear  Him,  Shall  heart  and  soul  re  •  joice;    Then  sleep,  to  wake  ana 


4.1  & 


Chorus  ol  Angels,  concluded 
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P 


bear  Him,  In    a  still 


small 


voice,      Then  sleep,  then    sleep,      to       wake     and   hear    Him       In    a  still  small 
-A  A 
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hear  Him,  In    a       still       small        voice,      Then  sleep,  then   sleep,      to      wake     and   hear    Him      In    a  still  small 


— i- 
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voice,  In    a    still  small  voice, 


In    a  still  small  voice,  In    a  still  small  voice 


— i- 
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voice,  In    a    still  small  voice. 


In    a  still  small  voice, 
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In    a  still  small  voice. 
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1st  &  TREBLES. 


EVENING  SONG  TO  THE  VIRGIN.  (Trio. 


Brow  *». 
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■  MEZZO  SOPRANO 

M  - 


sane  -  tis  -  -  si  -  ma,       We     lift    our     souls     to  thee ; 


O 
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no 


bis,     'Tis    night  -  fall    on     the  sea. 


Watch  us  while  shadows  lie,    Far  o'er  the 


1  :-_ 
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wa  -   ter  spread.     Hear    the    heart's  lone  -  ly       sigh,       Thine    too     hath  bled. 


EVENING  SONG  TO  THE  VIRGIN,  (concluded.) 
i  a 


io7 
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Thou     that     hast  look'd    on   Death,  Aid     us     when  Death    is       near,       Whig  -  per  of 


SEE 


Su.  
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Heav'n  to  Faith,  Sweet  Moth-er, 


sweet  moth  -  er      hear.       0  -  -  ra       pro  -  no  -   bis,  The 
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wave  must  rock  our  sleep, 

dfc== 


0  -  ra  Ma  -  ter.     0  -  -  ra     star      of   the  deep. 


pff->  I 
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must  rock  our  sleep,  O  -  -  ra. 
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Lnr.-lietto  BOB  Troppo. 


o  -j,-*;  


TRIO.    Pro: eel  us  through  the  coming  eight. 

Dolce. 


m 


5- 
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Molto  Lecato, 


Pro  -  tect       ns        through      the       com  -  ing    night,      oh      Fa  -  ther,  oh         Fa    -  ther 


 .-v  i»  \Z — \~r  0 — v0 — — I- 
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Cres. 


migh    -     -    ty !    de  -  liv-er    us  from  ev'ry     ill,   de-liv-er      us  from  ev'ry     ill,  and  guard  our  slum    -    -    -  ber,  and  guard  our  slum  - 


Cres. 


i—t- 


Dim 
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frotcet  as  through  the  coming  night,  continued 
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oh     fa    •    tber  mi<>b 


ty! 


oh 


fa  -  ther    migh    -     ty ! 


Dolce 
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Pro  •  tect  as     through  the     com  -  ing   night,  oh     fa  •  ther  !  oh       fa  -  ther  migh     -    ty!    de-liv-er       us  from  ev'ry 


m 


Dolce. 


Pro  -  tect  D3 


fa  -  ther  ! 


ther  !  fa 


-   ther  mign 


tyf 


Pro 
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ill.        de-  liv  -  «r 
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from  cv   'ry     ill,  and  guard  our    slum    -    ber,  and  guard  our       slum    -  ber; 


Pro  - 
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rrotect  us  through  the  coming  night,  continued. 


through  the  com 


iog  night, 


fa 


oh  fa  -  ther  !  oh 
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fa    -    ther  migh 


tect. 


us,  oh    fa  -  ther  migh-ty 


I  "re*. 


fa    •    ther  migh 


tect  us   oh  fa 
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ther! 


ty  !  de-liv-er 


de 
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oh  fa  •  ther    migh    -  - 


-    -  ty! 


Cres. 


us   from  ev  -  'ry  ill,       de-liv-er     us  from  ev'ry  ill,     and  guard  our  slum    -    her,  and  guard  our    slum    -    ber  ; 

Cres.                                                  ■  _~" 
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liv    -  -  er 


us, 
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oh       fa  -  ther  ! 


Cres. 


fa 


ther  !  and  guard  our   slum    -    ber  : 
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ther!  oh    fa- ther       migh    -    ty'  Pro 
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Prolect  us  through  the  coming  night,  continued. 
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Dol.  _____ 

Pro     -     tcct      as    oh    fa  -  tber    migh  -  ty  !  


tect 


as     oh     fa  •  ther    migh ty 
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oj     oh      fa  -  ther 


Pro    -  -    tect        as     oh     fa  -  ther 


Cres. 
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  oh      fa  -  ther     migh  -  ty ! 


de  •  li 
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from        ill,       and  guard  our 
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migh  -  ty!  oh      fa  -  ther    migh  -  ty  !    oh     fa  -  ther    migh  -  ty!   de  -  liv  -  er 
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us        from         ill,        and  guard  <>ur 
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from 
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caigh  •  ty  !  i 


oh     fa  -  ther    migh  •  ty  I  


de  -  liv  -  er  at, 
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and  guard 


16V  Protect  ns  through  the  coming  night,  continued. 
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us  oh    fa  -  ther     migh  -  ty  !  oh   fa  -  ther    migh  •  ty  !  oh   fa  -  ther    migh  -  ty  !  de  -  liv  -  er 


us 
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test        us,  oh   fa  -  ther    migh  -  ty  ! , 
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from 

Cres. 


oh  fa  -  ther    migh  •  ty  ! , 
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do  -  lir  -  er 


Protect  us  tbroufb  toe  coming  uigni.  concluded. 


mmmm 


Ores. 


ill,       and  guard  our       slum    -    -  ber; 


163 
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and    guard  our  slum 

Cres. 


ber. 


ill,       and  guard  our  slum 


and    guard  our  slum 

L're:  — 
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us, 
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and  guard  our  slum" 


ber; 


and  guard  our  slum 


-  m- 

ber. 
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Andante.         ■  ~z 

— N — N 


TERZETTO.   "Lift  thine  eyes." 


Mendelssohn. 


EM 


0^ 


L-l— 


Lift  thine  eyes,  0      lift  thine  eyes    to  the      mountains,  whence  com  -  eth,  whence  cometh,  whence  com    -     eth  help. 


is 


It 


# — # 
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Lift  thine  eyes,  O       lift  thine  eyes    to    the    mountains,  whence  com- eth,  whence  cometh,  whence   com   -   eth     help.  Thy  help 


-i  P- 


Lift  thine  ayes,  O      lift  thine  eyes        to  the  mountains,  whenoe  cometh,  whence  com  -  eth,  whence  oom-eth 


help. 
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Terzetto,  continued 


Thy  help     com    -  eth 


Lord,  the 


ker    of   hea  -  ven  and 


He  hath  said,  thy  foot 

Tres 

— J~ 


shall  not  be  moved.  Thy  keeper  will  never  slum 


ber,      never  will,  never 
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earth. 
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He  hath  said. 

G'res. 

irx= 


thy  foot  shall  not  be  moved. 


earth.  He  hath    aaid,     thy  foot  shall  not  be  move 


edT 


h — he 
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Thy  keeper  will  never    slum  -  ber 


Ihy 


t-fr-      IS  h— » 
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keeper  will  never   alum  -  ber. 
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Terzetto,  concluded. 


-ff-Mf 


slum 


^— ^  Dim. 


nev-er    slum    ......    ber.  Lift  thiue  eyes,0  lift  thine  eyes  to  the  mountains,whence 


t'res. 


Dim. 


never  will,  never  slum 
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ber.  Lift  thine  ejes,  0    lift  thine  eyes  to  the  mountains,whenco 

Dim. 
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never  will,  never     slum-ber,will  nev  -   er  slum  -  ber.  Lift  thine  eyes,  0   lift  thine  eyes  to   the  mountains, 


— I/- 


v— 9- 


rat 


com  -  eth,whence  cometh,  whence  com  -  eth   help,       whence  com-eth,whence  com-eth,whence  com-eth  help. 
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com  -  eth,whence  cometh,  whence  com  -  eth  help,whence  com 


eth,whence  com-eth,whence  com  -  eth  help. 


hence     com  -  eth, whence  com  -fleth  help,whence  com 


~      -W—  -9— 

eth,  whence  cometh.whence  cometh 
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HYMN. 


1.  Je  -   ru  -  sa-lem!  my 


Jerusalem. 


iTRIO.) 


R.  L.  White. 


glorious  home!  Name  e 


ver  dear  to 

2.  There  happier  bow' rs  than  E-den's  bloom, Nor  sin  nor  sor-row 


me! 
know  ; 


When  shall  my  Ja  -  bors  have  an  end,  In 
Blest  seats!  thro'  rude  and  storm-y  scenes,  I 


DUET. 


joy 


and 
ward 


-re 

peace  and 
press  to 


> — 
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thee? 
you. 


When  shall  these  eyes  thy  heav'n-built  walls  And  pearl  -  y  gates  be  -  hold? 
Why  should    I    shrink  at  pain   and    woe?  Or    feel   at    death  dis  -  may  ? 


Thy 
I've 


^^^^^^^^ 


bulwarks  with  sal 

Canaan's  good-ly 


va-tion  strong.Thy  streets  of 
land  in  view,  And  realms  of 


shining  gold  T 
endless  day. 


Apostles,  martyrs,  prophets  there 

Around  my  Saviour  stand  ; 
And  soon  my  friends,  in  Christ  below, 

Will  join  the  glorious  band. 
Jerusalem,  my  glorious  homo. 

My  soul  still  pants  for  thee ; 
Then  shall  my  labors  have  an  end. 

When  I  thy  joys  shall  see. 


TRIO.    Bird  Song. 


167 
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1.  Tra.  ri.     ra,  Hear  the  birds  of  summer  sing,  La,  la,   la,    la,  la,  la,  Light  of  heart  and  light  of  wing,  la,  la,  la,  la, 

2.  Tra,  ri,     ra,  While  the  ro -sy  morning  breaks,  La,la   la.    la,  la,  la,  Filled  with  joy  each  bird  awakes,la.  la,  la,  la, 


3.  Tra,  ri,   ^jra,  Joy  -  ous  song  to    us  im-parts,  La,  la,   la,    la,  la,  la,  Soaring  thoughts  and  joyous  hearfs,La,  la,  la,  la, 


-  • — # — #- 


-4—0- 
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la,  Like  their  thrilling  notes  they  soar,La,  la,  la,  la,  la,  la,  High  the  woods  and  waters  o'er,  La,la,  la.  la,  la. 
la,    And  with  swelling  heart  prolongs,  La,  la,  la,    La  la,  la,  Rich-est  strains  of  sweetest  songs.La  la,  la,  la  la. 


I 


la,    Like  the  lark  may  we   a  -  rise,    La,  la,  la,    La,  la,  la,  Singing  to   our   native  skies,  La,  la   la.    la  ~f&. 
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CHORUS.   *  How  bright  and  fair. 


Rocsim. 


_    UAndante  Grazioao. 


t'rea. 


5^ 


How  bright  and    fair    the    mora  is 


break-ing ;  We'll  hail  it      with   a  mer  -  ry     sound,       Of    tune  -  ful  chords, 

„  Crea. 

How  bright  and    fmr    the    morn  is 


break-ing  ;  We'll  hail  it      with  a 
Crea. 


mer  -  ry     sound,       Of   tune  -  ful  chords, 


mm 


-A— \ 
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soft      echoes    wak-ing,    Or  notes  that  from     far    hills  rebound,  Of  tune-ful  ohords,  soft  ech  -  oes    wak-ing,  Or  notes  that  from 
1         soft      echoes    wak-ing,    Or  notes  that  from     far    hills  rebound,  Of  tuneful  chords,  soft  ech -oes    wak-ing,  Or  notes  that  from 

*  From  the  Opera  Chorus  Book,  where  the  accompaniment  can  be  found. 


How  bright  and  fair,  continued. 


lift 


0 


¥  1  ¥ 


tdt±Htz 


£±3t: 


— (-- 


far    hills    re  -  bound. 


Then   ply   our  work,         just    tri  -  bute  mak  -  ing, 


To  Him  who  guides 


j  


far    hills    re  •  bound. 


Then   ply   our  work, 


T  ~T*~ 


just    tri  -  bute  mak  -  ing, 


To  Him  who  guides 


-4  F-? 


4— 


B 


Cre». 


the    sea  -  sons  round, 


Pi 


Piano  Aec 


How  bright  and  fair      the     morn  is        break-ing,  We'll  hail  it 

I'res. 


—ft- 


To    Him  who  guides      the    sea  -  sons  round, 


*r=s- 


m  '  p 


s — f- 


How  bright  and  fair       the     morn  is         break-ing,  W  e'll  hail  it 

t'res. 
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flow  bright  and  fair,  cgxulitpkp 
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with     a        raer  -  ry       sound.       Then   p'y     our     work.        just    tri  -  bute  mak  -  ing,    To    Him  who  guides  the  sea  -  sons 
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m  i  a  ,  I  • 


— ^ — s- 
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with     a        mer  -  ry      sound.      Then  ply     our    work,       just    tri  -  bute  mak  -  ing,   To   Him  who  guides  the  sea  -  sons 

jLj  #=Z=ZT^— TZfi  T  .  —  "I  M 


is 
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iar 


5zz 


Oe«. 


Dim. 
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round,      To  Him  who  guides    the  sea  -  sons     round,     To  Him  who  guides  the     sea  -  sons  round  

$  _^  __,         Cre**  m   '  PP 
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round,      To  Him  who  guides    the  sea  -  sons     round.      To  Him  who  guides  the     sea  -  sons  round  

ij.  "  Cres.  !  Im.  PP 
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The  Bine  Juniata.  mrs.  scluva*.  171 
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1.  Wild  rov'd  an     In  -  dian   girl,    Bright  Al  -  fa  -  ra   -  ta,       Where  sweep  the     wa  -  ters     of      the     blue     Ju  -  ni  -   a  -   ta , 

2.  Gay  was   the  mountain  song,  Of  Bright  Al  -  fa  -  ra  -  ta,       Where  sweep  the     wa  -  ters    of      the     blue     Ju  -  ni  -   a  -  ta  ; 


9*  g_  • 
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S3 


zip 
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3.      So  sang  the     In -dian   girl,    Bright  Al  -  fa  -  ra  -  ta.       Where  sweep  the     wa  -  ters     of      the     blue     Ju  -  ni   -   a  -   ta ; 


y— r 
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--^  >   r-j 
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Swift  as  an  an  -  te  -  lope,  Thro'  the  for  -  est  go  -  ing,  Loose  were  her  jet  -  ty  locks,  In  wa  -  vy  tres  -  ses  flow  -  in<z. 
Strong  and  true  my     ar  -  rows  are,   In   my    painted     quiver,        Swift  goes  my   light     ca  -  noe     A  -  down  the     ra  -   pid     ri  -  ver. 


m 
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Fleeting  years  have  borne  a  -  way,  The  voice  of  Al-fa  -  ra  -  ta,        Still  sweeps  the  riv   -  er     on     the  Blue 


Ju  -  ni  -  a 


ta. 
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ROMIXT 


CHORUS.  "In  light  tripping  Measure." 

In     light  tripping  measure,  Surround-ed    by   pleasure,  We  count  the  gay  hours  that  too   has  -  ti  -  ly    fly ! 


In    light  tripping  measure,  Surround-ed    by   pleasure,  We  count  the  gay  hours  that  too   has  -  ti  -  ly  fly! 


-       -m — # — # — 9 — 0 — 9 — 0-    -#--#-  -#- 
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Hence,  care  and  sorrow  !    Hence,  care  and  sorrow  !     Dare  not  come   nigh  !     Dare  not  come  nigh,  Dare  not  come 


^-p*— *  1  * — # — 


Hence,  care  and  sorrow  ! 


i4^ar-T"-1=n 


Dare  not  come  nigh,  Dare  not  come 


_j — ^_ 


-N  


•  From  the  "  Opera  Chorus  Book,"  where  the  Accompaniment  mar  be  found. 


Jo  lijilit  liipping  Measure,  continued. 
-ft 


nigh,  Dare  not  come  nigh. 


In     light  tripping  measure,  Surround-ed    by   pleasure,  We  count  the  gay 
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fit 


nigh,  Dare  not  come  nigh 

11 


In    light  tripping  measure,  Surround-ed    by   pleasure,  We  count  the  gay 
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hours  that  too   has  -  ti  -  ly    fly  !   In  light  tripping  measure,  Surrounded  by  pleasure,  We  count  the  gay  hours  that  too 
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hours  that  too   has  -  ti  -  ly    fly  !   In  light  tripping  measure,  Surrounded  by  pleasure,  We  count  the  gay  hours  that  too 
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.74  In  light  tripping  Measure.  co.ncludkl>. 


Cm. 


Hence 
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has  -  ti  -  ly  fly. 

 — r  
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care,  Hence 
^T-r»  V 


care,  Hence  care  and    sorrow,  Dare  not  come 

Cres. 
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■J- 


has  -  ti  -  ly  fly. 


Hence  care  and  sorrow,       Dare  not  come  nigh  !  Henoe  care  and    sorrow,  Dare  not  come 
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Hence  care  1 


Hence  care  1 


Sym. 
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nigh,     dare        not      come   nigh,  dare  not   come  nigh,  dare  not  come  nigh,  dare  not  come  nigh  ! 

' I 
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nigh,      dare        not       come    nigh,  dare  not   come  nigh,  dare  not  come  nigh,  dare  not  come  nigh ! 
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Modento. 


TRIO.   Like  a  I'ream. 


176 


1.  Like    a    dream  when  one    a  -  waketh,  Vanished   a    -   way,     Earthly     joy    the  heart  for  -  saketh,  Doomed  to      de  - 

2.  Dearest    hopes  and   joys  may  perish,    Lost  in     an      hour;    All    the    love   the  heart  may  cherish     May    lose  its 


zj^Ezz 

cay; 
power ; 
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3.  'Mid  thy  gtoom  and   des  -  o  -  lation,    Whene'er  they    come,   For   thy    peace  and    con -so  -  lation,     Think   of  thy 


home. 


WM 
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But  when  flesh  and  spirit  faileth.  Heaven  grows  more  dear  !  And  when  grief  the  heart  as  -  saileth,  O,  shed  no 
When  the  storm   is    gathering  o'er  thee,  Do    not    de  -  spair,  Heaven  can  ev'-ry     joy  restore  thee,   More  pure  and 
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tear 
fair. 
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There  thy  joys  shall    last  for  -  ev  -  er,  Changeless   and    bright.  Clouds  shall  dim,   O     nev-er,   nev  er, 


£3 

That  world  of  litrht. 
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CflORUS.   Away,  away,  the  Morning.  mamaniello.- 

From  the  Opera  Chorus  Book,  where  the  accompaniment  may  r>e  found 
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A  -  way,       a  -   way,       the    morn  -  ing     fresh  -  ly       break   -  ing,  Shines  o'er  the 


A  -  way,       a  -   way,      the   morn -ing     fresh -ly 


break  -   ing,  Shines  o'er  the 
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deep,  our   ling-'ring  steps  to  chide,  And  light  with  sport  and  song  our    la  -  bor     mak  -   ing,  With  joy  we 


deep,  our    ling-'ring  steps  to  chide,  And  light  with  sport  and  song  our    la  -  bor     mak  -   ing,  With  joy 
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we 


Away,  away,  the  Morning,  continued 
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haste    to     stem      the  tide, 
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haste    to     stem      the  tide, 


A    -  way, 
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way, 


a   -  way, 
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-   way,  a  -   way,  the   morning  fresh  -  ly  breaking,    a  -  way,  a  -  way,   a  -  way,    the  morning  fresh  -  ly 


• — r 
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-   way,  a  -  way,  the   morning  fresh  -  ly  breaking,    a  -  way,   a  -  way,    a  -  way,     the  morning  ircsh-ly 


Away,  away,  tne  Morning,  continued. 


I         1  at  time. 
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breaking,       a  -  way,  a  -  way,   a  -  way,       a  -  way,  a  -  way,  a  -  way,     a  -  way,      a  -  way,     a  -  way,    a  - 
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breaking,       a  -  way,  a  -  way,  a  -  way,       a  -  way,  a  -  way,  a  -  way,     a  -  way,      a  -  way,      a  -  way,    a  - 
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tnd  time. 
Ires. 
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way,   »•  way,   a  -  way,   the   breaking  morn,  Shines  o'er    the  deep  our  ling'ring  steps  to  chide;  Shines  o'er  the  deep,  Shines  o'er  the 

Crei. 


way,    a  -   way,    a   -  way,   the   breaking  morn.  Shines  o'er    the  deep  our  ling'ring  steps  to  chide;  Shines  o'er  the  deep, Shines  o'er  the 


Crei. 


d  •  d  d 


A  way,  away,  the  Morning,   concluded  179 
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deep,  our  ling    -    'ring  steps  to  chide,  shines  o'er  the  deep,  shines  o'er  the  deep,  our     ling     •     'ring  steps    to    chide,  our  ling 
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deep,  our  ling 
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-    'ring  steps  to  c 

hide,  shines  o'er  tl 
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ie  deep,  shines  o'er  the 
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deep,  our  ling 
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chide,  our     ling  - 
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'ring  steps  to  chide,  our  ling  -  'ring  steps  to  chide,  our  ling'ring  steps  to  chide,  a  -  way   a  -  way   a  -  way. 

Cres. 
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'riog  steps  to  chide,  our  ling  -  'ring  steps  to  chide,  our  ling'ring  steps  to  chide,  a  -  way,   a  -  way, ...     a  -  way. 
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TRIO.   Gently  sighs  the  Breeze. 
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It 


\'  Gently,    gently  sighs  the    breeze,    Like  a    whisper  tbro'  the  trees,  Like  a   voice  of    seraph     bright,  Singing   to  the  world,  good 

— 1  — ==dl  Dim. 
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Gently,   gently  sighs  the   breeze,    Like  a    whisper  thro'  the  trees,  Like  a   voice  of   seraph     bright,  Singing  to  the  world,  good 

Vl     m^^n=P  s  n!  PT—  it.    -  T 
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night.  Gently,    Gent-ly  6ighs  the      breeze,  Like  a     whisper  thro'  the  trees, 


Like  a   voice  of    seraph    bright,  Singing 
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night.  Gently,    Gent-ly  sighs  the      breeze,   Like  a     whisper  thro'  the  '  trees, 


Like  a  voice  of  seraph 
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Jient  -  ly  sighs  the  breeze, 
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Like  *  irhis 


per  thro'  the  tree-', 
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Gently  sighs  the  Breeze,  concluded. 


181 


N  N 


to    the  world  "good  night,"     good      night,  Singing  to  the  world  "good  night,"  good  night,  good  night,  good  night,  good  night, 
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bright,      Singing     to  the  world  "good  night,"  Singing  to  the  world  "good  night,"  good  night,  good  ni^ht  good  night 


good 


3 


3 


3 


voice   of  ser-aph  bright,  Singing  "good  night,"  Singing  to  the  world  "good  night,  good  night,  good  night,  good  night,  good 


M 


good  nieht.  good  night,  good  night, 

ij — rau 


\js=£ 


^  Rltard. 
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good     night,  good  night,  good  night,         good  night 

^  /TN  Rltard 
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night, 


good  night, 


good  night. 


good  night,  good  night, 


"1 — : — 


good  night. 

/T\  Ritnrd. 


J-  _l- 


night,       good  night, 


good    night,    good  night,  good  night, 


=3?P= 
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good  night, 


good  night... 


TRIO  and  CHOKUS.    Genllc  XSeuie  Moore. 


oft  •  en  sat  and  listened  to  the  music  of  the  birds,  And  the  gentle  voice  of  charming  Nettie  Moore, 
when  the   moon  was     ris  -  ing.    And  the    stars  be  -  gan   to    shine,  Down  the     riv  -  er    we    so  mer  -  ri  -  ly  would  float 


P     P     P  ^ — TT  


t/-J — 

er      pining    for  my    gentle     Nettie  Moore. 


•  -0- 


I've 


"    -0-  -0-  -0-  -0-  j- 

oft  -  en     sat    and     listened     to  the     music    of  the   birds,  And  the     gentle  voice  of  charming  Nettie  Moore 


Gentle  Nettie  Moore,  concluded 


Chorus. 


rilZzZ  -5ZI 
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J   d  • — s — d 
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0.   I     miss  you,    Net  -  tie  Moore,  And  my   hap  -  piness  seems  o'er,  While  a     spir-it  sad   around  my  heart  has  come; 


 — \t — N  \- 
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to 


0,    I     miss  you,    Net  -  tie  Moore,  And  my   hap  -  piness  seems  o'er,  While  a     spir-it  sad  around  my  heart  has  come; 


V — N 


^-fi—tofi=t: 
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While  a     spir-it    sad   around  my  heart  has  come; 


r-0  0  0  0— 

T    i    ;  r 

0 
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'—*-w=0- 
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And  the     bu  -  sy    days   are  long,  And  the  nights  are    lone  -  ly     now,  For  you're  gone  from   our     lit  -  tie   cottage  home. 


days   are  long,   And  the  nights  are    lone  -  ly     now,  For  you're  gone  from   our     lit  -  tie   cottage  home 

A 


 \—  A  — i     p  j  P 


M 


TRIO  aud  CHORUS.    Vacation  Days. 


Danby. 


v-vv —  


— V 


1.  O,    dear  is  va  -  cation,  when  summer  hours  are  come,   We   roam   in  the  fields  far  a  -  way,    When  we  gath  -  er  ros  -  es  wild,  jaeh  a 

2.  O'er  fields  we  are  bounding,  as    free  as  a  -  ny  bird,       Or    walk   by  the  river's  shining  tide,     And  we  joke  aud  sin<j  and  play,  toss  a 


rA"A  A  A:r*-AAT 


3.  When  past  is  va  -  cation,  re  -  turn  we  to  our  school,  Our    les  -  son  to    study  o'er  and  o'er,     We  • 


m 

-0 — 

learn  them  all  with  ease,  our 


farm 


AA 


AA" 


A" 
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Chonii. 
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ver  -  y  mer  -  ry  child,  And  are  hap  -  py  all  the  long  sunny  day. 
bout  the  new  mown  hay^Mid  the   bush-es  and  the  trees  seek  and  hide 


AqA^Aij-^ZT^ 


O    school  va  -  ca-tion  days,  when  we  roam  in  sportive  ways,  Have  a 


BE 


A — V- 
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Chorus. 


"EH 
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teachers  strive  to  please,  And  are  hap -pi  -  er  than  ev  -  er  be  -  fore.        O    school  va  -  ca-tion  days,  when  we  roam  in  sportive  ways,  Have  a 


A—A 
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Vacation  Davs.  concluded 


1H5 


charm  we  will  re-member  to  the    last;       Mem'ry  keeps  them  pure  and,bright,Safe  from  all  decay  or  blight,  Whereso-e'er  our  lot  may  be  cast. 


I 


charm  we  will  re-member  to  the  last ;  Mem'ry  keeps  them  pure 


and  bright,  Safe  from  all  decay  or  blight,  Whereso-e'er  our  lot  may  be  cast. 


Onr  Own  Sweet  Thoughts. 


>Kf-f-- 


-\- — H- 
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3 


Our  own  sweet  thoughts  they  come  and  go,  Like  an  -  gel   vis  -  its  to    the  soul ;  They  round  our  hearts  in 
>uft«v-7}-T--  :  :  ^t-—  :  r  n— N  :  t  "fit—  hr 
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Our  own  sweet  thoughts  we  on  -   ly  share  With  those  we  love,  and  love  to  bless ;  We  breathe  them  on  -  ly 


 V- 


Uiir  Own  Sweei  iiioujils.  »,u.nuu:ukij. 


,  #  ft. 


glad  -  ness    flow,    And    all     our    acts     con  -  trol ; 


 • — 4 


They  mem   -    'nes    bring      of     ear   -    ly      days,  Of 

mf 
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when     and    where  They   fall     on    ten  -   d?r  -  ness"; 
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They  are 

mf 
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to         us       of     far     more    worth,  Than 

2 
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child  -  hood's  loved  and  gen  -  tie    hours,  When   life    was  young,  and     all    our  ways  Were  strewn  with  buds  and  flow'rs. 
f  ft.      «l/ 
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glit  -  t'ring  gems    of     pur  -  est      ray,    The     dear  -  est    thing  of 

Ore*.  Mf 


all 


4 

on  earth,  Our  own  sweet  thoughts  to  -  day. 


Etc 
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TRIO  and  CHORUS.    Willie's  on  the  Dark  Blue  Sea. 


H.  S.  Thompson. 


9a» 


P4W 


1.  My  Willie's  on  the  dark  blue  sea,  He's  gone  far  o'er  the  main  ;  And   many  a  wea-ry   day  will  pass,  Ere  he'll  come  back  a  -  gain. 

2.  I    love  my  Wil-lie  best  of    all,  He   e'er  was  true  to     me  ;    But  lone-some-wea-ry  are  the  hours,  Since  first  he  went  to  sea. 


3.  I     see  the  viv  -  id  lightnings  flash,  And  hark !  the  thunder's  roar ;  Oh  Fa  -  ther,  save  my  Wil  -  lie  from  The  storm-king's  mighty  pow'r. 

4.  And  as  she  spoke  the  lightnings  ceas:a,IIush'd  was  the  thunders  roar;  And  Willie  clasped  her  in  his  arms,  To  roam  the  seas  no  more. 
#  #  


TO 


e-  -9- 


W  0  -j-H 


Now  blow  gentle  wind  o'er  the  dark  blue  sea,Bid  the  storm-king  stay  his  hand, And  bring  my  Willie  back  to  me,  To  his  own  dear  na-tive  land 

Li  *f      Chorus  U>  last  verse.  ST\ 
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Now  blow  gentle  wind  o'er  the  dark  blue  sea,  No  more  we'll  stay  thy  hand,  Since  Willie's  safe  at  home  with  me.  In  his  own  dear  na-tive  land. 
>  %u   —    ■  ^ 


— fviv 
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TRIO.   The  Prison  Son?. 


From  D  Trovatore.  Vkrdi. 


9* 


Sees 


Come  then,  with  me,  love,  back    to     our    mountains,  Nev  -  er      to   leave    a  -   gain  our  peace  -  fill  home,  Ah  why    did  I 


zzh: 


 V  •  m     J-  V ; 
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Come  then,  with  me,  love,  back    to     our    mountains,  Nev  -  er     to   leave    a  -  gain  our  peace  -  ful  home,  Ah  why    did  r 


 M~N- 
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-Sr*r 


mf 
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wan  -  der     far   from   my    loved  home  ?  Shali  I     e'er  hear     a  -  gain  songs  that     I     love  ?         Come  then,  with  me,  love, 


S 


mf 
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_Z  a  i 
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wan  -  der     far  from   my    loved  home  ?  Shall  I     e'er  hear     a  -  gain  songs  that    I     love  ?         Come  then,  with  me,  love, 


fnTT 


Ires. 


mf 


in: 


+j — 1- 


p 


The  Prison  Song,  continued. 
 ^  .  _JL 
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back    to     our  moun  -  tains,     Nev  •  er      to      leave  me,     nev-  er      to    roam,    O     when  shall    hope  breathe  in    -   to  mine 

1  r  Nr-,  v*.  Vr--V  r 
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back    to     our  moun  -  tains,     Nev  -  er      to      Lave  me,     nev  -  er      to    roam,    O     when  shall    hope  breathe  in    -  to  mine 

P 
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Sweet  sounds  of  peace,    the      plea  -  sures  of  home !         0     when  shall    hope  breathe    in   -  to 

mf 


my 


ear, 


ear,    Sweet  sounds 


of  peace,    the      plea  -  sure-s  of  home  !         O     when  shall   hope  breathe    in   -  to     my  ear, 

mf 


- — N 


---T-T-l  V 
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The  Frisoif  Son*,  concluded. 


Sweet  sounds     of    peace,     the      plea  -  sures    of  home,       of  home, 


of  home,  


of 


Sweet  sounds     of    peace,     the      plea  -  sures     of  home, 


bx=t 


Sweet  sounds  of  peace,  0  plea -sures  of  home, 
P  


•it 


-I- 
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rit  •  e  -  dim. 


home,      of  home, 


0    peace  -ful  home, 


O  peace  -  ful  home, 
r  t  -  e   -  dim. 


Sweet  sounds  of  peace,        0  pleasures     of  home, 


-4—0 — n 


0     peaceful  home, 
 v  T 


0       peaceful  home. 

rit   •   e   -  dim. 
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home,  peaceful  home, 


O  peaceful  home. 


Lulu  is  our  Darling. 


Sanford. 


191 
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Fine. 


1.  Lu  -  lu     is    our     dar-ling  pride,  Lu  -  lu  bright,  Lu  -  lu     gay,  Dane  -  ing    li^ht  -  ly      at     our    side,    AH     the     live  -  Ion*  dav. 

2.  As  the  fiow'rs  of     ear -ly  spring,Seem  more  gay,  seem  more  bright,  When  their  per  -  fuine  first  they  fling,  Fra  -  grant    at      our  feet. 


1 


;rp4  4— <— «— 


v>* m  1 
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Fine. 

I 


3.  When  the  clouds  of  trouble  come,  Lu  -  lu  soothes   all  our  care,   Ah !    how  dark  would  be      our  home,  Were  not     Lu  -  lu  there 

/7\  Fin-. 


+      -+       *  -m --0-       -0-   9  -i-  -i-  -W---J-. 


Not  a  bird  that  wings  the  air,     Soaring   to   the  sun, 
So,  tho'  oth  -  ers   loved  there  be,   Blooming  in   our  bower, 


Freer  is  from  eve-ry  care,  Than  our  Darl  -  ins  One.  ■ 
Lu  -  lu  wins  our  hearts,  for  she,     Is    our  love  -  liest  hWr.  ■ 


— r — 1  *  — v 
 * — if'- 


Lu  -  lu  with  her    sun  -  ny  smiles,  Cheering  eve-ry  heart, 


i 


r — I- 


Till  each  trouble     she   beguiles,  And  the  clouds  de  -  part. 


II 
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TRIO.   Shells  of  Ocean. 


Cnui 


fcfS^^g^fclL,*     K  w,,de£7<S  the  sea-beat  shore ;  Wbe 


9  u  ^ 


One  summer  eve 
I  stoop'd  up  -  on 


with  pen-sive  thought, 
the  peb  -  bly  strand, 


I  wandered  on 
To  cull  the  toys 


2.     1  stoop  aup-uu         —  r-        -    __%^____|  N-r^ 

■-  "»  - — — -—-  *   npn  -  sive  thousht,    I  want 


the  sea-beat  shore  ;  Where  oft  in  heed 
that  round  me  lay;  But  as   I  took 

a-N  3  Nt_*" 

■ —  r 


I.  One  summer  eve 
2    I  stoop'd  up  -  on 

— — N 


with  pen  -  sive  thought,  I  wandered  on 
the  peb -bly  strand,      To   cull  the  toys 


-  less   in  -  tant 
them  in  my 
 1  \ 


-V- 
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the  sea-beat  shore  ; 
that  round  me  lay  ; 

-v— — 


Where  oft  in  heed    -  less 
But  as   I  took  them 


-fr- 


fzJfcfc* 


I  gathered  shells 
I  threw  them  one 


in  days 
by  one 


be 
a 


fore, 
way, 


i  P,Wd  **  »  ^  U  .i*,  _  TJ. 
I  threw  them  one       by     one      a      way , 


in  -  fant  sport, 
in    my  hand, 


 Z       «T7Ta  ut     af,,.        -  fore.  I  eathered,  gathered  shells  i 


I    gathered  shells  in  d!y.    be  -  fore,  I  gathered,  gathered  shells 
I  threw  them  one  by  one     a  -  way,  I  threw  them,  threw  them  one 


-#  

in  days 
by  one 


be 


fore  ; 
a  -  wav ; 


fres. 
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I  gathered  shells 
I  threw  th«m  on* 


in 
bj 


m 


wave* 

said, 


Shells  of  Ocean,  concluded. 
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like  mu  -  sic  fell,  Re  -  sponsive  to 
"  in    eve  -  ry    stage,  By    toys  our  fan 


"N — N~ 


my  fan  -  cy  wild  ;  A  dream  came  o'er 
cy    is     be  -  guil'd  ;  We  gath  -  er  shells 


me  like  a  spell, 
from  youth  to  age, 


I  thought  I 
And  then  we 

t — — rvr 


1191 


A  dream  came  o'er 
We  gath  -  er  shells 


C  -  m- 

me  like  a  spell, 
from  youth  to  age, 


plashing  waves 
thus"  I  said, 


like  mu-sic  fell, 
in    eve-ry  stage 


Re  -  sponsive  to  my  fan  -  cy  wild  ; 
By  toys  our  fan  -  cy    is    be  -  guil'd ; 


I 

And 


Cres. 


Rltard. 


was 
leave 


a  -  gain  a 
them  like  a 


thought  I  was 
then  we  leave 

-6  V 
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child,  A  dream  came  o'er 

child,  We  gath  -  er  shells 
»  Cres. 


me  like  a  spell,  I  thought  I  was  a  -  gain,  a  -  gain  a  child, 
from  youth  to     age,  And  then  we  leave  them,  leave  them  like    a  child. 

Ritard 


— »r 


a  -  gain   a  child, 
them   like   a  child, 
A-  


A  dream  came  o'er  me  like  a 
We  gath  -  er  shells  from  youth  to 


llitard. 


-ft" 
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spell,  I  thought  I     was      a  -  gain   a  child, 

age,  And  then  we    leave  them  like    a  child. 
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Murmur  gentle  Lyre. 


1  ^"Tl-^! 

~* — *— 1 — ■ 

T^T1'-- 

1.  Murmur    gen  -  tie     lyre,      Through  the  lone  -  ly      night;       Let  thy  trembling     wire,        Wak  -  en    pure  de  -  light. 

2.  Tho'  the  tones  of     Borrow,        Min  -  gle    in     thy    strain ;      Yet  my  heart  can    borrow      Pleas  -  ure  from  the  pain. 


=1  -^4 

S3 

3.  Hark,  the  quiv  -  'ring    breezes  !      List,  the  silv  -  'ry    sound  ;       Eve'ry    tu  -  rault    ceases,  *    Si  -  lence  reigns  a  -  round. 

4.  Earth  be  -  low     is      sleeping,       Meadow,  bill    and    grove  :       An  -  gel  stars  are    keeping       Si  -  lent    watch  a  -  bove. 


-  TUm.  Ritard. 
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Murmur  gen -tie  lyre,  Through  the  lone- ly  night;  Let  thy  trembling  wire,. 
Murmur,  &c. 


Wak  -  en    pure  de  -  light. 


IMS-  * 


Murmur  gen  -  tie    lyre,       through  the  lone  -  ly      night ;      Let  thy  trembling  wire, 


k 


Wak  -  en  pure    de  -  light. 

V 


Over  the  summer  sea. 


From  Verdi 


195 


s_^„u  u  '  '  $-i  fa 


^3 


0-0—0- 


45 


5 


# — « — # 


 N- 


3e 


3: 


1.      O  -  ver  the    sum  -  mer  sea,  With  light  hearts  gay  and  free,   Join 'd  by    glad  min  -  strel  -  sy,  Gai  -  ly    we're  roam  -  ing. 


n  ^  ^ 
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2.  List !  there's  a    bird    on  high  !  Far  in   yon     a  -  zure  sky,  Fling  -  ing  sweet  me  -  lo  -  dy,  Each  heart    to    glad  -  den. 


ts=t 
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Swift  flows  the   rip  -  pling  tide,  Light-ly     the    zeph  - yrs  glide,  Round  us     on    eve  •  ry  side,  Bright  crests  are    foam  -  ing. 


I 


*i — # 


S3 


m 


•  »  -i 


Hark  !  it's  song  seems  to  say,    Ban  -  ish    dull   care    a  -  way,  Nev  -  er     let     sor  -  row  stay,  Brief  joys    to      aad  -  den. 


. — 
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Over  the  summer  sea.  concluded. 


Cre»« 


Fond  hearts  en-twin  -  ing,   Cease  all    re  -  pin  -  ing,    Near    us    is      shin  -  ing    Beau  -  ty's  bright  smile. 

U  iif  Cres. 
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Fond  hearts  en-twin  -  ing,   Who'd  be    re  -  pin  -  ing,    While  near  is     shin  -  ing    Beau  -  ty's  bright  smile. 

U  J*  Crea. 
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CHORUS.   Night's  shade  no  longer. 


Rossi  m. 


m 
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Night's  shade  no 


Ion  -  ger       na  -  ture    en    ■   tranc  -  es, 

it  i   ey    V    N    i — I — V 


Dark  -  ness  re 


tir  -  ing. 
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has  -  tens  a 
N  N 


way; 


Night's  shade  no        Ion  -  ger       na  -  ture    en    -  tranc  -  es,     Dark  -  ness  re 


tir  -  ing,       has  -  tens  a 


way; 


1^ 


From  the  Opera  Chorus  Book,  where  the  Accompaniment  may  be  found. 


Night's   shade  no  longer,  continued. 
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Smil  -  ing  with   glad  -  ness,  morn  -  ing    ad  -  vane  -  es,       Beam  -  ing  with        ra  -  diance    bright  -  ens    the  day. 


m 
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Smil  -ing  with   glad  -  ness,  morn -ing    ad  -  vane  -   es,       Beam -ing    with       ra  -  diance    bright -en9    the  day. 


m 
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SmQ  -  ing  witb  glad    -    ness,    morning  ad  -  vane    -    es,      Beaming  with    ra    -  -   diance,    bright  -  ens     the  day 


B    0 — 0- 
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Smil  -  ing  with  glad    -    ness,    morning  ad  -  vane    -    es,      Beaming  with    ra    -  -  diance,    bright  -  ens       the  day. 


Nimbi's  shade  no  longer,  continued. 


s 


u  i*  Cbonu. 
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I  It.  rime.  I  2nd.  t\mr.  | 
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Smil -ing  with  g'ad    -     ne-s,  morning    ad  -   vane    -    cs.      Beaming  with   ra    -  -  diance  brightens  the  day.  day. 
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Smil  -  ing  with  glad    -    ness,     morning  ad  •  vane    -    es,      Beaming  with   ra    -  •  diance    brightens  the  day.  day. 


3^ 


i*  ft 


g>  -TV 

5-:  -  EZJT7  g=  : 

-  1* — ^  * 

■  * — ^  ? 

i   " 1 . 

Smil  -  ing    with       glad  -  ness,    morn  -  ing    ad    -     vano  -  es,      Beam  -  ing  with 
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Smil  -  ing    with       glad  -  ness,     morn  -  ing 


vaDC  -  es,      Beam  -  ing  with 


ra  -  diance      bright  -  ens  the 


Night's  shade  no  longer,  concluded 
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day, 


bright  -  en3  the       day  . 
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bright -ens  the 


day.  . 


Beam-ing  with       ra  -  diance, 
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day, 


bright -ens  the 


A— A 


day 


bright -ens  the 


day. 


Beam  -  ing  with       ra  -  diance, 
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CHORUS.   Out  in  the  Wild  Woods. 


From  Verdi. 
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Out     in   the  wild  woods  where  Na 
1  .  V 


ture    ap  -  pear  -  ing  !  Gay   flow'rs  and  vine   leaves    so  charm  -  ing  -  ly    wear  -  in*, 
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Ont     in    the  wild  woods  where  Na  -   ture    ap  -  pear  -  ing !  Gay   flow'rs  and  vine    leaves    so  charm  -  ing  -  ly    wear  -  ing. 
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Sweet  re  •  ere  -  a  -  tion  we  find  'mid  her  beau  -  ties ;  Glad  -  ly  we  lin  -  ger  here,  free  from  life's  dn  -  ties. 
Sweet  re  -  ere   -   a  -  tion    we       find  'mid   her     beau  -  ties ;  Glad  -  ly     we     lin  •  ger   here,    free   from  life's  du   -  ties. 


Oul  in  tne  wild  woods,  continued. 
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Now,  as    breth  -  ren    of     one     Na  -  tion,  We    to     Na  •  ture  make  ob  -  la 
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tion.  We  of 
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Now,  as    breth  -  ren    of     one     Na  -  tion,  We     to     Na  -  ture  make  ob  -   la    -    tion,  We    of    -    fer     our  ob 
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-    la  -  tion. 


here    we     of  -  fer    our     ob  -  la 


tion. 


Out     in     the  wild  woods  where  Na  -  ture    ap  -  pear  -  ing  ! 
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at 


-    la  -  tion,       here   we     of  -  fer    our     ob  -  la  -  '-tion. 
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Out     in     the  *  wild  woods  where  Na  -  ture    ap  -  pear  -  ing ! 
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Qui  in  l&e  wild  wc'ous.  concludes. 
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Gay     flow'rs  and     vine    leaves  so    charm  -  ing  -  ly    wear    -   ing,    Sweet     re  -  ere    -  a  -  tion    we      find       'mid  its 
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Gay     flow'rs  and     vine    leaves  so    charm  -  ing  -  ly    wear    -   ing,    Sweet     re  -  ere    -   a  -  tion    we      find       'mid  its 


— *J- 


Cres. 
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beau  •  ties,  Out  in  the  wild  woods,  Joy  !  oh 
Ji  Cres. 


beau  -  ties,     Out       in     the     wild    woods,     Joy!  oh 


r-ff- 


CHORUS,   These  moments  entrancm". 


UONIZETTI. 
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These  mo 


merits 


en  -  tranc 


IDS. 


Cres. 
Such  hap 
('res. 


pi  -  ness. 


brim 


These  momeuts  en  -  trancing,  Such   hap  -  pi  -  ness   bringing,  En  -   joy  them  with  danc  •  ing,  Re  -joic-ingand    sing-inc,  En- 
'Jf  Cres. 
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joy  tbem  witb  dano-ing,  Re  -  joic  -  ing  and    sing-ing,  With  friendship's  sweet  pleasure, We'll  gladden  thebours  ;  Yes,  these  moments  en 

p  t  t  _^  m£  r  
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Krom  the  Opera  Chonu  Book,  where  the  Accompaniment  may  be  found. 
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Tdese  moments  entrancing,  continued. 


friend    -    -   ship's      sweet  pleas 


ure,      We'll    gl.id    -     -  den 


the  hours, 


r~N— rV 
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trancing.  Such  hap  -  pi  -  ness  bringing,  En  -  joy  them  with  dancing.  Re  -  joic  -  ing  and  singing,  With  friendship's  sweet  pleasure,  We'll 


— -0 — m — d  0—0 — 0  — -f — P — i- — A—- 

 x  J-^  9   X 


-K-  r-A-  >    N  r — N — N— N- 


0  o 


N— fr  S 


040 


Cre«. 


with  flow'rs,  With  joy,      with    joy       with  joy  and  with 

Cres. 
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gladden  the  hours,  Yes  !  with  friendship's  sweet  pleasure,  We'll  gladden  the      hours,  And   fill  up   its   measure,  With  joy  and  with 


V  -fr^-*— *  ^  S;  — N 
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Dim. 
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flow'rs,    With  joy,       with  joy, 


with       joy    and    with    flow'rs, , 


And  fill. 


 f 
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up       its    measure,  And 


fear: 


flow'rs,    And    fill  up  its    meas-ure,    with     joy    and    with  flow'rs,.. 


And  fill. 


up 


its  mea 


— x  y  m— \ — v- 
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fill  up   its    measure  with   joy  and  with    flow'rs....       And  fill 


the    meas  -  ure,  And     fill     up  its 

Dim. 

V 


-  sure.     With  joy   and     with     flow'rs   And  fill 

U  Dim. 


its    meas-ure,    And    fill     up  its 

Dim. 
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These  moments  en'ranring.  continued. 
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measure,  With  joy  and  with  flow'rs. 


And  fill 


up 


its  meas 


ure,       With  joy 
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measure,  With  joy  and  with  flowr's,  With  joy  and  with  flow'rs, (Yes. )with  joy  and  with  flow'rs, (Yes,) and  fill  up  its    meas  -  ure  with 
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joy  and  with  flow'rs, (Yes, )with  joy  and  with  flow'rs, ( Yes)with  joy  and  with  flow'rs,Yes, we'll  fill  up  its  measure,  With  joy   and  with 
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These  moments  emranciM.  concluded 
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Bis. 


Accellerando. 
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flow'rs, 


With  joy  and  with  flow'rs,  With 

Accellernndo. 


joy 
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and     flow'rs,  With 
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flow'r8,We'll  fill  up  its  measure,With  joy  and  with  flow'rs,  With 
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and     flow'rs,  With 

II  T 


joy 
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and       flow'rs,  fill    up    with  joy,  With  joy    and  flow'rs,  With  joy  and  flow'rs,  With  joy    and  flow'rs. 


At 
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and  flow'rs, 


With  joy 


and  flow'rs,  With  joy  and  flow'rs,  With  joy    and  flow'rs. 
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SOLO  AND  CHORUS.    *  All  by  the  Shady  Greenwood  Tree. 


From  the  "Maid 

of  Judab," 


Allegretto* 

f»ym.  Solo. 


o 


All     by  the   sha  -  dy  greenwood  tree,  The     mer-ry,  mer-  ry,  archers  roam, 


Jo  -  vial  and  bold,  and    ev  -  er  free  They 
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C  horns. 
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tread  their  woodland  home, 
-rV 


All    by  the  sha  -  dy  greenwood  tree,  The     mer  -ry,  mer-  ry  archers      roam,         Jo  -  vial  and  bold  and 
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All    by  the  sha  -  dy  greenwood  tree,  The     mer-ry,  mer-ry  archers      roam,        Jo  -  vial  and  bold  and 
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■.  B    •  When  the  accompaniment  b  glayed  from  the  Opera  Chorus  Book,  the  whole  of  the  184th  page,  and  upper  half  of  186th  molt  be  omitted- 


All  by  the  Shady  Greenwood  tree,  continued 
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eT  -  er  free,  they  tread  their  woodland  home.        Rov-ing    be-neath  the  moon's  pale  light,  Or      in     the   thick    em  -  bow  -  'ring  shade, 
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ev  -  er  free,  they  tread  their  woodland  home,        Rov-ing    be-neath  the  moon's  pale  light,  Or      in     the   thick    em  -  bow  -  'ring  shade, 


Cres.  /TN 


List'ning  with  transport  and  delight,  To  the  warblers  in  the  glade,  All  by  the  sha-  dy  greenwood  tree,  The  mer  -ry,  mer-  ry  archers 
2  ...      ®fML  ... 
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List'ning  with  transport  and  delight,  To  the  warblers  in  the  glade,  All  by  the  sha  -  dy  greenwood  tree,  The  mer  -  ry,  mer  -  ry  archers 
11  Cres.  /T\ 
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All  by  the  shady  Greenwood  Tree,  concluded. 


roam, 


If 


Jo  -  vial    and    bold,  and     ev  -  er  free,  They  tread  their  woodland  home,        Jo  -  vial   and  bold,  aad    ev  -  er,    ev  -  er 
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roam,  Jo  -  vial    and  bold,   and     ev  -  er  free,  They  tread  their  woodland  home, 


K — K-t 


i3z 


Jo  -  vial    and   bold,  and    ev  -  er,    ev  -  er 
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free,  they  tread,  they  tread,  they  tread  their  woodland  home,  their  woodland  home.their  woodland  home,  their  wood  -  land  home. 


free,  they  tread,  they  tread,  they  tread  their  woodland  home,  their  woodland  home.their  woodland  home,  their  wood  -  land  home. 
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Doubt  not,  joy  shall  come  at  last 


Hatm.  21] 
Austrian  National  Hymn. 
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1.  When  the    day    of  life   is     drea-ry,  And  when  gloom  thy  course  enshrouds,  When  thy  steps  are  faint  and  weary,  And  thy   spir-it    dark  with 

2.  Striv-ing    still  and  on-ward    press-ing,  Seek  no  future  years  to  know,  But  de  -  serve  the  wish'd for  blessing;  It    shall  come  tho'  it  be 
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3.    His  fond     eye   is  watching    o'er  thee,  His  strong  arm  shall  be  thy  guard;  Duty's   path  is  straight  be  -  fore  thee,  It   shall  lead    to  thy  re 


V  (nrv?  i — ^- 

Cres. 
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clouds,  Steadfast  still  in  thy  well  -  do  -  ing.  Let  thy  soul  for -get  the  past ;  Steadfast  still  the  right  pur- su-ing,  Doubt  not !  Joy  shall  come  at  last. 
slow;Nev-er     tir  -  ing,  upward  gaz  -  ing,  Let  thy  fears   a  -  side    be    cast,  And  thy   tri-als  tempting,  braving,  Doubt  not !  Joy  shall  come  at  last. 


ward,  By  thine  ills  thy  faith  made  stronger.Mould  the  future    by   the    past,  Hope  on  then,  a  Kt  -  tie  longer !  Doubt  not !  Joy  will  come  at  last. 
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TRIO  or  CHORUS.   The  morning  is  breaking. 


From  FiRKARi. 


•— #-?-p-f-F-hf-"^-#- 


rim 


The  morn  -  ing   is     break  -  ing,    The    day     is      a  -    wak  -  ing,    And  beau  -  ty   and    glo    -    ry,    And    beau  -  ty  and 
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The  morn  -  ing  is     break  -  ing,   The    day     is     a  -   wak  -   ing,   And  beau  -  ty   and    glo    -    ry,    And    beau  -  ty  and 
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and 
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glo  -  ry  are  beam  -   ing      a  •  round,  a  -  round,  are  beaming     a  -   round,    The    morn -ing   is      break -ing,  The  day 
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glo  -  ry  are  beam  •  ing      a -round,  a  -  round,  are  beaming     a  •  round,    The    morn -ing  is      break  -  ing,  The  day 

\i  — 
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glo  -  ry  are  baaming,  beaming  a  -  round, . ,  ,  . ,  beaming  a  -  round, 
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The  morning  is  breaking,  concluded. 
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wak  -  ing,  And  bean-ty  and  glo  -  ry  are    beam  -  ing,  are  beam  -ing   a  -  round,   a  •  round,  a  -  round,  are  beaming  a  -  round. 
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wak  -  ing,  And  beau  -  ty  and  glo  -  ry  are    beam  -  ing,  are  beam  -  ing  a  -  round,   a  •  round,  a  -  round,  are  beaming   a  -  round. 
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— "/        a  .  round   are  beaming   a   -  round. 

TERZETTO.   *0!  that  I  lay  on  yonder  mountain. 


Words  adapted  from  James  G.  Percival. 
^  >  Sym.  4  bars.   


From  M  Zauberflote."  by  Mozakt. 


1.     0  !  that  I 
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lay      on    yon  -  der  mountain,       So  blue  and  fair, —   So     blue     and  fair —     In  shade  of    rock,  by 


ft 


2.    Olhad  I  but 


the     ea  -  gle's  pin -ion,       Thither    I'd  soar,     Thith  -  er       I'd  soar —    And  there  pos  -  eess  my 
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*  The  Accompaniment  may  be  found  in  Ives'  Operatic  Album. 


H!  that  1  lay  on  yonder  raonntain.  continue 
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gushing  fountain,      A  -  loft   in  z\e,    A   -   loft    in  £§».    The  ckud  and  storm  might  swell  be  -  low  me,    The  thunder  roll,  The 
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sole  do-min-ivn,    Till  life  be  'Till       life"  be  o'er.  And  blush  of  dawn  and      rose  of   e-  Ten,    Mj-Seart  should  fill,  My 
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thunder  roll ;     Yet  waves  of  light  should  o  -  verflow  me,  And  warm  my  soul,  And  warm  my  soul. 
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heart  should  fill — Oft  with  the  love  -  li  -  ness       of  heaven,  So  bright  and  still,    So  bright    and  still. 
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,  0!  that  1  lay  on  yonder  monntain.  concluded. 
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And  peace  for  ev  -  er — 


A  -  round  me  play ; 


And  peace  for  ev  -  er — 


And  tho't  should  never, 


Be  chafed  a  -  way  ; 


And  tho't  should  never, 
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A  -  round  me  play,     Peace —  Peace —     A  -  round  me  play ;  Peace —  t»ace —     A  -  round  me  play. 


PS 
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Be  chased  a  -  way  ;  Thought —  Thought —  Ne'er  chased  away ;  Thought —  Thought —  Ne'er  chased  away. 
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Word*  by  Barrt  Cornwall. 

St—- 
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Song  should  stir  the  heart  within  ns. 

Music  from  "  Lc  None  di  Figaro,"  bv  Mozari 

ft 


1.  Song  should  stir    the   heart  with  -  in      us,    Like    a      patriot's      friendly    blow;  Song  from    ba  -  ser  thoughts  should 

2.  Pains  and  pleasures,    all    man     do  -  eth,  War  and  peace,  and    right  and  wrong —  All  things  that   the   soul  sub- 


Mr 


1.  Song  should  stir    the   heart  with  -  in     us,   Like    a      patriot's     friendly    blow;  Song  from   ba  -  ser  thoughts  should 

2.  Pains  and  pleasures,    all    man    do  -  eth,  War  and  peace,  and   right  and  wrong —  All  things  that   the   soul  sub- 
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win  us,  Song  should  charm  us  out 
du  -  eth,  Should  be    vanquished,  too, 


of  woe. 
by  song. 


=±*fc 

Song  should  breathe  of  scents  and  flow  -  ers;  Sons:  should 
Song  should  spur   the    mind    to       du  -  ty,    Nerve  the 
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Song  should  breathe  of  scents  and  flow  -  ers 
Song  should  spur   the    mind    to       du  -  ty, 


win  us,  Song  should  charm  us  out  of  woe. 
du  -  eth,  Should  be    vanquished,  too,    by  song. 


;  Song  should 
Nei  ve  the 


Song  should  stir,  concluded. 
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like  a  riv  -  er  flow;  Song  should  bring  back  scenes  and  hours  -  That  we  loved, —  ah,  lon^  a  -  20,  That  we 
•weak,  and    stir     the     strong;    Eve  -  ry      deed     of   truth    and     beau  -  ty,   Should  be    crowned  by     star  -  ry     song,    Should  be 
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like  a  riv  -  er  flow;  Song  should  bring  back  scenes  and  hours- •  That  we  loved, —  ah,  long  a  -  go,  That  we 
weak  and    stir     the     strong ;    Eve  -  ry      deed     of   truth    and    beau  -  ty,   Should  be    crowned  by     star  -  ry     song,    Should  be 


~3 


— 


:IF 


— 


A  \ 

-I  3-  + 


3-= 


r-*-*-i 





1 


loved, —  ah,  long  a  -  go,  long 
crowned  by     star  -  ry    song,  star 


a  -  go, 
rjr  song, 


long 
star 


a  -  go, 
ry  sons 


That  we  loved, —  ah,  long  a  -  go. 
Should  be    crowned  by    star  -  ry  song. 


loved, —  ah,  long  a  -  go,  long  a  -  go,  long  a  -  go, 
crowned  by     star  -  ry    song,        star  -  ry    song,      star  -  ry  song, 


That  we  loved, —  ah,  long  a  •  go. 
Should  be    crowned  by    star  -  ry  song. 


1 
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Th*  Moom9«nimeBt  may  be  found  is  ih«  44  Opwstie  Albas.' 
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TRW.    •ti.'miy  fall  the  dews  of  e¥e. 


Fkoh  II  Guikambnto. 


Sym.  mf 


3t 


?2 


Gent-ly  fall  the  dews  of  eve  ;    Sweetly  sings  the  Nightingale,  Soothing  hearts  that  sadly  grieve, While  all 

mf 


Gent-ly  fall  the  dews  of  eve  ;    Sweetly  sings  the  Nightingale,  Soothing  hearts  rhat  sadly  grieve,  While  all 

mf 
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at* 
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oth  -  er   ob  -jects  fail ;  So  fund,  sad  one,   let  jour  soul,  As   the  languid  flow'rs  re  •  vive,  Come  and  taste  that  sweet  control 


oth  •  er   ob  -  jects  fail ; 


•  0  0  0 


-*  S>  0—l-m  


I   


So  fond,  sad  one,  let  your  soul,  As    the  languid  flow'rs  re  -  vive.  Come  and  taste  that  sweet  control 

> 


4- 


From  the  Opera  Chorus  Book,  where  the  Accompaiment  may  be  iouaa. 


Gently  fall  the  dews  ol  eve.  continued. 
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Ihm. 


6^ 


7^ 


MAI 


Which  shall  bid  your  spirits     live —   Gent-ly  fell  the   dews  of  eve;     Sweetly  sings  the  Night-in-gale,     Sooth-ing  hearts  that  sad  -  ly  grieve, 


Which  shall  bid  your  spirits    live —   Gent  -  ly  fall  the  dews  of  eve;     Sweetly  sings  the  Night-in-gale,     Sooth-ing  hearts  that  sad  -  ly  grieve, 

Dim.C\ 


While  all   oth  -  er       ob  -  jects  fail,  While  all   oth  -  er     ob  -  jects  foil ;  Go   then    «ee  the  Birds,  the  fragrant  flow"rs  Turn  to    the  sun  By 


     0^M-.1^0_^T\  ^ 


While  all  oth  -  er      ob  -  jects  fail,  While  all  oth  -  er    ob  -  jects  fail ;  Go  then    see  the  Birds,  the  fragrant  flow'rs  Turn  to    the  sun  By 


-0 — 0- 


-M  b  & 
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Gently  fall  the  dews  of  eve-  continued 


day   by    day,  So  turn   thou  thy  soul  from  earth-ly  bow'rs,  And  thou  shalt  flee    a  -  way,     Go  then  see    the  birds,  the  fragrant  flow'rs  Turn 


day   by    day,  So  turn   thou  thy  soul  from  earth-ly  bow'rs,  And  thou  shalt  flee    a  -  way,     Go  then    see  the  birds,  the  fragrant  flow'rs  Turn 

:S=t5=S 


5 


S=  5: 


-0.  #       V  -jr-r  — h 


J         1st!  ^  2nd. 

to   the  sun   by     day,  Go  then      to   the  sun   by   day,    So  turn  thou  thy  soul  from  earth-ly  bow'rs,  And  thou  shalt  flee  a  - 

to  the  sun   by     day,   Go  then      to   the  sun   by   day,    So  torn  thou  thy  soul  from  earth-ly  bow'rs,  And  thou  shalt  flee  a  • 

— • — 0 — wJ-±-0  * —  — c  # — 0 — m-1-*  •  — g^W.  mpl  0    0      1     I       P    n  P* 


(jeally  fall  the  dews  of  eve.  concluded. 

mf 


•1 1 1 


way,   a -way;  So  turn  thou  thy  soul  from  earth-ly  bow'rs,  And  thou  shalt  flee  a  -  way,    And   thou  shaltflee    a  -  way,  And 


±5 


T 

way,   a  -  way  ;  So  turn  thou  thy  soul  from  eartb-ly  bow'rs,  And  thou  shalt  flee  a    -  way,     And    thou  shalt  flee    a  -  way,  And 

mf 


EC 
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thou  shalt  flee  a  -  way,  a  -  way,  a  -  way,  a -way,  a-  way,  a-way,  a  -  way,    a-way,    a -way,   a  -  way. 


thou  shalt  flee  a  -  way,  a  -  way,  a  -  way,  a-way,  a  -  way,  a-way,  a  -  wav,    a-way,    a-way,   a  -  way. 

'  ff 


12 


Words  by  James  G.  Perctval. 

Andante  con  Esprrss. 


7^. 


[£-—/r-4-\  F- 
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3ri«ht  flows  the  meadow  stream- 


Arranged  From  Bertixl 


* — K" 


I — lv  / — * — ^ — L-  / — Ly — / — ^___Z_^_J._,  ^  J 


1.  Bright  flows  the  meadow  stream,  and  o'er  it  bends  the   wil  -  low,  There  sat  the  maid  I   love,  and  wove  her  flow'rs  in    gar  -  lands  : 


0-0- 


j4z=M==4zzMi 


4  *  *■  -0)  -  41  0rm  P 


-p-f*-fr 


J_g_ JL 


2.  Lew  drcops  the  wil  -  low  tree,  its    leaf  is  pale  and    yel  -  low  :  There  flows  no  meadow  stream,  the  summer  sun   has        dried  it. 


2jE 


0  *  0  -l-^-^-i-^  0  0  o-L-j-M-m  1 — j*.  ip  #   1   4-.— 4-*- 
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There  sits  no  gen  -  tie  maid,  0!  canst  thou  tell  me,    wil  -  low,    Where  I    can  find  the  maid,  that  sat    at    eve  -  ning    by  thee? 


N — V— V 


•d-  -d  \-d  0)-  4  m 


Brown  all  thegrassbe-low.no  maid  -  en    gath-ers    flow  •  ers  ;      Sits  there  no  more  at    eve,  to  weave  her  flow'rs  in       gar -lands 

-4^55— ^=S::-v-  -v: 


3* 


&2z; 


*  From  the  Operatic  Album,  where  the  Accompaniment  may  be  found. 


fez: 
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Bright  flows  the  meadow  stream,   continued.  223 


5zz::::i?Z7?_t. 


V— R— R- 


Light  on  the  meadow  stream,  there  floats  a    ro  -  sy    gar  -  land,  Fair  maiden  wove  the  flow'rs,  and  dropp'd  them  in    the     wa  -  tcr 


-Cj- N—N-  N  N 


Ritard 

N   i    >  ■ 


See  !  on  the  peh-bles   lies       a  soil'd  and  wither'd   gar  -  land,  Such  is   my  wither'd   heart,   and   bo  my  hope   has      fad  -  ed. 


A- 


Hitaril. 


\ 


A  Tempo. 


rh~—m—0  m    _  I  — [——  — K~t  ^  _  #-r 
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"  Go,  garland,"  thus  she  said,  "  and  whisper  to  my 

   t~^-<d   m   i-+~J^+  *~f 

■    t  knun    in    t  h  a  m  i  f  n«  W/x/->n      flrni,      t  K  .>  ot-vait-im   Mmnir         nr.,1     utiiIi.i^'.  In 


lor  -  er:     True    ev  -  er  is    thy  love,  her  heart  will  ne'er  foig 


False  maiden  wove  the  flow'rs,  and  cast  them  in  the 

A  Tempo. 


wa  -  ter,    Soon  dried  the  stream  away,  and  wither'd  lay  the     gar-land,  Soon  dried  the 


N  - 


-0-0- 
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Bright  flows  the  meadow  stream,  concluded. 


Roil.; 


Srw.  Sbar* 


V-^-V-^-J  


«  thy  love,  her  heart  will  ne'er  for  -  get    thee,"     True  ev  -  er    is  thy  love,  her  heart  can  ne'er  for  -  get 


thee,     ne'er  for-get  thee. 
Rail. 


stream  %way,  and  wither'd  lay  the    gar   -    land,  Soon  dried  the  stream  away,  and  wither'd  lay  the     gar   -----  land.  

Sipiii^iptipfliip! 
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0-  0-0  0 


Words  by  J.  G.  Percival. 

Kym.  g  bars. 


-i-£ 


'  


Maids  are  sitting  by  the  fountain. 


Music  arranged  from  Bertini. 


it 


,1  ±tj_  V±5=+z+. 

1.  Maids  are  sitting  by  the  fountain  ;  Bright  the  moon  on  yonder  mountain :  O'er  her  shepherd  watching  lonely.On  his  sleep  she  looketh  only. 

2.  Clear  the  fountain  wave  is  gleaming ;  Still  the  happy  youth  is  dreaming :  Chastest  love  is  watching  o'er  him,Crouch'd  his  faithful  dog  before  him. 


3.  Night-winds  o'er  the  fountain  blowing  ;  Like  Eolian  music  flowing  ;  Far  their  warbled  breath  is  gliding,  Swelling,trembling,then  subsiding. 


2  ^. 


Maids  are  sitting  by  the  fountain,  concluded. 
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Dim. 


Rail. 


Softly  whisp'ring  by  the  fountain  ,  Oft  they  look  unto  the  mountain, Think  how  thro'  the  mid-night  hours,There  the  shepherd  sits  on  flow  -  ere. 
Now  the  bubbling  wave  is  sparkling ;  Now  beneath  a  shadow  darkling.O'er  the  moon  a  cloud  is  stealing.  Passes  now,  her        light  re  -  Teal  -  ing. 


-W-N- 


Dim. 


Hall. 


z& — fv — N 
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Of  the  shepherd  on  the  mountain ;  Sing  the  maids  beside  the  fountaia,  Each  then  seems  in  air  to  hover,  Watching  o'er  her  sleep  -  ing  lov  -  er. 

Dim.  Roll. 


 n-vF  ' 

I  ^^-IZJ^^ZIZ^-^  #. 


Wit  f  * 


fii  ik  A  Tempo. 


^  N  /  -J — 


Maids  are  sitting  by  the  fountain ;  Bright  the  moon  on  yonder  mountain  :  O'er  her  shepherd  watching  lonely,On  his  sleep  she  Iooketh  only. 
A  Tempo. 


-N-  N    N  K 


Maids  are  sitting  by  the  fountain  ;  Bright  the  moon  on  yonder  mountain :  O'er  her  shepherd  watching  lonely, On  his  sleep  she  Iooketh  onlv 
U  i/f   A  Tempo. 


11 


Words  from  the  German,  by  Mrs.  C.  E.  Wk«i 


Son*  of  friendship 


0 — #  »  * 


jl<-J)C  bv  B fcKTHO VM 
I  #- 


1.  In  all  our  hap  -  py  moments.  Inspired  with  love  pro  -  found,  Be  sung  this  joy  -  ful  cho  -  rus,  By  us  in  Friendship 
%.    God    tcn-der-ly    has    blest    us.  With  a  bright  glance  of  life;    And  eve  -  ry  change  that  meets  us,  But  makes  our  joys  n  ore 


~4- 

-0—m— 4—  *- 


0-0-4 


< — i 


3.  With  eve  -  ry  step  grows  brighter.  Our  wid'ning  on-ward    way;  Sour-ces  of  joy  now    trea  -  sured,  Shall  soothe  our  latest 


— 


bound  ;  The  love  which  bro't  us  hith  -  er.  Now  makes  our  u  -  nion  strong  ;  Its  flames  a  -  new  shall  kin  -  die,  When  swells  our  grateful 
rife;     En  -  vy  shall  not  op  -  press  us,  Shall     mb   ns    of    no      rest:  Bound  by  no  nar-row    lim  -  its.  Beats  joy- ful -ly  our 


±_4  j  E 
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nsd — 

daj  ;    And  we  shall  ne'er  grow  wea  -  ry,   Tho'    all  else  change  and  fall;    But  live  long,  long,  for -ev  -  er,    E  -    ver  u  -  nit  -  ed 


thorn*. 


song  :  The  love  which  bro't  us 


hith~-  er,  Now  makes  our  union  strong  ;  Its  flames  aDew  shall  kin-die, When  swells  our  grateful  song, 
breast :  En  -  vy  shall  not  op  -  press  us,  Shall  rob  us  of  no    rest ;  Bound  by  no  narrow  lim  -  its,  Beats  joy-ful  -  ly   our  breast. 

Chorus. 


if  ?=* 


^^^^ 
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all  :  And  we  shall  ne'er  grow  weary,  Tho'  all  e  se  change  and  fall ;  But  live  long,  long,  for-ev  -  er,    E  -  ver  u  -  nit  -  ed  all. 


zattfcfc 
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From  Ivee'  Musical  Recreations,  where  the  Accompaniment  may  be  founa. 


Words  by  J.  G.  Pkrcivai^ 


Yonder  wheels  the  dance 


?27 


AMMgiil  tram  A.  Famimos. 


3  


i 
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1.  Yonder  wheels  the  dance:   Merry  hearts     are       bound  •  ing :  Ev  -  er    so  thro'  France, 

2.  Un-der  bow'r  of     vine,   By  the  Rhone's  broad    riv    -    er,  We  our  hands  will  twine; 


Vi  -  o  -  lins  are 
There  in     u  -  nion 


3.  Life  is  like  the  flow'r,  the   flow'r  :  Long  its  bud 


re  - 


sound  -  ing ; 
e    -    ver ; 


333 


po    •  ses,  Then  in  one  short  hour,  short  hoar,  AU    its  bloom  un  • 


But  an  hour  so  gay,  As  the  eve  •  ning  clos  -  es, 
Long  may   be         the     day,      Grief  and  toil     op    •  press     as  ] 


It  will  twine 
But  an  hoar 


the     day     In  a 

so     gay     Ev  -  er 


clos 


: —  " —  •  i- 


-K- 


So  we    dream       a    -    way,      Days  of  pain    and    sor    -   row ;       But  an     hour        bo     gay  Cheers  us 


We  will  dance  for 
We  will  dance,  &c. 


ev  -  er     so,  When  the  mer-ry    vi  -  o  •  lin    is     ring    -  ing ;    To  the  light 


mor  -   row.      We  will  dance  for     ev  •  er     so,  When  the  mer  ry    vi  -  o  -  lin  u 
Accompaniment  may  be  found  in  Ive'i  Moaical  Recreation*. 


ring   -  ing  ;    To  the  light 


1*8 


Yonder  wheels  the  dance,  concluded. 


note.,  light-Ty  springing,  1  ra  la  ia,  so  we     go,  Tra  la    la,  foot  it      so,  tra  la  la,  so  we  go,  tra  la  la,  foot  it  so.  tra  ia  la,  bo 


N    N    K  t 
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note,  light-ly  springing,  Tra  la  la,  bo  we     go,  Tra  la    la,  foot  it     so,  tra  la  la,  bo  we  go,  tra  la  la,  foot  it  so  tra  la  la,  ho  !    bo  ! 


CHANT.   The  Lord's  Prayer. 


i 


32 — 55: 


Our  Fatber  who  art  in  heaven, hallowed   be   thy  name  ;  Thy  kingdom  come,  thy  will  be  done, on  earth  as  it    is       in  heaven 
Give  us  this  day,  our  dai  -  ly  bread  ;  And  forgive  us  our  trespasses^  we  forgive  those  who  trespass  a-gainst  us. 

Lead  us  not  into  temptation,  but  deliver   us  from  evil ;  For  thine  is  the  kingdom, and  the  power,and  the  glory.for  ever  and    ever,    A  -  men. 


m 


•& — <S>- 


Luther's  Chant.   L.  M. 

rl  t;  1  ri.^u .  u  1  -  ■ 


C.  Zeuner. 
From  the  American  Harp,  by  permission. 


grCTjrrrngi  4 14  :\&3U*U\4J U  \  \  J  |  J  H  |  J  J  j  J  |  J  Mb 


Great  God  we  sing  thy  mighty  hand,  By  that  supported  still  we  stand  ;    The  op'ning  year  thy  mercy  shows,  Let  mercy  crown  it  till  it  close. 
•   iff  f9\  I    »    •    t  -c*  I.  f.  f  ?_  ,  "T*  |   |   I  i 


Pint 
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Iff 


^  0 
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Shirland,    S.  M 


Stan let. 


1.  Be- hold  the  morn-ing   sun    Be -gins  his  glo  -  rious  way  ;  His  beams  thro'  all   the    na  -  tions  run, 

2.  How  perfect   is     thy  word  !  And  all  Coy  judgments  just !    For  -  ev  -  er    sure  thy    prom  -  ise  Lord, 


£3 


PC 


And  life  and  light  convey. 
And  we    se  -  cure  -  ly  trust. 


I 


Peterborough,   C.  M. 


1.  Once  more,  my  soul,  the  ris-ins;  day.     Salutes  thy  wak-ing    eyes;  Once  more  my  soul  thy  tribute  pay,     To        him     who  rules   the  sxies. 

2.  In      the  <ilad  morn  of  life  when  youth  With  gen'rous  ar-dor  glows,  And  shines  in  all  the  fair-est  charms,That      beau  -  ty     can    dis  -  close, — 

3.  Deep  on  thy  soul, — before  its  powers  Are  yet  by  vice  en-slaved, —  Be    thy  Creator's   lof  -  ty  name    And       char  -  ac  -  ter  en-graved. 


Balernia,    C.  M. 


■COTCII  S1KLODT. 


25* 


s — 

1.  How  hap-py    is  the  child  who  hear*  In-struction's  warning  voice:  And  who  ce  -  les-tial  wisdom  makes,  His  ear  -  ly,   on  -  ly  choice 

2.  For  she  has  treasures  greater   far   Than  east  or  we-t  un-fold:    And  her  re-wards  more  precious  are  1  han  nil  their  stores  of  gold. 


it 


(.'oroaatioo    C.  N. 


O.  HoLDRK. 


\pt/ — ^zS^#-i^*^        TiSd  -^?r*=1 — ^inv — 


1 — r 


1.  AlHigil  the  preat  Immanuel'i  uame!  Let  angels  pTostrate  fall ;  Bring  forth  the  royal  di  -  s-dem.  And  crown  him  Lord  of 

2.  Let   every  kindred,  every  tribe,  On  this  terrestrial  ball;    To   him  all  majes  -  ty   ascribe,  And  crown  him  Lord  of 


MO  I1: 


2=t 


all,  Bring  forth  the  royal 
all.     To  him  all  majes  • 

I 


1 


di  -  a  -  dem,  And  crown  him  Lord  of  all. 
ty     as  -  cribe,  And  crown  him     Lord     of  all. 


M-g=r 


Missionary  Chant    L.  M.  C.  Zeoner. 

From  the  American  Harp,  by  permission. 

 ^r_4- 


1.  Ye  Christian  he  -  roes,  go,  pro -claim  Sal  -  va  -  tion    in    Im - 

2.  He'll  shield  you  with    a     wall   of   fire,  With  ho  -  ly    real  your 

3.  And  when  our  la  -  hours  all  are    o'er,  Then  shall  we   meet  to 


mm 


— j— t 

/TV 

4 

hearts 
part 


uel'8  name  ;  To  dis  -  rant  climes  the  ti  -  dings  bear( 
in  -  spire  ;  Bid  rag-ing  winds  their  fu  -  ry  cease, 
no      more;     Meet  with  the  blood-bought  throng  to  fall, 


And  plant  the    rose  of 
And  calm    the    sav  -  age    breast  to 
And  crown  our    Je  -  sus    Lord  of 


there, 
peace, 
all. 


m 


0—0- 
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The  Lord  my  Shepherd  is,    S-  M. 


231 


1.  The  Lord  my  shep-herd  is  I  shall  be  well  sup  -  plied  ;  Since  he  is  mine,  and  I  am  bis,  What  can  I  want  be  -  side  ? 
t.  He  leads  me     to    the    place  Where  heav'nly  pas  -  ture  grow* ;  Where  liv-ing    w»  -  ters    gent  -  ly    pass,  And    full    sal  -  va-tion  flows. 

soul  re  -  claim ;  And  guides  me    in  his 


2z: 


If 


2£ 


Greenville.   8s  &  7s. 


D.r. 


Gent-ly  Lord,  O  gently  lead  us,  Thro'  this  low-'y  vale  of  tears  ;  And.O  Lord,  in  mercy  give  as,  Thy  rich  grace  in  all  our  fears. 
0  re  -  fresh  us,   O  re-fresh  us,     O  re  -  fresh  us  with   thy  grace. 

D.r. 


3F» 
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atafc 
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Allegro  modermlo. 


Eckardtsheim.    C.  M. 


Solo. 


C.  ZBUN'ER.    From  "  Amibiois  Hau." 
By  pcnnlaoon. 


TnttL 


1.  Father,  wha:-e'er  of  earth  ly   bliss,  Thy  sovereign      wi!'    de  -  nies  ; 


2.  Give  me  a  calm  and  thankful  heart.  From  ev'  -  rv      rogjMnur  free; 

\rJ  Jig  0\\      -H+*r    \\  T  \i~s>A  


Ac  -  cept  -  ed 
The  bless  -  ings 


at  thy  throne  of  grace.  Let  this  pe  -  ti  -  tion  rise, 
of   thy  grace  im-part,  And  make  me  live  to  thee. 


&-0- 


Old  Hundred.    L.  M. 


=P3 


Martis  L"Vt* 


Be  thou,  O  God  ex  -  alt  -  ed  high,  And  as  thy  glo  -  ry  fills  the  sky,     So  let  it     be  on  earth  displayed.  Till  thou  art  here  as  there  o  -  beyed. 

From  all  that  dwell  below  the  skies,  Let  the  Cre  -  ator's  praise  a  -  rise  !  Let  the  Redeemer's  name  be  sunu,  Thro'  eve  -  ry  land,  by  every  tongue. 

E  -  ter  -  nal  are  thy  mercies,  Lord  !  Eternal  truth  attends  thy  word  !  Thy  praise  shall  sound  from  shore  to  shore.Till  suns  shall  rise  and  set  no  more. 
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Alle^ro  Moderato 


Hummel.     C.  M.        From  A.  Lybe,  by  permission.   C.  Zeuner. 
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Awake,  ye  saints,  to  praise  your  King,  Your  sweetest  passions  raise,  Your  pious  pleas  -  ure,  while  you  sing,  In  •  creasing  with  the  praise. 
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Siloam.    C.  M. 
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I.  B.  Woodbury,  by  permission 


1.  By     cool  Si  -  lo  -  am's  sha  -  dy    rill,    How  fair  the   lily  grows!  How  sweet  the  breatb.beneath  the  hill,    Of    Sharon's  dew  -  y  rose! 

2.  Bv     cool  Si  -  lo  -  am's  sha  -  dy    rill,    The   U  -  ly  must  decay;  The  rose,  that  blooms  beneath  the  hill,  Must    short  -ly  fades  •  way. 
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MUSIO 


SONG  BELLS.    By  L.  O.  Emerson.   Price,  60  cents. 

This  Is  Just  the  book  for  common  schools.  The  chapter  on  Musical 
Notation  is,  as  usual,  attractive;  the  exercises  progressive  and  pleasing, 
and  the  music,  in  parts,  is  not  only  new,  but  of  that  general  character 
which  fits  it  for  use  by  all  classes.  There  are  simple  pieces  for  practice, 
one,  two,  three,  and  four  part-songs',  and  a  few  choice  selections  of 
•acred  music,  which  give  an  abundance  of  easy  and  pretty  music  for 
young  singers. 

GRAMMAR  SCHOOL  CHOIR.    By  W.  S.  Tilden.    Price,  60  cts. 
A  book  which  provides  in  a  very  acceptable  manner,  part-songs  for  the 
various  kinds  of  voices  found  in  mixed  schools,  and  is  more  especially 
adapted  for  the  highest  Grammar  School  classes  and  for  High  Schools. 

AMERICAN"  SCHOOL  MUSIC  READERS.     By  Emersox  and 

TlLDEN. 

Book  I.    For  Primary  Schools  35 

Book  II.    For  Younger  Grammar  Classes  50 

Book  III.    For  Upper  Grammar  Classes  50 

Graded  music  books  for  Public  Schools,  by  practical  teachers  and 
successful  compilers  of  school  song  books. 

GENERAL  CLASS  BOOKS. 

THE  WHD7POORWILL.   W.  O.  Pebkixs  50 

CHEERFUL  VOICES.    L.  O.  Emerson  50 

THE  MOCKING  BIRD.   W.  O.  Perkins  50 

THE  MUSIC  TEACHER.    C.  Evebest   .50 

FAIRY  ECHOES.   W.  Dressler  60 

OUR  FAVORITE.    H.  P.  Danes  60 

MERRY  CHIMES.    L.  O.  Emebsox  50 

GOLDEN  ROBIN.   W.  O.  Pebkixs  50 

NIGHTINGALE.   W.  O.  &  H.  S.  Pebkixs  50 

The  above  books  have  been  very  successful,  thousands  of  copies  of  each 
bock  having  been  sold  since  their  publication,  ami  all  of  them  are  still 
favorites  and  much  used.  The  elementary  coiir<et  are  of  more  than 
ordiuarv  merit,  and  the  music  for  practice  and  pleasure  is  of  the  highest 
order  of  excellence,  and  includes  beautiful  part-song*,  sacred  pieces,  and 

They  can  be  used  very  profitably  by 


popular  selections  in  great  variety 
graded  as  well  as  ungraded  classes. 

Any  of  the  above  books  mailed,  post  free,  to  any  address,  on  receipt  of  retail  price 

PobliihedbrOUVEB  DITSOJ  dc  CO., Boston,  Saw. 

C ,  H.  DITSOX  &  CO.,  943  Broadway,  N.  T.  LYON  &  HE  ALT.  Chicago, 


COII0I  SCHOOLS. 


DR.  LOWELL  MASON'S  MUSIC  CHARTS. 

Two  volumes,  each  with  30  charts  (black-board  size).  Price  of  each 
volume,  $S.0O.  Exercises  written  in  large  characters,  to  be  used  in  con- 
nection with  any  song  book. 

CANTATAS  FOR  COMMON  SCHOOLS. 

Ditsox  &  Co.  publish  several  simple  and  attractive  "  operetta*,"  which 
can  be  practised  with  beneficial  results,  and  afford  a  very  pleasing  feature 
for  school  festivals,  or  for  occasional  recreation. 

EAST  INSTRUCTION  BOOKS. 

The  following  books  are  excellent  for  young  scholars.  The  lessons  In 
the  rudiments  of  music  are  short  and  simple,  and  with  "taking"  little 
pieces  for  practice.  They  also  contain  a  good  quantity  of  pretty  and 
pleasing  music,  which  is  very  easy  and  interesting,  and  which  agreeably 
"  opens  the  way  "  to  a  higher  and  more  extended  course  of  study,  if 
desired. 

WINNER'S  NEW  SCHOOLS 

For  Cabinet  Organ,  Piano,  Melodeon,  Guitar,  Violin,  Flute,  Accor- 
deon,  Gorman  Accordeon,  Fife,  Clarionet,  Flageolet,  Piccolo,  Banjo, 
and  Cornet,  Each  .75 

WINNER'S  PERFECT  GUIDES 

To  Melodeon,  Cabinet  Organ,  Guitar,  Piano,  Violin,  Flute,  Accor- 
deon, German  Concertina,  Fife,  Clarionet,  and  Flageolet  K?-h  l  jo 

WINNER'S  EASY  SYSTEMS 

For  Piano,  Reed  Organ  or  Melodeon  

For  Guitar,  Violin,  Flute,  Violoncello  and  Accordeon  Each,  .76 

For  German  Accordeon,  Banjo  and  German  Concertina  Each,  JO 

For  Xew  Teacher  for  the  Flute  75 

For  Popular  Method  for  the  Flute  60 

EATON'S  NEW  METHOD  FOR  THE  CORXET.   In  3  parta   1J0 

MOUTH  HARMONICA  INSTRUCTION  BOOK   JO 


J.  K.  DITSON  &  CO.,  \XM  Chettout  St  Phila.  #9 


Tie  Best  Music  Boob  for  Sinpg  Sclools  and  Classes. 
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Any  of  the  above  books  mailed,  post  free,  on  receipt  of  retail  price. 


By  W.  O.  Pkbkiss.    Price.  $1.00. 
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est  Instruction  Sooks  for  the  Pianoforte, 


RICHARDSON'S  NEW  METHOD.    By  Nathan  Richardson. 
Price,  $3.25. 

This  new  instruction  book  is  very  systematic  in  arrangement,  practical 
and  progressive  in  method,  provides  interesting  pieces  for  practice,  and 
easily  and  rapidly  imparts  a  thorough  knowledge  of  the  art  of  playing  the 
pianoforte.  It  has  been  thoroughly  revised  and  enlarged,  all  the  exercises 
are  carefully  fingured  and  graded,  is  handsomely  printed,  and  has  reached 
a  sale  which  aggregates  hundreds  of  thousands  of  copies.  Editions  are 
published  with  either  Foreign  or  American  fingering. 

PETERS'  ECLECTIC  PIANO  SCHOOL.    Compiled  by  W.  C. 
Petebs.   Price,  $3.25. 
An  "  Eclectic  ''  School,  which  gives  in  one  book,  and  one  course,  the 
best  parts  of  the  best  instruction  book  writers.  It  is  a  first-class  elemen- 
tary method,  easy,  practical  and  reliable,  with  melodious  exercises  and 
amusements.  Its  sales  have  reached  hundreds  of  thousands  of  copies. 

MASON  AND  HOADLEY'S  SYSTEM  FOR  BEGINNERS. 
Price,  $3.25. 

A  nicely  graded  book  for  beginners,  with  easy  and  pleasant  lessons  and 
exercises,  and  agreeable  and  popular  recreations,  and  is  the  result  of  the 
very  extended  experience  and  practical  work  of  the  authors,  through  a 
long  term  of  professional  study  and  service. 

GROBE'S  NEW  METHOD.    By  Charles  Gbobe.   Price,  $2.50. 
An  agreeable  and  systematic  course  of  study  for  beginners,  which  les- 
sens and  removes  so  far  as  possible  those  difficulties  which  beset  the  path 
of  the  learner  during  the  primary  stages  of  instruction.   It  is  an  estab- 
lished favorite. 

SYDNEY  SMITH'S  METHOD  FOR  THE  PIANOFORTE. 

Price,  $1.50. 

A  very  concise  and  practical  method.  "Very  popular  in  England  and 
Canada,  and  yearly  growing  in  favor  in  the  United  States. 

Any  of  the  above  books  mailed,  post 


NEW  ENGLAND  CONSERVATORY  METHOD.   Price,  $3.25;  in 
parts,  each  $1.50. 
This  new  method  is  published  in  parts,  and  comprises  the  first  three 
grades  of  instruction  taught  at  the  Conservatory.  It  is  practical  and  pro- 
gressive, has  graded  lessons  and  exercises  clearly  explained,  and  illus- 
trated by  recreative  pieces  selected  from  the  works  of  the  great  masters. 
It  has  been  very  largely  adopted  by  teachers,  and  is  a  very  thorough, 
excellent  and  attractive  instruction  booU.  It  has  both  German  and 
American  fingering. 
CLARKE'S  NEW  METHOD  FOR  THE   PIANOFORTE.  By 
Hugh  A.  Clarke.   Price,  $3.25. 
This  system  is  very  comprehensive  and  complete,  and  embraces  all  the 
latest  improvements  in  the  technics  of  the  instrument.  It  is  a  very 
popular  work,  and  has  been  endorsed  by  many  teachers  as  one  of  the  best 
instruction  books  published. 
LEBERT  AND  STARK' S  PIANO  SCHOOL. 

Price:  Part  L  and  II.,  $3.00;  part  III.,  $400;  part  IV.,  $6.00. 
An  instruction  book  which  at  once  simplifies  and  advances  the  theory  of 
the  piano,  in  accordance  with  the  most  approved  methods  of  modern 
writers.  It  is  divided  into  four  parts,  is  very  thorough  in  its  method,  and 
is  a  school  for  the  pianoforte,  which  has  received  the  warmest  commenda- 
tion of  the  most  eminent  professors  of  music. 
BELLAK'S  ANALYTICAL  METHOD  FOR  THE  PIANOFORTE. 
By  James  Bellak.    Price,  $1.00. 
An  easy,  simple  and  agreeable  method  for  youngest  pupils.   It  has 
pleasing  exercises  and  popular  pieces  for  practice,  and  is  in  high  favor. 
CLARKE'S  DOLLAR  INSTRUCTOR.  By  W.  H.  Clarke.  $1.00. 
A  small  book  for  self  instruction,  or  for  use  by  teachers.  It  serves  an 
admirable  purpose  for  those  who  wish  to  gain  a  fair  knowledge  of  the 
piano,  and  has  attractive  pieces  for  recreation. 
WINNER'S  NEW  METHOD  FOR  THE  PIANO.     By  Sep. 
Winner.    Price,  75  cts. 
A  very  easy  instruction  book,  with  easy  exercLses  and  pieces  for  practice. 

free,  on  receipt  of  retail  price. 


Published  by  OLIVER  DITSON  &  CO.,  Boston. 

C.  H  DITSON  &  CO.,  843  Broadway,  N,  Y.       LYON  &  HEALY,  Chicago.      J.  E.  DITSON  &  CO.,  1228  Chestnut  St,  Phila.  (96) 


FOB 

SCHOOLS 

THE  WELCOME  CHORUS.  A  new  book  for  High  and  Normal  Schools, 
Seminaries  and  Academies.  By  W.  S.  Tilden.  Price  31.00.  The  third 
volume  of  a  series  which  has  become  highly  popular  and  much  used  for 
higher  musical  instruction  in  schools,  this  book  contains  the  same  ele- 
ments of  a  popular  publication  which  characterized  its  predecessors,  and 
contains  entirely  different  words  and  music  from  the]  other  two  volumes. 
Mr.  Tilden's  experience  as  a  teacher  and  superintendent  of  music  in  schools, 
gives  him  a  rare  chance  to  ascertain  the  practical  needs  of  schools,  and  his 
ability  is  ample  to  fill  the  void  in  this  respect. 

SONG  BELLS.  For  Common  Schools.  By  L.  O.  Emebsok.  Price  75  cents. 
This  is  the  last  book  of  school  songs  which  has  been  issued  by  the  author, 
and  the  great  sales  of  his  previous  publications,  —  a  third  of  a  million  or 
more, —  is  evidence  sufficient  to  establish  his  reputation  for  this  kind  of 
work.  The  selections  are  all  bright  and  taking,  and  with  his  course  of  ele- 
mentary instruction,  make  a  book  which  we  have  no  doubt  will  become  a 
common  school  necessity. 

This  comprises  the  very  latest  books,  but  equal  in  point  of  merit  and  gen- 
eral excellence,  although  slightly  older  in  order  of  publication,  are 

THE  GRAMMAR  SCHOOL  CHOIR.  By  the  author  of  The  Welcome 
Chorus.  This  is  designed  for  use  in  the  higher  classes  of  Grammar  Schools, 
but  the  character  of  its  music  is  sufficiently  elevated  and  advanced  to  do 
equally  as  good  service  in  High  Schools  as  well. 

THE  WHIPPOORWILL.  By  Dr.  W.  O.  Perkins.  This  is  one  of  the  Golden 

liobin  senea,  and  is  thoroughly  bright  and  instructive. 

SONG  ECHO.  By  H.  S.  Perkins.  A  popular  collection  of  songs  for  children, 
the  sales  of  which  have  been  highly  successful, and  i»  admirably  adapted  for 
general  school  use. 


FOB 

SUNDAY  SCHOOLS. 

THE  BEACON  LIGHT.    By  J.  H.  Tbsnby  and  E.  a.  Hoftmam.  The 

pioneer  number  for  1881.  It  comes  to  us  laden  with  good  things  for  the 
Sunday  School,  most  of  which  are  entirely  new,  and  all  selected  with  excel- 
lent taste,  not  only  as  regards  their  beauty  of  words  and  music,  bat  with 
the  desire  to  contribute  only  such  numbers  as  would  add  new  zest  to  Sunday 
School  work.  How  well  they  have  succeeded  needs  not  to  be  told;  the  ex- 
perience and  ability  of  the  authors  for  this  work  has  given  the  public  a 
song  book  which  holds  the  lead  with  ease.  Price  30  cents, 

LIGHT  AND  LIFE.  By  E.  M.  McIntosh.  This  entirely  new  work  is  by  the 

author  of  "  Good  News,"  and  the  great  popularity  which  this  bright  little 
book  attained  bespeaks  the  same  success  for  his  latest  effort,  which  comes 
to  us  full  of  "  light  and  life,"  and  with  a  freshness  of  spirit,  which  would 
seem  to  indicate  a  popularity  equal  if  not  grer.ter  than  that  accorded  to  its 
predecessor.  A  book  so  replete  with  such  stirring  and  sterling  music  for 
Sabbath  Schools  cannot  fail  to  become  a  general  favorite.    Price  35  cents. 

THE  BANNER  OF  VICTORY.  By  A.  J.  Abbbt  and  M.  J  Mungkb. 

This  is  the  third  and  last  of  a  series  of  new  books  for  the  Sunday  School  fat 
1881-82.  Its  authors  have  had  abundant  success  with  their  previous  publi- 
cation, "White  Robes,"  and  are  specially  fitted  by  nature  and  experience 
for  this  work.  They  know  the  wants  of  little  children,  and  provide  for  them 
most  acceptably.  They  also  furnish  good  material  for  older  scholars,  a*  wel 
as  for  prayer  and  praise  meetings.  It  is  a  thoroughly  good  book,  and  should 
repeat  the  success  of  its  predecessor.  Price  35  cents. 

Other  excellent  and  successful  books,  which  are  by  no  means  old,  are 
The  BItct  of  Iilfe.  (35  cts.)  Perkins  and  Bentlet. 
Shining  Hirer.   (35  cts.)  By  H.  S.  and  W.  O.  PERKINS. 
White  Bobet.  (30  cts.)  By  Abbey  and  Mungbb. 
Good  Wewa.  (35  cts.)  By  B.  H.  McIntosh. 
Go*  pel  of  Joy.  (35  cts.)  By  Rev.  S.  Almas. 
Choral  Praise.  (20  cts.)  By  Bev.  J.  H.  Watbbbubt. 
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